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Visits & Events
Eastern Promises – Slide Show
Saturday 10 December at 4:30pm
Ray Ritmeester and Elain Harwood will present an evening of slides
from the CTA’s ground-breaking trip to India and Bangladesh, looking
at cinemas and other architectural and transport delights from Chennai, Pondicherry, Calcutta, Darjeeling and Dhaka. Cost £8, including
appropriate nibbles.
Venue: The Gallery at Alan Baxter’s, 75 Cowcross Street, London
EC1M 6EL. Travel to Farringdon Station (Underground); turn left out
of the station exit and the Gallery is about 100 yards along Cowcross
Street (opposite Pizza Express). The entrance to the Gallery is
through the gateway and at the end of the courtyard.

Coming Soon – The Malta Story
By the copy date for this issue, enough interest had been notified to
indicate that there is considerable support for the proposed Malta
Tour. We are therefore now going ahead with planning and all who
have expressed interest will receive firm details and prices as soon
as these have been settled. If you didn’t express interest but would
like to get further details, please send SAE to Ian Meyrick, 11 Tarrant
Avenue, Witney, OX28 1EE or email [ian@imeyrick.freeserve.co.uk] to
find out the latest position.

Coming Soon – South Bank Splendours
South Bank Splendours: A National Cinema Theatre
In the 61st anniversary year of the Festival of Britain held in 1951 on
London’s South Bank, CTA member Bryan
Eckersley will present an illustrated talk
on the unique history of cinema theatre
on the South Bank – from the Festival’s Telekinema (architect: the legendary Wells Coates) to the 1957
enduring classic National Film Theatre
(architect: the remarkable Norman
Engleback) and the splendid Museum
of the Moving Image 1988-99 (architect:
Brian Avery). Essentially, this talk celebrates
the pioneering creation of South Bank cinema theatre at a time of
post-war national renewal and enhancement, employing outstanding
design talents for the optimum large-screen presentation of film and
television as a distinctive art form. Heady stuff – surprises guaranteed! Probable date – February 2012; further details in next Bulletin.

Other Events of Interest (not organised by the CTA)
The REGAL Experience, Wymondham (Norfolk)
4 December White Christmas [1954] with Bing Crosby & Danny
Kaye + Christmas Under Fire [1941] wartime Christmas documentary.
Sunday at 2:30pm. Tickets & more information: Maureen Dodman –
01953 605593 or Michael Armstrong – 01953 603246.
[www.wymondhamonline.co.uk/clubs.php?id=87]

www.cta-uk.org

November / December 2011
Films at the PLAZA Stockport
Friday 2 December
The Shop Around the Corner [U]
(Ernst Lubitsch 1940) with James Stewart & Margaret Sullivan
At 2:30 pm & 7:30pm – tickets £6 (concessions £5)
Organ introductions commence 30 minutes before.
Box Office: 0161 477 7779 or [www.stockportplaza.co.uk]

The FECKENODEON (Worcestershire B96 6HY)
26 November
27 December

The Shawshank Redemption [15]
Gentlemen Prefer Blondes +
The Belles of St Trinians
New season’s programme at [www.feckenodeon.co.uk] – shows on
Saturdays at 7:30pm; also screen  auditorium seating 40. CTA
members wishing to attend individual shows can visit the website or
write to: The Membership Secretary, 11 Alcester Road, Feckenham,
Redditch, B96 6JD stating the names of all those who will be attending and enclosing a cheque/PO for £4.50 per person. The website
contains a fascinating short video on setting up the cinema.

CINEMA AT THE PALACE THEATRE (Essex)
Southend-based film group The White Bus (named after the Lindsay
Anderson film) is continuing its film shows at the historic Palace Theatre in nearby Westcliff-on-Sea. Opened in 1912 and a live theatre
for most of its life, the Palace was a full-time cinema for several
months in 1932-33. The White Bus recreates the cinema experience
on Sunday evenings every eight weeks or so, complete with vintage
adverts and an ‘old time’ cinema manager! The next presentation
will be a ‘Christmas Special’ on Sunday 18 December, with separate
performances of The Polar Express (1pm), The Muppet Christmas
Carol (4pm) and the classic White Christmas (7:30pm). Tickets are
£5 and can be reserved on 01702 351135 or purchased on the day.

COS MUSIC & PICTURE EVENINGS
Monday 5 December Christmas Social DIY evening
6:45pm. Admission £4. Further information: 07855 546823
Refreshments available from 6pm and at the interval
Venue: The Gallery at Alan Baxter’s, Farringdon – directions opposite

THE CINEMA MUSEUM
The Masters House, 2 Dugard Way, London, SE11 4TH
Tel: 020 7840 2200 [www.cinemamuseum.org.uk]
French Sundaes: We are screening a French film one Sunday afternoon a month at 2pm, introduced by Jon Davies. Admission £10
[£7 concessions] from the museum or [www.wegottickets.com]
11 December – Diva; 8 January – Delicatessen
An Evening with Ron Moody – Saturday 26 November at 7:30pm
tickets £6.50 in advance or £8 on the door [£5 concessions]

New Edition of Richard Gray’s

CINEMAS IN BRITAIN
Special price to members
details on p2

to promote serious interest in all aspects of cinema buildings

ISSN 1479-0882

Publications
Recently Published (reviewed in previous issues)

New Publications

DVD – THE KINEMA IN THE WOODS

Cinemas in Britain – A History of Cinema Architecture

55 minutes; £9.95 plus postage.

By Richard Gray, Hardback, 180 pages, fully illustrated in b&w and
colour, special price for CTA members £29.50 (normally £45.00 in
the shops), plus £5.25 postage and packing.
We are delighted to announce
the publication of this brand new
edition of Richard Gray’s book,
which was first published in
1996 to celebrate the centenary
of cinema in the UK. For this fully
revised edition, the text has been
rewritten and expanded and
there are extra photographs, with
10 in full colour. Of particular
interest is a very comprehensive
24-page gazetteer of cinema
buildings, telling us what there is to see in most of the towns and
cities of the UK, with addresses, present use, architect where
known and grade of listing where applicable.
The book’s 20 chapters take us from the earliest shop conversions, through the first ‘proper’ cinemas and the effects of the
Cinematograph Act, to the ‘talkies’ era, then the super-cinemas,
the influence of American and European design, the rise of the big
three cinema chains – Gaumont, Odeon and ABC – and other notable 1930s cinema concerns. Then chapters on interior designers
and decorators, cinema organs and other music and the decline of
the cinema from the 1950s onwards. A final chapter is titled “The
Third Age of the Cinema” and outlines the development of the
multiplex. There are useful appendices about listed cinemas, a
glossary of architectural terms and a comprehensive bibliography.
Richard has successfully provided in one volume the fascinating
story of the building form we all love and manages to convey it’s
rich and varied history in a readable, entertaining yet thoroughly
knowledgeable format which is sure to be enjoyed by all.
We are pleased to offer a reduction on the full retail price.

Ordering
Please add £2.50 for post and packing for one item and 50p extra for
each additional item, except where shown – please note higher
charges for Cinemas in Britain and the Black Country books. Orders
to Jeremy Buck, CTA Sales, 34 Pelham Road, London, N22 6LN.
Cheques/POs payable to Cinema Theatre Association, or send credit/
debit card number with expiry date and the security code. A complete
sales list is available by sending an SAE, or can be seen on the CTA
website [www.cta-uk.org]. A sales list is sent with every order.

Also Available (But not from the CTA Sales Officer)
THE GOOD, THE BAD AND THE MULTIPLEX
by Mark Kermode; published by Random House
The sometimes controversial film critic
Mark Kermode has come up with a book
that might strike many a chord with CTA
members. In it he asks the long-overdue
question “What’s wrong with modern movies?” If blockbusters make money no matter how bad they are, then why not make a
good one for a change? How can 3D be
the future of cinema when it’s been giving
audiences a headache for over a hundred
years? Why pay to watch films in cinemas
that don’t have a projectionist but do have
a fast-food stand? And, in a world in which
Sex and the City 2 was a hit, what the hell
are film critics for? Outspoken, opinionated and hilariously funny, The Good, The
Bad and The Multiplex is a must for anyone who has ever sat in an
undermanned, overpriced cinema and asked themselves: “How the
hell did things get to be this terrible?” His account of trying to buy a
ticket at a local multiplex from a cashier who was also dealing with
the concession stand mirrored my own experience at a local Odeon,
where it took eight minutes for an assistant to serve six people. Oh
for the days when a lady named Tilly could issue 200 tickets in ten
minutes at the old ABC! A chapter is devoted to a trend he deplores:
the remaking by America of foreign language movies that are almost
always inferior. But Kermode feels there are still little corners where
proper picture palaces exist. He recounts a visit to Hyde Park Picture
House in Leeds where he praises the presentation skills of the projectionist. CTA members will most likely find a lot to agree with in his
assessment of today’s cinema industry and enjoy this absorbing
book which is not at all a hard read – I read it in one afternoon and
evening. The publisher’s price is £11.99 but at Amazon it can be
purchased for £6.00.

Black Country Cinemas by Ned Williams
Foreword by Julie Walters, A4 casebound with dust jacket, 312 pages, fully illustrated. £25.00 plus £4.00 postage and packing.
Way back in 1982, Ned Williams produced a comprehensive guide to
the cinema of the Black Country, including such
places as Wolverhampton, Walsall, Dudley, West
Bromwich and all the many towns and villages in the
area. Now he has completely revised the book, increasing the area covered slightly and providing
much new material and many new photographs.
Every venue that has ever been licenced to show
films in the area since the 1909 Cinematograph Act
is described and the book also looks at early days of
film presentation from 1896 to 1910. A really comprehensive book!

Review by Les Bull

From Your Webmaster

Black Country Theatres by Ned Williams
Foreword by Ken Dodd, A4 casebound with dust jacket, 208 pages,
fully illustrated. £25.00 plus £4.00 postage and packing.
This companion volume describes all the theatres that have ever
existed in the area, only one of which survives today,
the Grand at Wolverhampton. It evokes the days
when every self-respecting town had at least one
theatre and some had more, ranging from grand
‘opera houses’ to gaudy variety theatres that maintained the music hall tradition. The book also looks
at early theatres and the 19th Century phenomenon
of ‘portable theatres’. The author tells us that the
two books are inter-related but there was too much
material to go into one volume!
Order both books together for £45.00, plus £6.00 post and packing.

KEEP UP TO DATE WITH OUR E-MAIL NEWSLETTERS!
To keep members up to date with important news, such as visit updates, new book releases and non-CTA events (which we often hear
about at the last minute), webmaster Tony Carder has added a
‘Newsletter’ function to the website. You can subscribe, free, by
clicking the ‘Newsletter’ link on the front page. Please note: The
Newsletters will be administered by David Simpson, or another member of the Committee and you will not be sent any ‘junk’ advertising
material or anything not related to the CTA or its objectives. Nor will
your e-mail address, or any other details, be passed to any third parties. And, if you no longer wished to receive the Newsletters, you
could simply unsubscribe, via the website, at any time.
Tony Carder, CTA Webmaster

2

Back Numbers Available

Miscellany

BULLETINS
We can supply back numbers of most Bulletins from Volume 21
(1987) to date. Prices for issues from 1987 to 2009 are £4.50 per
year (6 issues); individual issues are £1.00 each. Prices for issues in
2010 and 2011 are £4.00 per copy. All prices include postage.
There are some issues available from earlier years, 1970 to 1986 –
please send enquiries to the Sales Officer.

OVERHYPED 3D

PICTURE HOUSE MAGAZINE

WATCH FILMS IN CINEMAS AT HOME

Listed below are the back numbers of Picture House which are still
available, along with the main articles the particular issue contains.
There are also available a few second-hand copies of out-of-print
issues 9, 12, 13, 20 & 23, priced £5.00 each plus postage.

In a tie-up with Universal Pictures and cable TV giant Comcast, about
500,000 US viewers will be given the chance to stream films to their
home for £40. It is hoped the idea will appeal to families who would
shell out just as much on tickets. The first film to be tried will be the
new Eddie Murphy comedy Tower Heist on 23 November. The movie
is being protected to avoid pirate copies being produced.

No 6 £1.50
No 8 £1.50
No 10 £1.50
No 14/15
£3.00
No 16 £3.00
No 17 £3.00
No 18 £3.00
No 19 £3.50
No 21 £3.50

Cinemagoers believe 3D films are an overhyped gimmick. According
to a YouGov survey, just 22% of film fans believe 3D improves the
experience of going to the cinema while 28% feel it makes no difference; 19% think it actually makes it worse!
The i – 27 September; sent in by Norman Robins

Television in the Cinema; Atherley Southampton;
Hippodrome, Blackpool.
Sol Levy; Front-Line Folkestone; Reginald Cooper;
ABC in NW London.
Montagu Pyke; Regent Brighton;
Preservation Matters; Theatre Organs.
(double issue with colour cover and inside pages)
Julian Leathart; Orion Burgess Hill;
Our Cinema Heritage; Leeds in the 1950s.
(with colour cover and inside pages)
Where space matters; Circuit releases of 1952;
Leeds in the 50s/60s; 3,000 plus.
Special Issue featuring the Cinemas of George Coles
with 26 original photographs reproduced in sepia.
Sydney Colwyn Foulkes; United Picture Theatres;
Tivoli Wimborne.
Co-operative Cinemas; Ideal, Lambeth; Dursley;
Alister Macdonald; Granada Tooting.
100 Years On; Travelling Shows; Reggie Rea; Albert Hall
Sheffield; Regal Wells; West End Adverts; Scotland.

Metro – 7 October; sent in by Carl Chesworth

BLUE PLAQUE
Impresario Ralph Reader has been remembered by the erection of a
blue plaque outside his former home in Heighton Road in Denton,
Newhaven. Ralph moved to Newhaven aged 11 at the start of WWI
and is best remembered for staging the original Scouts’ Gang Show.
The Argus (Brighton) – 3 October; sent in by Barry Quinton

KODAK
Kodak has denied it is planning bankruptcy after a 70% plunge in its
share price. It has been battling to keep up with the industry since
the introduction of digital cameras.
Daily Telegraph – 1 October; sent in by Carl Chesworth

ODEON
Odeon Cinemas reported an operating profit of £26m in 2010. The
sum is a £51m improvement on the year before, when the company
reported a loss of £25m. It believed 3D films have helped the success. However, UK attendance figures were down in 2010, from
173m to 168m with the firm citing last December’s snow as a major
reason.

all issues below have colour cover and inside pages
No 22 £3.50
No 24 £4.50
No 25 £4.50
No 26 £4.50
No 27 £4.50
No 28 £4.50
No 29 £4.50
No 30 £5.00
No 31 £7.50
No 32 £5.00
No 33 £5.00
No 34 £5.00
No 35 £5.00

Palace Theatre London; Alone in the Dark;
Burrell, Foley, Fischer; David Nye; Jimmy Nairn.
Oldest Cinema (Haringey); Gaumont Holloway; Odeon
Miscellany; Cardiff Round-Up;Preservation Matters.
Oldest Cinema (Brighton); FE Bromige; Gaumont
Managers; Carlton Swansea; Committee’s Choice.
Paramount Newcastle; Edward Stone; Granada Men;
E de Wilde Holding; Electric Portobello Road.
New Victoria/Apollo; Whiteladies Bristol; Clark & Fenn;
Compton Organs; Tim Foster Associates.

Sunday Express – 9 October; sent in by Norman Robins

LUMINAR LEISURE
Luminar Leisure has gone into administration and reports it will be
closing its clubs, which include many old theatres and cinemas (the
Halifax Astra being one).
Financial Times – 27 October; sent in by Mike Wood

MORE MODEL CINEMAS
In the Bulletin at the
end of last year there
were a few letters
about model cinemas.
These were mainly
cardboard kits designed for OO gauge
model railways. Now
Metcalf Models has
produced a half-relief
cinema in N scale. Here
is a photo of your editor’s model. It’s tiny –
just 11cm wide x 10cm high x 2cm deep – and very delicate to construct. It came with a choice of film titles for the readograph and
alternative signage for a bingo hall or a carpet shop!

James McKissack; WJ King; Torbay Cinema; Tabs.
Cinerama in Britain; Braziers the Builders; John Fernée;
Waller Jeffs; John Duffin’s paintings.
The Davis Family, Croydon; Apollo Hammersmith Organ;
Norwich Roadshows.
Special 84-page edition: Essoldo – A Family Business:
Sol Sheckman and the Essoldo Circuit.
Harry Myers Photographs; Cinemas at the Coalface;
Shaws of Darwen: Edward A Stone.
Theodore Komisarjevsky; Circuit & other releases of
1956; The case for saving the New Victoria Bradford.
Beaufort Birmingham; Granada Tooting in 1934;
J Braddon’s cinema life.
Holophane lighting; Imitations of Odeon; Cradley Records;
1909 Cinematograph Act; Kingston Showmanship.

Harry Rigby

MILES JERVIS

AND WHERE TO KEEP THOSE PICTURE HOUSE MAGAZINES?

Cinema entrepreneur Miles Jervis has died aged 75. He opened the
Kings Cinema in West Bromwich in 1975, the first purpose-built
multi-screen cinema in Britain. He also ran the Queens Cinema in
West Bromwich plus cinemas in Tipton, Dudley, Cheshire and Devon
as well as bingo halls in Devon and Kingstanding. His cinema empire
was begun by his great grandfather in 1897, who was a travelling
showman. Mr Jervis got involved as soon as he left school. At first he
operated the projectors but worked his way up and became managing director in the 1970s. His son Paul continues the legacy with
cinemas in Kings Lynn, Woking and Lytham St Anne’s.

“Cordex” binders, in red leather-look effect with the magazine name embossed on the spine, are available for
£4.30 + £2.50 postage – they are sent in a special
postal carton. Each binder holds twelve copies
and will not harm or mark your magazines,
which may be taken out later if desired.

WHICH BACK NUMBER DO YOU NEED?
An index to Bulletins from 1967 to 2006, including an index of Picture House magazine from 1982 to 2006, is available at £5, post
free. (This index was mailed to members in February 2007.)

Express & Star – 17 September; sent in by Ivan Harris
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Campaigning to save your Historic Cinemas
By Tim Hatcher

The foyer of the Odeon Magdalene Street in Oxford is to be returned
to its former use as a café. Unfortunately the operators plan an unacceptable design, to which the CTA has objected; it has also requested that the original panelling be revealed and featured within
the décor.

England
The Government’s initiative to streamline planning law gives rise to
anxiety over its implications and repercussions for entertainment
buildings. The CTA is composing a response to these disquieting
proposals, which will be in parallel to that prepared by The Theatres
Trust.

IN BRIEF:

Grade II*
Shortly after the theft of organ components, lighting fixtures and
other fitments from the State at Grays, the owner submitted a planning application for conversion to a conference centre and restaurant. Although lacking some required drawings, it is evident that the
proposal includes a lift at the front of the building, which is entirely
inappropriate to its character. A site visit is to be undertaken by CTA
representatives.
The Granada at Woolwich, now closed as a Gala Bingo Club, is being
purchased by a church. Contact has been made with the appointed
architect to provide information on the Komisarjevsky interior; the
CTA will monitor the situation closely and request a site visit when a
planning application is submitted.
The Devon Historic Buildings Trust is applying for a grant from the
Heritage Lottery Fund for a study on a scheme whereby the Torbay
Cinema at Paignton would provide screenings of Murder on the Orient Express and other such films, as a culmination for rail excursions
to Agatha Christie’s house ‘Greenway’ (now owned by the National
Trust), near Dartmouth. The cinema is currently suffering from subsidence problems.
The technical manager of the Apollo (formerly the Gaumont Palace)
at Hammersmith has advised that there is no intention to proceed
with alterations to the orchestra pit and organ lift in the foreseeable
future.
The church that currently owns the Granada at Walthamstow has
thus far submitted no appeal against the decision to refuse planning
permission for change of use. The campaigners who wish to return
the building to cinema exhibition are unworried by proposals to build
a multiplex next door; indeed the possibilities for potential additional
business which co-operation could generate are welcomed.









Following a consultation instigated by the local Council, in which
the CTA participated, the Royalty at Harborne has been listed.
[Pictured above in June 2008]
The CTA has objected to a planning application for the Ritz at
Burton-upon-Trent, which scheme would involve an unacceptable horizontal splitting of the auditorium.
The intrusive alterations to the foyer of the Regal at Tenbury
Wells, detailed in a previous report, have unfortunately – but
predictably – been approved by the local Council.
A planning application, supported by the CTA, has been submitted to retain the façade of the National at Hull as a stabilised
war memorial. See Newsreel p13.

Unlisted
The Picture Playhouse (later Curzon) at Bexhill has been refused
listing by English Heritage and a further application for demolition
has been submitted, to which the CTA has renewed its objection.
The application for planning permission for a multiplex cinema in the
close vicinity of the Odeon and ABC at Bournemouth has been approved. The CTA continues to be concerned over the likely detrimental effect of the new facility upon the older cinemas.

Grade II
An informative and constructive meeting was held between the CTA
and Steve Peake of Synergy, the organisation proposing a scheme
for reuse of the Astoria at Brighton. In planning terms, the necessity
of partitioning the balcony was questioned, as this would have a
detrimental effect upon the auditorium’s integrity but overall the
scheme is worthy of the CTA’s full support. Concern was expressed
that the various planning authorities seemed about to interpret their
own rules too loosely in favour of the building’s current owner and
the necessity of strict observance of statutory guidelines is to be
emphasised in the CTA’s letters to these organisations in support of
Synergy. See Newsreel p12.

IN BRIEF:


An intriguing application for the New Victoria at Bradford to be
scheduled as an ancient monument has been refused; this
submission was entirely independent of the CTA.



Another proposal for listing made outside the auspices of the
CTA, that for the Regent (later Curzon) at Hatfield, has also been
denied. [Pictured above in July 2006 as Chequers Bingo]
The futures of the Luxor at Eastbourne, recently closed and the
Plaza at Chorley, threatened with demolition, give cause for
concern.



Wales
Swansea City Council has confirmed that an officer is being dispatched to the Castle at Swansea to investigate the unapproved
alterations to the foyer, reported in a previous summary.

The façade of the Odeon Magdalene Street, oxford in February 2004
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H and X Certificate
The Cinema and Theatre buildings of Halifax and
Huddersfield; A Report of the CTA Trip – August 2011
by Mike Wood
It was ‘happy hour’ and ‘two for one’ at the Rovers’ Return when CTA
North announced earlier this year they were going back on the road
for a trip to Halifax and Huddersfield. David Eve’s organised visits to
‘The North’ have been missed. So it was that an expectant CTA
group gathered at our hotel in Halifax on an August weekend. We
were not to be disappointed.
Our day started with an easy walk to Ward’s End, a four-way intersection that became the entertainment hub of Halifax and a glance at
the satellite view on Google maps shows four big-roofed buildings
remaining, the first to visit being the Electric cinema of 1910. This
reuse of an earlier riding school survives much altered as a popular
bowl and snooker centre. There are only a few clues to its cinema
past left inside but it is pleasing that it still sits there as the “Electric”
Bowl.

Inside the old Circle at the Regal/ABC Halifax
Opposite the Victoria Theatre is the Regal/ABC (1938 WR Glen –
Grade II) and more imposing still as it was an almost 2,000-seat
cinema at opening. Tripled in 1976, the drop wall under the balcony
maintained the integrity of the proscenium end of the auditorium. It
closed in 2003 to become a nightclub, now operating as The Groove.
The friendly management allowed us in to see the club area, which
maintains a screen. Then we were ushered up the original closed-off
staircase to the Circle foyer, now used as office accommodation and
then – for the intrepid – through a hatch into the original Circle rear
aisle. From here, although in darkness other than camera flash, we
could just make out the complete auditorium, somewhat cluttered
with air-conditioning ducting but apparently intact and a very satisfying sight to see.

The Picture House / Gaumont / Astra Halifax
On a corner across the way is the Picture House / Gaumont / Astra.
This was purpose-built by PCT in 1913 and is now listed Grade II.
Boasting 1,200 seats at such an early date, it became the premier
house. Unfortunately a fire in 1948 badly damaged the auditorium
and it eventually reopened as the Gaumont. CinemaScope came in
1954 but it was to close in 1960, reopening as Top Rank Bingo
some years later. A change of ownership saw twinning of the former
Circle for film with bingo remaining downstairs. This was not to last
and it has been in various club uses since then, now as Luminar’s
Liquid brand. As such this was to be an exterior viewing.
On the next corner is the Victoria Theatre (originally Victoria Hall
1901 by Clement Williams – Grade II). Constructed as a concert hall,
it had a fly tower added in 1964 for theatre use, never for film. With
a capacity of 1,512 today, this makes another imposing contribution
to the Halifax street scene but it was unavailable for a look inside
this weekend.

The façade of the Theatre Royal Halifax

The exterior of the Regal/ABC Halifax

A short walk took us to the handsome stone Edwardian Baroque
façade of the Theatre Royal (1905 Horsfall – Grade II). This replaced
a previous theatre from 1790. Film came in 1933 with an interior
remodelling for increased capacity and Compton organ installation.
It went to Essoldo in 1958 and then from film to bingo in 1966. Club
use came and went and the premises are boarded-up for sale following several failed projects for reuse.
It was at this point that we boarded a coach for the Kings Cross area
of Halifax and Carpet Cuts née Palladium of 1916. This was an 876seat local kinema, which survives as a carpet warehouse after closure from film and then a while on bingo. The earliest proscenium
and later wide-screen adaptation survive, as does the shallowvaulted ceiling with decorated plaster ribs and a highly evocative
balcony bow-front with elaborate plaster design looking more from
an earlier theatrical age. Our hosts seemed unfazed by our ‘invasion’
even shifting rolls of broadloom to help us with a clearer view. This
was not a CTA first for cinema reuse and it would not be our last on
this trip.
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The interior of the Odeon Halifax
Back onto the coach for a journey North East towards Bradford but
stopping in Halifax en-route for the Odeon (1938 George Coles) now
Mecca bingo. We queued a short while with a slightly unnerving view
of the steel frame of the big new Vue multiplex due to open in 2012
across the intersection. Graeme Edward, the manager for Mecca,
kindly opened up and toured the building with us. It was designed for
2,500 but this was reduced slightly when Odeon took over the
scheme, cancelling the fly tower at the same time. Externally it is
unusual for having only a little cream faience cladding and being
constructed of rustic stone block, front and back. Inside there are
some nice features, still evidently cared for. The Circle foyer has
some very nice wood panelling and the auditorium has much coving
to ceiling, walls and ante-proscenium, all accentuated by the bingo
colour scheme.

The Palladium Kings Cross, Halifax
Then onward by coach to Sowerby Bridge and the former Electric/
Roxy of 1915. Externally this is typical Edwardian picture house, with
an arched entrance topped by baluster mullions and curved pediment etc. Its most striking feature is that the right-hand side wall
forms part of a lock basin on the Rochdale Canal! It closed on film in
1962 under Star group ownership and bingo commenced ten years
later. The local owner has since carried out a complete modernisation of the interior to create a bistro, sports bar and venue using
digital projection onto the screen end, though no trace of the original
remains.

The Roxy Sowerby Bridge
The Picture Palace Dudley Hill, Bradford

A short walk along the street brought us to the surviving frontage of
the Regent/Essoldo (1939 JH Freer). This was a simple art deco
cinema for approximately nine hundred patrons and a ballroom.
Operated by Essoldo from 1949, it closed on film in 1972, becoming
a club and then a market hall. It has been converted for retail and
flats. According to our on-board theatre academic, an incidental thrill
was the proximity to J & C Joel Ltd, one of the biggest manufacturers
and suppliers of theatre and events drapery and stage machinery,
notably including the beautiful new replica house curtain for the
Plaza Stockport.

On the outskirts of Bradford is the Picture Palace of 1912. This is
now Steve’s Carpets but the red brick frontage remains intact with a
nice collection of white faience features, topped off with an open
pediment and PICTURE PALACE in art nouveau lettering. We were
allowed to roam, though I think that ‘Steve’ was trying to close a deal
on an end-of-roll just as we streamed through the door. The horizontally-split interior revealed a delightful stained glass paybox, the shallow barrel vault ceiling with restrained plaster ribs and decorated
vents leading to the upper part of the proscenium and a part of the
decorated balcony front but no projection box, which is thought to
have been underneath.

The exterior of the Odeon Halifax

The exterior of the Picture House / Plaza Great Horton, Bradford
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The stage at the Picture House / Plaza Great Horton, Bradford
On their trips, CTA North have shown us bingo, bowling, snooker,
carpet warehouses, various workshops, clubs, etc. Now for a community youth centre. Called the Impact Centre of the Joshua Project,
this was unusual because of the way it fitted the old cinema particularly well. The Picture House / Plaza at Great Horton on Bradford’s
hilly outskirts opened in 1914 with seating for 650. The low-rise
small entrance midway along the street frontage belies the size of
the hall, which features a classical proscenium of fluted Corinthian
pilasters, topped with a decorated cornice and pretty cartouche, in
an otherwise plain interior, which may have had a shallow balcony.
Recently constructed down the existing raked floor is a ‘street’ of
‘houses’ that contain the rooms for various functions and agencies
that contribute to healing and encouragement of the young participants from this deprived area. This ‘street’ opens out at the front to
provide a 200-capacity audience space for mixed performances
using the pre-existing small stage. Rich Jones runs this charity and
he kindly opened the building and told us about it and its new use.
He obviously loved the place and I cannot think of a better reuse for
a little old back-street cinema.

The exterior and interior of the Picture House Hebden Bridge
After an attempt at recreating a group photo from 1990, minus the
hirsute youth of that group (I had better not make any further comment) it was back on the bus for Holmfirth and the Valley Theatre/
Picturedrome. It opened in 1913 with a small stage and holding 900
in Stalls and a Balcony with side slips below a magnificent pressed
tin coffered ceiling and surrounded by nicely decorative gilded proscenium and balcony bow front. Bamforth, the early silent film makers, later famous for their postcards, were up the way (converted to
apartments, including the glazed top floor required for filming at that
time) and they used the Valley Theatre to premiere their features.
Sound came in 1930 and CinemaScope in 1955, no doubt to the
delight of Compo, Clegg and Norah Batty in the back row! It finished
on film in 1967 in favour of bingo and has been a successful music
venue with occasional film operated by lessee Peter Carr, who kindly
opened up for us so early in the morning.

Our return coach journey gave us time to reflect on a long day on our
way back to Halifax and a group evening meal in the Grand Salon at
Somerset House. This is a 1766 Grade II* Georgian stately home by
John Carr that was once surrounded by parkland but is now enclosed by the town. The salon has recently restored stunning Rococo
plasterwork… and the food was pretty good also. The floor show
featured one of our most distinguished persons blowing (a lot of)
candles out on his surprise birthday cake and later a talk and film
show.
An early start was required on Sunday morning to get us to Hebden
Bridge and the Picture House of 1921 and listed Grade II. This is a
handsome building inside and out, with a Doric colonnaded stone
portico entrance to a hall that originally accommodated 630 in Stalls
and Balcony, now seating about 500. Acoustic treatment has covered some features but the original proscenium is still there and the
premises have been well maintained under local authority ownership
that dates from 1972. The programming includes some art house
fare and occasional live events for a well-heeled and slightly bohemian local population.

The Valley Theatre / Picturedrome Holmfirth
Barnsley has a history dating back to the Doomsday book but looking out of the window as our coach tried to negotiate the unfathomable one way system, it appears to be an unhappy example of sixties
redevelopment lined with bars on every City centre street. I wouldn’t
have liked to be there the night before. However our host Rob Younger at the Gaumont/Odeon/Parkway was very welcoming. This large
1956 cinema was built on the site of the New Empire Palace, which
had been demolished after a fire. It was one of the few post-war
cinemas constructed in the North of England. It accommodated 706
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We passed by the Playhouse / Picture House / Classic (1913 Albert
Winstanley) now a bar and with very little (and hidden) original interior but an evocative early cinema exterior, though built for live theatre. Then to the Regal/ABC (1935 WR Glen) on a large corner site at
the other end of the City. This had full stage facilities for an audience
of 1594 in Stalls and Circle. Tripled in 1972, it passed to Cannon,
closing in 1997 following the opening of a Cineworld multi-screen
operation nearby. It remains boarded-up and for sale after several
failed redevelopment plans. This was a photo stop before we visited
the newly opened Hepworth art gallery, named in honour of Barbara
Hepworth, usually associated with St Ives in Cornwall but actually a
daughter of Wakefield.

The Gaumont/Odeon/Parkway Barnsley
in Stalls and 532 in the Circle, now screen . Rob told us of his
many happy memories watching films there as a boy and cannot
believe his luck that he now owns it. It is busy on film and live music
events are also featured on the shallow forestage of the wide proscenium. I hope that the Parkway survives the regeneration plans.
The City of Wakefield and the Theatre Royal & Opera House was our
next visit for a full backstage tour hosted by General Manager Murray Edwards, preceded by a lunch in its cosy bar. This was Frank
Matcham’s smallest theatre of 1894 now listed Grade II*. In 1947 it
passed to Essoldo eventually for film and subsequently bingo. Thus
far, so familiar. However, the determined people of Wakefield set
about reopening the theatre in 1981. This movement led to the creation of the Frank Matcham Society, of which some in the CTA are
also members. The interior is Rococo pretty plaster work (frothy,
according to the Theatres Trust handbook), recreated painted panels
and crowned by an original sunburner in the ceiling.
The exterior and interior of the Hippodrome Hemsworth
Hemsworth was a mining community on the outskirts of Wakefield
and sometime around 1911 the Hippodrome opened for film and
with a small stage for a hall of over a thousand seats. Its exterior red
brick and white faience window surrounds and cornice and sparsely
decorated interior, save for some blind windows and plain art nouveau pilasters at balcony level, appears wider than deep. This may
have been problematic for cinema but it has been on bingo many
years and is now operated by the owner of the Roxy Sowerby Bridge,
previously visited.

The Empire Outwood, Wakefield
The Empire at Outwood near Wakefield dates from the 1920s,
changing to bingo when film finished in 1964. Subsequently if became a… oh no!... not another!... carpet warehouse. On arrival we
discover that it is now on another (unique?) reuse as a fish and chip
restaurant. And what a slick and busy operation it is. We enjoyed our
evening meal there, although it was difficult to work out the cinema
interior from what we could see.

The exterior and interior of the Theatre Royal Wakefield
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Suitably fed and watered, we left for Elland and Charles Morris’s Rex
cinema. The Bulletin recently covered this, Charles’s first acquisition,
on David Simpson’s celebration of the 1909 Cinematograph Act
tour, so you will recall that it opened in 1912 as the Central Picture
House and that Charles has been operating it since 1988. We saw
some great old advertisements and a surprise film before a late
return to Halifax.

The Olympia / Star Picture Palace / Majestic started life as a toffee
factory, which was converted into a cinema in 1912, becoming
known locally as the ‘rumble’ due to the close proximity of the railway. Sound came in 1931 but a fire in 1939 forced closure until
reopening in 1940 as the Majestic. Bingo came when film stopped in
1964. The current owner runs a digital design studio in a new part of
the building and an MOT workshop operates in the old single-floor
auditorium, complete with proscenium, deco splay walls and fluted
wall/ceiling ribs. You could hang a digital projector above the vehicle
ramps and show a film tonight, so complete is it. More surprising still
is that the owner, whose local cinema it was when growing up, keeps
the whole premises in immaculate condition and maintains the original projection box with all its original equipment. You could unblock
the ports and thread some 35mm film for showing. I propose that
this cinema nostalgic, Barney Balmforth, gets the CTA medal of honour this trip.

The Empire Huddersfield
Monday was another early start so it was good that the White Swan
hotel served a fast ‘full English’ before we headed to Huddersfield
and the Empire. Listed Grade II, this dates to about 1914 and featured a hexagonal auditorium for 796 with a three-sided balcony on
a prominent site opposite the railway station. Interior changes for art
deco styling and a larger proscenium were carried out in 1940. Subdivision created the Empire X Cinema Club in part of the Circle and
various retail and storage in the original foyer and Stalls spaces.
Only a few gentlemen of our group ventured for a look upstairs but
reported nothing startling to see in the darkness.
Halifax has some fine buildings perhaps due to its early wealth from
the wool trade and banking but industrial Huddersfield has scrubbed
up well as we would see during a walk to view the exterior of the
Palace (1935 Roland Satchwell) on the site of an earlier theatre by
Horsfall (1909) which succumbed to fire. Though with projection
facilities, the Palace remained a live theatre, never taking any regular feature film, until switching to bingo in 1963 and then club use.
Somehow overlooked by the Theatres Trust handbook, this theatre
had two balconies and a proper stage-house. It is for sale but appears to have escaped (for now) the planned demolition. This is one
of only two Satchwell theatres remaining, the other being the Birmingham Alexandra.

The façade and interior of the Princess Huddersfield
The Princess Picture House (1923 Clifford Hickson – Grade II)
opened with 900 seats on two levels as a cinema with a large stage,
café and ballroom. It presents an imposing frontage to the street,
with a colonnaded lower elevation that could be a bank. Inside it was
of no lesser quality in the scope of its design. Above the Stalls and
Circle is magnificent quartile (?) coffering (sorry – my architectural
primer does not get this far) reaching up to a central square vent
that is decorated with plaster swags and wreaths, framed with more
decorative work. The frieze above the ante-proscenium has a relief
depicting mythical beasts and scrolls surrounding a trophy with elaborate cornices and coffered barrel vaulting behind that. The serpentine balcony front is decorated with what look like Greek shields and
festoons. Sadly the two pretty faux boxes on the splay walls have
disappeared since cinema use, possibly for the insertion of stairs.
However, the conversion to casino has been done with regard to
restoring most of the features at some expense I would guess. It
closed on film in 1982. The photos on Cinema Treasures
[cinematreasures.org/theaters/3343] show good recent views as
the casino.

The projection box and auditorium of the Majestic Huddersfield
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We left Huddersfield City centre by coach for the Plaza of 1931. This
replaced an earlier cinema, which itself was a mill conversion. The
building sits lengthways along the street and is of rustic stone with
plain stone surround to windows and doors. The only ornament being the deco lettered PLAZA hopefully hidden behind a new Eldon
Electricals sign board. The only significant external changes are that
the entrance has moved from the foyer end to midway along the
street frontage, losing the queue canopy. It became a church in
1961 after film finished. We have seen many conversions for church
use but this is now an electrical white goods store, which I don’t
recall seeing before. Anyway, the nicely proportioned interior is intact
apart from missing organ (?) grilles and is in immaculate condition.
Next and final
stop was Paddock Head and
the Premier of
1922. Set into
the
hillside,
this created an
upside-down
layout,
main
entrance
at
Circle level and

The Tudor/Essoldo/Classic/Cannon Huddersfield
Opposite the University is the Tudor/Essoldo/Classic/Cannon, which
began as the Armoury Theatre in 1847, becoming the Hippodrome in
1905. It has had a complicated history, with alterations carried out
in 1909 and 1912, creating a 2,000-seat theatre with two balconies
and boxes fronting a full stage-house. It was in occasional use as a
cinema by 1943 until destroyed by fire in 1960. This led to reconstruction as the Tudor cinema and at this time about three stories
were lopped off the foyer block; strangely this had the effect of making the street façade look more theatrical. A second screen was added in the stage area (the fly tower was also truncated). It became a
club/bar after cinema use ended. It is now boarded-up.

The entrance and inside of the Premier Huddersfield
projection box at the back of the Stalls below. The high ceiling creates a sense of a large space for 760. The academy ratio screen sat
up high and never was converted for CinemaScope, which adds to
this impression. The cinema passed to Star in 1950 and had some
reconstruction of the proscenium after a fire but too early for CinemaScope and the cinema closed in 1957. It was to become a print
works and is now a Cash & Carry warehouse. We wandered the
aisles looking up to see that an earlier scheme remained visible
because the subsequent users had only redecorated to balcony front
level, so an atmospheric end to our trip, the coach returning to Halifax station and a train home for many, car for the rest of us.
One of the delights of a CTA North visit is David and Gary’s encyclopaedic knowledge of all the little (and not so small) old picture houses that remain in that part of the country, now inventively reused
rather than torn down as happens elsewhere. Two carpet warehouses, fish and chips, an MOT service centre, a market and adult
club, a cash and carry, a white goods shop, a community youth project, bowling lanes, casino, bingo, sports bar, music venue, two night
clubs etc… and cinemas still on film. As David mentioned in his
notes, there are at least another five reused cinema buildings in
Huddersfield alone, so hope for another trip soon.

The façade of the Grand Picture Theatre Huddersfield
The Grand Picture Theatre (1921 Clifford Hickson) was a lavish picture theatre in the French Renaissance and Greek Revival style. It
closed on film in 1957 and was never converted for CinemaScope.
After several alternative entertainment uses, the auditorium was
demolished and a supermarket built behind the original glorious
classical white faience façade, still proclaiming GRAND PICTVRE
THEATRE.
At some point in our walking tour we stopped for an early lunch.
Since I have already commented on our CTA North upgraded eating
experiences this trip, I must mention Gerry’s café. This is a hip tea
room inside an old art deco shop front. Imagine shelves lined with
pretty china and bespoke tea served at table in various combinations of floral or deco (I didn’t look to see who got what). Fine cut
sandwiches and cakes too. Who’d have thought that for Huddersfield, or a CTA trip?!

LINKS:
[www.jcjoel.com/projects2009.php#plaza]
[www.joshuaproject.org.uk/Impact_Centre/About_Us.html]

READING:
Local member Peter Berry has a book in preparation… look out for
that on Jeremy Buck’s bookstall.
Photos by Mike Wood, Harry Rigby, Kevin Gooding & David Eve

APOLOGIES:
I am sorry to those members who kindly supported the CTA visit to
Halifax and Huddersfield, which I organised. I printed off a non-spellchecked version of the visit notes by mistake. Thank goodness I
didn’t include a crossword puzzle! My apologies.
The Plaza Huddersfield

David Eve
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Newsreel
BASILDON (Essex)

The items in this section are taken mainly from press cuttings from local
newspapers; although their factual accuracy has been checked by
Allen Eyles, there may be minor errors in reporting dates or other detail.
Allen has also supplied additional information, where indicated.
Photos by Harry Rigby within entry except where stated.

ABERDEEN
Builders have been working to make the roof of the A-listed Tivoli
waterproof. It is hoped scaffolding will come down soon and work to
restore the interior could begin before the end of the year. The project won a £500,000 grant from the Green Townscape Heritage Initiative.
Press & Journal (Aberdeen) – 26 July; sent in by Dennis Portman

Fresh plans have been proposed to convert the former Capitol into
offices, shops and flats. Only the former restaurant would be retained and the rest of the building demolished. The plans have been
shown to the public and feedback invited. A full planning application
cannot be submitted until after 25 November.

The Empire wants to build four more screens and sell alcohol as part
of its plans to become a megaplex, meaning it would have 20
screens. Two screens would be added this year and two more next
year. The report does not say where.

Press & Journal (Aberdeen) – 15 September, 11 October

BEXHILL (East Sussex)

Southend Echo – 23 August; sent in by Audie Philips; photo taken July 2007

Campaigners had until 20 September to object to the potential development of the former Curzon into shops and flats. The cinema
first closed in 1988 then had a series of openings and closings under different managements, including the Redstack Playhouse. See
Casework p4. [cinematreasures.org/theaters/27997]
Bexhill on Sea Observer – 2, 23 September

BICESTER (Oxon)
It looks likely that construction of the town’s Apollo multiplex will
start in early 2012.
Bicester Advertiser – 8 September

BIRMINGHAM (King’s Heath)

AE writes: In an ideal world, the auditorium of the listed Capitol
would be restored to show off the intricate Holophane lighting system for which it was designed and which makes sense of its plain
areas and reflective surfaces – see the article on Holophane in last
year’s Picture House and the above 1930s interior photograph. In
the real world, we are faced with ineffectual conservationists and
Council officers, determined developers and, I suspect, an illinformed, indifferent public which is not aware of the building’s potential. Photo above from Allen Eyles Collection.

The former Kingsway/Essoldo was gutted by fire on 17 September;
arson is suspected. It opened in March 1925 and closed for films in
May 1980; the building was last used for bingo, which closed in
2007. An application to turn it into a banqueting suite was recently
rejected. [cinematreasures.org/theaters/19912]

ALDRIDGE (Walsall)

Birmingham Mail – 19 September; sent in & photo [2 weeks before the fire] by
Norman Robins; also sent in by David Johnson, Ken Roe & Ned Williams

BLACKPOOL (Lancs)
Shows in the North Pier Theatre were suspended in early September
in order that substantial refurbishment may be completed in time for
next year’s season. In particular the backstage amenities will be
vastly improved but also the windows facing the sea will all be replaced. Peter Sedgwick, who recently bought the pier, has said he is
fully committed to the theatre and its heritage aspects.
Sent in by Audie Philips

BOURNEMOUTH (Dorset)
The Pier Theatre is losing money and is set to close. The lessees
want to turn the 51-year-old building into an indoor sporting attraction, including a standing wave surfing machine and a climbing wall.
The Council voted for the new plans with a condition that the operator keeps a photographic record of the theatre and any significant
fixtures should be salvaged.

The former Avion has been bought by JD Wetherspoon for conversion into a pub. The plans involve part demolition and alterations. No
further details or timescale have been given.

Bournemouth Echo – 20 September; sent in by Richard Grant

Walsall Chronicle – 29 September; sent in by Geoff Clews; photo taken April 2007
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BRIGHTON

CRAMLINGTON (Northumberland)

The Council has given permission for demolition of the former Astoria. Several attempts to save the grade II listed building have failed.
[cinematreasures.org/theaters/1844]

Revised plans have been submitted for a multiplex cinema as part of
a proposed new development at Manor Walks. The height of the
building has been reduced and the entrance moved to the southern
mall. To view the application log onto [www.northumberland.gov.uk]
and quote 11/02591/FUL.

The Argus (Brighton) – 15, 16, 22 September; sent in by Barry Quinton

Live Nation wants to invest more than £9m in the former Hippodrome. They want to turn the grade II* listed building, which has
been empty since 2007, into a live music venue and have had meetings with the Council.

News Post Leader – 27, 29 September; sent in by Lawrence Armstrong

DERBY
The City Council has cut its annual £250,000 subsidy to Derby Theatre as part of its cost cuts. The theatre will continue to operate,
thanks to support from the University of Derby. Other venues to be
affected include the Quad Arts Centre, which will lose £80,000 a
year.

The Argus (Brighton) – 3 October; sent in by Barry Quinton

BULWELL (Notts)
The Palace opened in 1911 as a silent cinema. It had 635 seats and
– so the story goes – an outside toilet. Sound films arrived in 1932
with Gracie Fields in Sally in Our Alley. It went on through the war
years until 1955 but never converted to CinemaScope. The Co-op
turned it into a supermarket for a number of years, after which Wilkinson’s took it over for hardware. After they moved out it remained
empty for two or three years. Now Wetherspoons have converted it
into a pub called The William Peverel. The old auditorium has been
completely opened up and the suspended ceiling removed, showing
the old vaulted roof in good condition. Chairs and tables now cover
the flat floor with the bar down one side. The balcony is still in place
at the entrance end.

Derby Telegraph – 7, 13 October; sent in by Peter Good.

An Asian restaurant chain has submitted a planning application for
an outlet in the former Gaumont, last used as the Zanzibar nightclub.
Derby Telegraph – 29 September; sent in by Bob Taylor

DUDLEY

Sent in by Keith Herbert

CAMBRIDGE
Plans have been drawn up by architects Burrell Foley Fischer for the
Arts Theatre. It has acquired two adjoining premises, which will
make it possible to expand the frontage and open a bar and café.
Upstairs, the old rooftop restaurant will be converted into a studio,
costing £3.8m. New foyers will cost £5.6m and to buy the freehold
of the building would cost £2.4m. That’s a total of £12m – all that’s
missing is the money!
Daily Telegraph – 20 June; sent in by Ian Patterson

CHESTER
The former Odeon looks increasingly likely to be the home to the
City’s new theatre, according to a consultants’ report. The grade II
listed building was bought by the Council earlier this year. The ruling
executive has recommended the proposals, which will now be put
before the full Council.

A local MP has said that the former Hippodrome is becoming a magnet for rubbish and graffiti. Enormous weeds are growing around the
building. The Council bought the building in 2009 as part of redevelopment plans for the area but nothing has happened since. A Council clean-up team was due to carry out some work. It opened in 1938
and was recently used by Gala bingo; they moved out in 2009 and
the building has been empty since. The Council is putting plans in
place to demolish it.

The Leader (Chester), Liverpool Daily Post – 6 October; The Leader (Chester),
Liverpool Daily Post – 12 October; sent in by Carl Chesworth & Nina Williams

COLWYN BAY / BAE COLWYN (Conwy)
The Theatr Colwyn reopened on 14 September following a £738,000
revamp. See p 14 last Bulletin.
North Wales Weekly News – 8, 22 September; sent in by Carl Chesworth &
William Hughes; Daily Post (Wales) – 15 September; sent in by Nina Williams

Express & Star – 20, 28 October; sent in by Ivan Harris; photo taken August 2004

CONGLETON (Cheshire)

EVESHAM (Worcs)
The £2m restoration of the grade II listed Regal is continuing apace
and it should reopen early next year. The main screen will have 300
seats and an 11m by 5m screen; there will also be two smaller auditoria with 60 and 40 seats on the fourth floor. Scaffolding was due
to come down and a ground floor coffee shop was expected to be
open by the time you read this; original light fittings have been salvaged for the coffee shop.
Evesham Journal, Evesham Observer – date unknown; sent in by D Stride

FOLKESTONE (Kent)
Rumours that the twin Silver Screen cinema will close in 2012 at the
end of the lease are denied by the cinema and they and the Town
Council are eager to sign a new deal. Following the closure of the
town’s register office, talks are being held about weddings being
held in screen , which has panels listing the past mayors as it is
part of the Town Hall building.
Folkestone Herald – 15 September; sent in by Martin Tapsell

GATLEY (Stockport)

The former Electric Picture House in Cross Street is being transformed into an art gallery and studio. The cinema opened in 1911
and it is hoped to open the new venture in time for the 100th anniversary. The building has more recently been used as a bike shop,
mill and ambulance depot. Does anyone know when films ceased?
[electricpicturehouse.com]

Gatley residents are being asked to join a EuroMillions syndicate and
give £10 every three months. Any winnings would be shared between syndicate members and a newly-formed Gatley Heritage Fund.
This group ambition is to buy the former Tatton cinema and give the
building a complete refurbishment. It has been empty for ten years
but the developer has not done anything with it.

The Sentinel – 14 September; sent in & photo by William Hughes

Stockport Express – 12 October; sent in by Terry Rourke & Nick Taylor
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GLOUCESTER

LEOMINSTER (Hereford)

There is a proposal to build a ten-screen 1,600-seat Cineworld cinema as part of the new Quayside development. It is close to the existing six-screen Cineworld at the Peel Centre, which would close and
become shops. It is hoped to start work early next year with a view to
opening in autumn 2013.

The new owners of the former Clifton have revealed their intention to
spend £500,000 to upgrade the building. Turning the building into a
cinema is unlikely as a six-screen multiplex is proposed for Hereford.
The current tenants, Top Ten Bingo, have a 15-year lease.

Gloucestershire Citizen – 27 September; sent in by Alan Moore

LETCHWORTH (Herts)

Hereford Journal – 5 October

GRAYS (Essex)
A documentary is to be made about the disused grade II* listed
State cinema. A local councillor has pleaded with the Thames Gateway Development Corporation not to approve plans for the building.
They show a large area of the stage partitioned off for office usage
and the boxing over of the whole of the orchestra pit. See Casework
p4.
Thurrock Gazette – 2 September; The Enquirer – 6 October;
sent in by Margaret Burgoine

HANLEY (Stoke-on-Trent)
Vue has signed up in principle to operate a ten-screen cinema in an
extended Potteries Shopping Centre. Vue already operates an eightscreen cinema in Newcastle-under-Lyme and Odeon have their first
multiplex in Stoke-on-Trent with ten screens.
The Sentinel (Stoke-on-Trent) – 16, 21 September; sent in by Carl Chesworth

HULL (East Yorks)

The Broadway celebrated its 75th birthday on 23 August. It opened in
1936 with Fred Astaire and Ginger Rogers in Follow the Fleet. It had
1,420 seats – 791 in the stalls and 629 in the circle. In 1996 it was
tripled and a fourth screen was added in 2008. It has always been
independently owned and continues to operate successfully. A gallery of photos is on the local newspaper’s website at:
[tinyurl.com/5vn9x74] See [cinematreasures.org/theaters/24968]

Planners are backing a bid to turn the former National Picture Theatre into a memorial to those who served on the Home Front during
the war. The cinema is the only blitzed civilian building left standing
in England and is listed grade II. It is virtually unchanged since it was
attacked by enemy aircraft on the night of 17 March 1941. The National Civilian WWII Memorial Trust now has to find £250,000 to buy
the site; it has applied for a £500,000 Lottery grant.

Letchworth & Baldock Comet – 25 August; photo taken August 2004

Yorkshire Post – 31 August, 9, 19 September, 10 October

LONDON (Bloomsbury)

KETTERING (Northants)

RADA is to show films and live broadcasts on a new cinema screen
in its Jerwood Vanbrugh theatre. The 150-seat venue will also showcase films created by final year students.
The Stage – 15 September; sent in by Sally McGrath

LONDON (Ealing)
The Council was hoping to sign-off the plans for the twenty-screen
Empire multiplex before the end of October, with construction starting about six weeks later. It is to be built on the site of the former
Forum/ABC; the auditorium was demolished and the façade retained, which will be used in the new development.
Ealing & Acton Gazette – 23 September

LONDON (Kingston upon Thames)
A liquor licence was refused for the grade II listed former Regal/ABC.
Now the applicants, who want to turn it into an arena, have appointed a top licensing lawyer to handle the appeal.
Surrey Comet – 30 September; sent in by Peter Walters

LONDON (Richmond)
It seems the Odeon has a new regular customer. After Angelina Jolie
took her sons to see Harry Potter it was Brad Pitt’s turn to entertain
the brood when he took his six children to watch Mr Popper’s Penguins.

There has been a suspected arson attack at the former Savoy in
Russell Street. It opened as a ciné-variety theatre in May 1938 and
was split with bingo downstairs and a cinema upstairs in 1968; in
1973 this cinema was twinned. After a short closure in 1986, the
cinemas were reopened and renamed Ohio and finally closed in
1997, when the Odeon multiplex opened. The building has been
empty and boarded-up since.
[cinematreasures.org/theaters/10892]

Evening Standard – 30 August; Metro – 6 September;
sent in by Carl Chesworth & Ian W Mitchell

LONDON (Stratford)

Northants Evening Telegraph – 17 September; photo taken February 2004;
sent in by Chris Godbold & Trevor Haynes & Chris Leigh

LEEK (Staffs)
Conservationists have objected to plans to build a new Cineworld on
stilts as it would obscure the view of the church. Architects are now
working on plans for a ground-floor complex, which would involve the
loss of car parking spaces. An alternative site may be proposed.
Sentinel (Stoke-on-Trent) – 21 September; sent in by William Hughes

LEIGH (Lancs)
The new Cineworld was due to open on 18 November in a new town
centre development off Spinning Jenny Way. It has seven screens, all
of which will be digital.
Leigh Reporter – 27 October; sent in by Tony Heaton
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MARGATE (Kent)

The Vue Stratford City opened together with the new shopping malls
on 13 September. There are over 2,500 seats sourced from Australia and 17 Sony 4k digital screens. The three tiers of malls are heaving with shoppers and the ticket hall to the cinema is above these
and highlit by radiating blue neon on its ceiling, visible to shoppers
below. An escalator ascends to the upper floor, which include a recess with a large screen and padded seats on which you can watch
trailers, plus the usual concessions. The Extreme Screen is the size
of four double-decker buses. As is usual these days, early starts at
11 am (9 am on Saturdays) make a full CTA visit challenging.

A public enquiry into proposals by the Council to compulsorily purchase the Dreamland site is due to be held in January. It wants to
bring forward plans for a heritage ride amusement park, which are
being developed by the Dreamland Trust.
Isle of Thanet Gazette – 23 September; sent in by Margaret Burgoine

NAIRN (Highland)

Sent in by Martin Tapsell; photo [bottom previous page] by David Simpson

LONDON (Streatham)
A pigeon flew into the 451-seat screen  at
the Odeon and refused to budge. The cinema
closed the screen and offered refunds. To add
to the irony, the notice put up by the box-office
had a spelling mistake – look carefully!
Possible tag lines: In Flight Entertainment;
Bird Brain; Patrons in a Fowl Mood
South London Press – 16 September;
sent in by Keith Bye

LONDON (Swiss Cottage)

The town has been added to the list of those in the running for Scotland’s ugliest place. The nomination highlighted the abandoned bus
station, a derelict petrol station and the remains of the Regal cinema
(pictured above).
[www.scottishcinemas.org.uk/scotland/nairn.htm]
Press & Journal (Aberdeen) – 1 September; photo taken September 2008

NEW BRIGHTON (Wirral)
I have discovered the pre-opening page link for The Light at New
Brighton, Merseyside [www.lightcinemas.co.uk]. It is scheduled to
open on 2 December (see countdown on website!). The last conventional cinema in this area was the Unit Four (six-screen cinema) in
the former Gaumont/ Classic.
Sent in by Chris Leigh

NEW QUAY / CEINEWYDD (Ceredigion)
The Memorial Hall has started showing films again. It closed in 1991
when the family that ran it were unable to continue. Equipment has
been donated by Cineworld and Reel Cinemas.

The Odeon reopened on 16 September following a three month refit
costing £3m. It now houses a 20m high IMAX screen seating 307 in
the former circle. There are four other screens, all fully digital. The
former screen , originally the cinema’s café, has reverted to its
previous use and become the Ambar bar, open to the public; there is
also a Costa Coffee outlet. The building originally opened in September 1937 with 2,115 seats. It was tripled in 1973 and three further
screens added in 1992. [cinematreasures.org/theaters/13786]

Cambrian News – date unknown; sent in by John Briddon

NEWPORT (South Wales)

Camden New Journal – 15 September;
sent in by Keith Bye & Anthony Wills [photo]

LONDON (Walthamstow)
Campaigners hoping to reopen the former Granada/EMD have
formed the Waltham Forest Cinema Trust. The Council has pledged
£15,000 towards a study that will examine the viability of the Trust’s
proposals. The Trust wants to reopen the building, which is owned by
the UCKG church, as an entertainment venue. There is also a proposal to build a multiplex next door but the Council seems to have
recognised that the two venues could co-exist. See Casework p4.
Waltham Forest Guardian – 15 September

LONDON (Woolwich)
Plans to convert the former Regal/ABC into a performing arts venue
have been given the green light by planners. It will feature a twoscreen cinema and a live performance venue. [cinematreasures.org/
theaters/19968] [www.thewoolwichgrandtheatre.com]

A property management firm says it is in negotiations to find a new
leaseholder for the grade II listed Odeon. Chris Plaister, who wants
to establish a cinema museum there, is one of the interested parties
but it is claimed there are others. Films ceased in May 1981 and the
building lay unused for a while. It has more recently been used as a
music venue and a church. photo taken August 2007

News Shopper (Greenwich) – 21 September; sent in by Ian W Mitchell

MANCHESTER (Hulme)
There are plans to restore the Hulme Hippodrome, a grade II listed
building that contains a three-tier theatre, ballroom and restaurant.
The work could cost an estimated £20m. It opened as a music hall
in October 1901 and was remodelled in the 1950s as a 3,000-seat
theatre. It became a bingo hall in the 1970s but that closed in 1986.
A church group have held services in the foyer since buying the
building in 1999.

South Wales Argus – 2, 9 September; sent in by David Daykin & Carl Chesworth

OBAN (Highland)
The former Highland Theatre is now in the ownership of the community and will shortly reopen as the Phoenix. The venture will be run by
volunteers and the building is to have a refurbishment.
[cinematreasures.org/theaters/25734]
[www.scottishcinemas.org.uk/scotland/oban.html]

Manchester Evening News – 29 September;
sent in by Carl Chesworth & Nick Taylor

Press & Journal (Aberdeen) – 21 September
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PORTSMOUTH
RAMSEY (Cambs)
The residential and library development on the site of the former
Grand has been officially opened; the flats are called Grand Apartments. The CTA visited in April 2002 and the cinema closed in 2005.
[cinematreasures.org/theaters/28652]
Hunts Post – 24 August

RAMSGATE (Kent)
Plans to transform the old Motor Museum have been approved by
the Council. The £5m scheme aims to turn the building into a cinema and theatre with a restaurant, café, shop and function rooms.
The building opened in 1914 as the West Cliff Hall and became a
motor museum in the 1980s; it has been empty since the museum
closed in 2005.
Isle of Thanet Gazette – 26 August, 10 September; sent in by Margaret Burgoine

RIPON (North Yorks)

The Theatre Royal has been allocated £1m by the Heritage Lottery
Fund for a new stage and orchestra pit. The theatre dates from
1884 and was reconstructed by Frank Matcham in 1900. A few
years ago, an old gentleman was interviewed on local radio. He remembered when he was employed as a call boy at the theatre about
1900. He remembered being patted on the head by Henry Irving and
being given three shillings and six pence by the chorus girls to go out
and get a quart of gin. From 1932 to 1948 the theatre was used as
a cinema. From 1948 it was used by amateur theatrical companies
but was eventually turned over to wrestling. This had ceased by the
late 1960s and the building was locked up. It was used by director
Ken Russell for the filming of The Boy Friend in the early 1970s –
good views of the interior are seen in the film. It suffered a disastrous fire around that period, believed to have been caused by children playing with fireworks. The fire destroyed much of the backstage; the auditorium was saved by the safety curtain. It suffered
some vandalism after closure. By 1980 it was feared that the building would not survive another winter and emergency repair work was
done to the roof. It was eventually sold at auction. Progress towards
restoration has been painfully slow. The dress circle bar was reopened and a few performances made on an apron stage. I went
around the building on Heritage Open Day in September. The former
dressing rooms have been demolished and portacabins are in use
for the artists. The part wall with an inscription by Sarah Bernhardt
has been retained and will be incorporated in the new dressing
rooms when they are built. It is not intended to reopen the gallery at
present due to shortage of funds.

A plan to convert a disused shop into twin cinemas has received
strong support. The owners had previously received outline planning
permission but ground conditions at the premises have prevented
work going ahead. The Council is set to consider the full application
in November. The town’s previous cinema, the Palladium, closed in
1982 after 66 years; the building is now a nightclub.
Northern Echo – 5 October

SCARBOROUGH (North Yorks)
Although the former Odeon now operates as the Stephen Joseph
Theatre (opened in 2006), it shows films in its raked upstairs McCarthy auditorium on an almost daily basis, normally at 7:45 pm with
occasional matinées at 2:45 pm. These are usually first-run features
of the more intelligent kind. The auditorium comprises the Odeon’s
upper circle with 165 seats – the originals! The original ventilation
panels from downstairs have been moved to the sides on this level
and make for a pleasantly nostalgic experience. The entrance to the
building and staircase to the first floor are virtually unchanged and
the restaurant, which is lined with photos of old Odeons, serves the
best food in Scarborough. The theatre is situated right opposite the
railway station and is well worth a visit.
Sent in by Anthony Wills

AE writes: Worth a quick look inside rather than a visit. The panels in
the McCarthy auditorium are the only part of the rich Mollo & Egan
auditorium decorative scheme to survive – this listed Odeon had the
last essentially unaltered, un-subdivided original Odeon interior
which was destroyed to make way for a completely plain theatre in
the round, the Stephen Joseph Theatre. The restaurant area could
have been restored to match its original appearance but now has a
flashy, retro art deco look with blow up photographs on the wall from
1936 to show what it should look like. The exterior has been splendidly restored and inside a long-hidden recess at the foot of the main
stairs reveals the original colour scheme which is attributed to Lily
Deutsch. A nice amount of carpet in the original Odeon design has
been laid.

Sent in & photo by Ian Patterson

The Majestic was built in 1921 in the classical style and opened on
5 December with A Yankee in the Court of King Arthur. It was sold to
Essoldo in 1951 and later
became a Classic. It
closed as a cinema in
1973 and later became a
snooker club and more
recently a martial arts
centre. On a visit on 11
September, it was not
clear if the building was
still being used. It looks
run-down and dirty with
broken windows and peeling paintwork. There is
some scaffolding round
the side of the building
but its purpose is unclear.
The fire escape is blocked
at the bottom with a pile of rubble.
Sent in & photo [R] by Ian Patterson

PRESTATYN (Denbigh)
A 10m high mural celebrating 100 years of the Scala has been unveiled at the theatre. It features 100 people who have been associated with the theatre. The building recently underwent a complete
restoration after structural faults were found.

A close-up of one of the panels referred to by AE. Photo taken on
Heritage Open Day September 2010 by Edwin Robinson

Daily Post (Wales) – 1 September; sent in by Nina Williams
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SHEFFIELD

TYWYN (Gwynedd)

Donated cinema seats are being installed on the (still) raked floor of
the auditorium at the amazing Abbeydale and a full-size screen has
been promised. Regular fundraising events are being held when you
can view the 1920 proscenium, safety curtain and an original valance above the temporary forestage. There’s a new website to keep
an eye on and maybe sign up as a friend.
[www.abbeydalepicturehouse.co.uk]

The Cinema in Tywyn changed hands last year (May 2010) after the
same family had owned and run it for thirty years. This has led to a
reversion to an earlier name for the venue – The Magic Lantern Cinema or Sinema’r Llansern Hud, the name originally used when the
then Assembly Rooms became a cinema in the 1940s. A video about
the cinema and its owners was made at that time; see [vimeo.com/
groups/bectu/videos/11518464]. The cinema closed for four weeks
on 12 September 2011 to allow a café/bar area to be created and a
new live stage to be installed.

Sent in & photo by Mike Wood

SPILSBY (Lincs)
Work has started on building ten one-bedroom flats on the site of
the former Franklin Cinema; see p19 last Bulletin.
Sent in by Maurice Brader

Sent in by Jeremy Perkins

ST NEOTS (Cambs)

WEST THURROCK (Essex)
Plans have been approved to demolish the currently trading tenscreen Odeon (ex UCI) at Lakeside Retail Park and replace it with
three retail units. There is a nine-screen Vue nearby. No time scale
has been given.

Nearly 170 people have signed a petition against building a sixscreen cinema in the town. The Town Council recommended refusal
of the plans; the final decision rests with the County Council.
Hunts Post – 7 September; Huntingdon & St Ives News & Crier – 22 September

Thurrock Gazette – 7 October; sent in by Margaret Burgoine

STOCKPORT

WILMSLOW (Cheshire)

The grade II* listed Plaza was given top billing in the Royal Town
Planning Institute North West and Institute of Historic Building Conservation Awards.
Stockport Express – 12 October; sent in by Nick Taylor

STOURBRIDGE (Dudley)
The boss of the lap-dancing club in the former Savoy/ABC may go to
jail as he owes more than £64,000 in council tax and business
rates. The club has been closed since September.
Express & Star – 27 October; sent in by Ivan Harris

The former Danilo is now the Stourbridge Academy nightclub. Work
has started to rip out the former bowling alley to create a 500capacity cabaret room upstairs. It will be called the Danilo Suite,
after the former cinema.
Stourbridge News – 15 September; Stourbridge Chronicle – 29 September;
sent in by Norman Robins

The former Rex would have been 75 years old in October. It opened
in 1936 with Errol Flynn in Captain Blood; it had 1,028 seats. There
was a 40ft deep stage, which was well-used until 1985 when the
circle was sealed off and retail units created in the stalls. The 338seat circle cinema closed in June 1995. The building is now used as
a furniture store. [cinematreasures.org/theaters/13786]

SWANAGE (Dorset)
An appeal has been launched to find 50 people to invest £50 each
in the Mowlem Theatre. The funds are low and they are hoping to
attract more national acts to the theatre.
Daily Echo (Bournemouth) – date unknown; sent in by Richard Grant

TELFORD (Shropshire)

Wilmslow Express – 13 October; photo [top next column] taken June 2006

Cineworld is to be the operator of a new eleven-screen multiplex in
the Southwater development; it will feature digital and 3D facilities.
Construction should start in summer 2012. It is not known what this
will mean for the future of the nearby ten-screen Odeon (ex UCI).

WOLVERHAMPTON
The façade of the former Scala has been propped up for several
years as it was due to be incorporated into a new development on
the site of the cinema. However, plans fell through and the Council
has now bought the land and is asking its own planning department
for permission to demolish the Scala’s façade. The original cinema
was called the Picturedrome and opened in 1913 with 1,200 seats.
It closed as a cinema in 1956 but was later used for bingo and an
indoor market.

Shropshire Star – 15 September

TENBURY WELLS (Worcs)
The public was given a chance to look around the Regal before it
closed temporarily for a £750,000 refurbishment. The foyer will be
enlarged, the asbestos roof replaced and many historical features
inside the building restored. The front of the building will be restored
to its 1930s look, when the cinema first opened. The venue is expected to reopen by the middle of 2012.

Express & Star – 21 October; sent in by Ivan Harris

Shropshire Star – 10 October
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News from Abroad

Do You Remember?

ROSCOMMON (Ireland)

By Brian Gauntlett

A six-screen digital multiplex is proposed for existing commercial
space in Roscommon Town. It is hoped to open around 18 November.

In the golden years of cinema, exhibitors would ‘back-up’ routine
publicity such as trailers, front-of-house and press advertising with
additional showmanship to enhance their movies. When appropriate,
special promotional leaflets (aka flyers, handbills and throwaways)
were produced and carefully distributed via the local markets, doorto-door and, of course, to patrons leaving the cinema during the
week prior to screening.
Another method of advertising was a ‘tie-up’ with a national supplier,
such as Kellogg’s cereals, Johnson’s Baby Products, Cherry Blossom
Shoe Polish, London Transport, local jewellers or travel agents. Items
would then be ‘over-slipped’ with publicity. Distribution followed a
similar format to the gimmick handbills.
Here are some examples.

Sent in by Bob Bradshaw

FERMOY (Co Cork Ireland)
The silver screen is set to make a welcome return to Fermoy in the
New Year after an absence of more than two years. Fermoy Youth
Centre Manager Kieran Barry has revealed they are to invest
€140,000 in a digital projection system that will rival those in any
other cinema across Ireland. The new system, which will be installed
in the existing 273-seat auditorium at the centre, will also incorporate a digital sound system and an 18 ft x 12ft 3-D screen. The cinema was forced to close down in July 2009 when the 40-year old reelto-reel machine, which had been salvaged from an old cinema in
Tramore, broke down. The centre has received a €20,000 grant from
Cork County Council for the new equipment, with the balance set to
be made up through the centre’s own funds and cinema receipts. It
is planned to have screenings on most nights of the week, in addition to matinées at the weekend.
Sent in by Bob Bradshaw

BENGHAZI (Libya)
The day after the Libyan revolution erupted in February, Benghazi’s
posh Al-Feel multiplex cinema closed its doors. Its screens are likely
to remain dark until the war ends and the boys come home. The
cinema, which only opened last October, is part of a modern seaside
resort that has two swimming pools, cottages and cafeterias. But for
months now the entire resort has been virtually deserted, with just a
few families visiting and only on weekends. The multiplex has one
218-seat theatre and two smaller cinema halls, one with 40 seats
and the other with 20. The outside wall of the main theatre is decorated with framed photos of popular Egyptian actors. It is one of only
two in Libya, the other being in Tripoli. The three projectors are imported from Germany. Of the Arabic-language movies screened in
during those few months, most were Egyptian. Some Hollywood
blockbusters were shown in the smaller halls, largely to private audiences. Tickets were priced at five dinars [£2.59 at press date].
Sent in by Bob Bradshaw

Join the

for the best news and views about
the wonderful world of the theatre organ
 Bi-monthly Newsletter 
 Quarterly glossy magazine 
Concert news
Record reviews
Organised visits
Conventions
Private practice
Open console meetings
Workshops
Recorded music evenings
Social events

Full membership only £22 a year
For membership details and sample publications contact
David Shepherd, COS Membership Secretary
Dolby House, Barrington Gate, Holbeach, Spalding, PE12 7DA

or email membership@cinema-organs.org.uk
www.cinema-organs.org.uk
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Letters
COMMODORE RYDE [ISLE OF WIGHT]

IMPERIAL LEICESTER
I enjoyed Charles Morris’ article about the Imperial in Leicester. I did
not know that the building had such an interesting past. It is a pity
that it was such a dump when it closed. The mention of the Star
cinema stirred further memories. In 1955, when I was 11, my family
moved from Bexhill in Sussex to Leicester in the East Midlands.
Soon after we arrived there, my father announced that we would
take a walk into the centre of the City. I was surprised because my
family were never great walkers. We lived near the old Leicester
stadium (now a housing estate) off Blackbird Road and walked along
Abbey Park Road (next to Abbey Park, where Cardinal Wolsey is buried). In Belgrave Road, we passed the Star cinema. My father asked
me whether I would like to go inside. As they were holding a children’s matinée, I declined possibly thinking I had outgrown them. I
have always regretted that decision. Nearer town, we passed the
Floral Hall cinema, which was showing an [A] certificate film. Again
my father asked if I would like to see it. Again I declined. I have always regretted that decision also. I briefly looked inside the Floral
Hall after closure but it was only partly lit and I could not see much.
My family never made that walk again. The Star dated from 1914
and was demolished in 1958. A petrol filling station later occupied
the site. There was extensive demolition around that area in the late
1950s, which must have affected its audience support. The area
where the cinema once stood has been extensively changed with a
new road cutting diagonally across it. It is now largely unrecognisable
from the 1950s.

I recently visited the Isle of Wight to see an exhibition on the theatres and cinemas of Ryde put on at the library by the Ryde Social
History Group. It included posters and images of the former Scala
and Bijou as well as the Commodore, which is owned by Leo Leisure
and is now on film and bingo. The Commodore is almost opposite
the library so I went in and, after showing my CTA card, was given a
warm welcome by the manager, who invited me to peek inside the
three auditoria (two dividing the former circle and the third using the
former ballroom over the building’s entrance). The weather outside
was superb so there were just a handful of kids watching their kind
of movies and I did not disturb them. I then climbed up two flights of
steps to the largest projection room I have ever been in (it spans the
whole width of the building), where the projectionist Pat was only too
pleased to show me the three machines that have been performing
efficiently ever since the cinema reopened in I think 1999 (the stalls,
which I did not see, are on bingo). The projector for Screen  is
round the corner at one end of the room because of the right angle
at which the auditorium is situated. The cinema is still on 35mm
though DVD will probably arrive early next year. Pat and I had a long
chat and I promised to send him a CTA Bulletin. It was interesting
that neither he nor the Duty Manager Paul were aware of the exhibition across the road, which had 1960s posters for one-nighters featuring the likes of Dusty Springfield, Tommy Steele and Craig Douglas when the Commodore had over 2,000 seats! The Commodore
was of course the largest cinema ever built on the island and I understand that the stage and its facilities still exist behind the bingo
caller’s desk. Fascinatingly there is still a small derelict nightclub on
the floor above the projection room. God knows how you accessed it
but I would love to get up there. The cinema’s website announces
the imminent arrival of a ‘leisure diner’ but I would think this will be
situated in the spacious foyer area. This was a fascinating visit and
shows that it pays to carry your CTA card at all times and be polite
when approaching a cinema management. Who knows, I may have
recruited two new members!

Ian Patterson

I was also interested in the article on the Imperial Projectors. In the
early 1950s I started work as a junior projectionist at the Regal Cinema, Gillingham, Dorset. This cinema had the Imperial Projectors as
shown in your photos. Mr Mynard serviced these machines on an
annual basis, unless problems arose, which I remember did happen
quite frequently. He would drive down from Leicester, do whatever
repairs were necessary and be paid in cash. One great problem was
the fact that the pressure pads were not metal but fibre. These were
rounded at the top and bottom, so you had a pair at the top for picture framing and then another pair for the projection of the film.
Each pair had a knurled finger adjustment to maintain the right
amount of pressure, without damaging the film. In theory it seemed
to work but the problem was that fibre in those days wore very quickly and the rounded edges had to be continually re-rounded with a
file. Being a very small independent cinema, we screened the feature film with a variety of Three Stooges and cartoons etc – so no
new prints as to say. That was until The National Coal Board started
making 8-minute films of their mines. They were free, so no cost to
the exhibitor, So few cinemas were booking them, that we received
brand new prints. Imperial projectors and new prints were not really
made for each other. I won’t bore you with the efforts made to
screen them, other than a fair amount of wax was used to no avail.
Likewise, not many of those Coal Board films were ever returned.
The mechanism ran in an oil bath; in the photo you can just see the
small window top right of the casing. The motor switch was also
unique, no slow start here, from ‘Off’ to 24 frames in a second. What
memories! I wonder if any other of your readers have recollections of
these machines. Thank you again for your feature.

Anthony Wills; photo above taken August 2000

Bevil Hatcher

THE REGENT CHRISTCHURCH 80TH ANNIVERSARY

EMPIRE HIGH WYCOMBE

Our anniversary was a huge success with 3 separate film shows in
B&W 35mm; The 39 Steps, Grand Hotel and 42nd Street followed by
a full programme ending in The Queen We had two special visitors;
Dr Mike Hammond, a lecturer at Southampton University on cinemas
and films gave us a talk on the making of Grand Hotel – he is writing
a book about it. Also visiting was Mark Kermode, who is a BBC film
critic; the first thing he wanted was to look in the projection box. He
gave an excellent speech praising the projectionists. He has a new
book out called The Good, The Bad and the Multiplex; the prologue
starts with “the last projectionist please turn off the light” which
makes a good winter’s read.

Some further info regarding the piece in the last Bulletin regarding
the Empire High Wycombe. The information is about three years out
of date. All six screens trialled Kodak servers for a year or so. At the
end of the trial, they were replaced with Doremi servers and five of
the projectors and servers were relocated to other sites, leaving just
screen  digital. Since then, two extra screens have been added
(both digital) to the left and right of the entrance in the former café
and retail spaces. The remaining digital projector has been replaced
with a more current model and screen  has also been converted to
digital. Current status is eight screens, four of which are digital.

Philip Stevens

Ben Doman
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CAMEO LIVERPOOL

when Star had it and twinned it. Later it was a Cannon, etc. It was
very early 1920s and maybe accommodated no more than 800 in
stalls and a small balcony. After closure as a cinema, it became a
club under various ownership and names. Perhaps the best known
of these was Bojangles (colloquially known as Jo Mangles etc) into
the early 2000s and possibly later Pulse. It backs onto the bus station, which adjoins the Friary shopping mall, so if a long-rumoured
extension to the mall goes ahead it could see the demolition of the
old cinema. Urban explorers on [www.28dayslater.co.uk] have some
interior photos from 2007. I’ve attached a photo from the 1920s.
Mike Wood

CTA LOUGHBOROUGH VISIT GROUP PHOTO
The group photo on p11 of the last Bulletin, taken outside the Curzon Loughborough, was a welcome reminder of an interesting tour of
the area, including Ilkeston, Derby and Stanford Hall, near Loughborough. The event took place on Sunday 15 July 1990 and was arranged by myself and John Benzing, who selected the venues to be
visited in the Derby and Ilkeston area, which I had shown him several months earlier. Being in part responsible for the outing, I was conscious of one blunder – the coach arrived too early at Derby Hippodrome and bingo was still being played. CTA members had to kick
their heels until the bingo players left. This could have been avoided
if we had visited the former Gloria / Essoldo / Lucky Seven at
Chaddesden on the way into town. Although past its best, it had
been a delightful 1938 suburban cinema, equipped and used for
stage shows and broadcasts and had art deco work in its structure.
Once inside the Hippodrome, I recall at least two senior CTA officers
expressing their delight at its preservation and appearance. At that
time no-one realised how it would be almost half destroyed in less
than 20 minutes at a later date. In July 1990 the former restaurant
of the Gaumont Palace was well preserved in its 1934 design but we
were unable to include this in the itinerary for reasons long forgotten. It was a dance studio and probably the owners needed a day’s
rest. However, by general consensus of opinion, the last call of the
day was to Stanford Hall, which thrilled lovers of art deco and concealed lighting – and an organ, in use. A major thunderstorm concluded the day. I have recognised Thomas Brain on the photograph.
He is immediately behind and to the right of Julia Courtney, on Gerry
Bishop’s left. He is no longer in the CTA and he lives in the Netherlands. Steve McEvoy was with us for part of the day but I can’t see
him on the photo. The proprietor of the Curzon and his wife may be
among the unidentified figures. They were most welcoming and it’s
just the thing they’d do.

I read with interest the item by John Love on ‘Back to Front’ cinemas
and in particular about the Cameo Liverpool. I can add a little more
information about this cinema and a photograph that I took in 1959.
The screen was at the end of the building nearest the camera. The
chief projectionist was a Mr Les Preston, whom I worked with during
the 60s and 70s whilst working for the Rank Organisation. Both
managers at the Cameo, Len Thomas the General Manager and the
Assistant Manager John Caterall, were shot in 1949 during a robbery
that netted just £50. The film being shown was Bond Street. The
Cameo site is now a housing estate.
Mike Taylor

GUILDFORD
Re the photograph of the former Studios  &  on p16 of the last
Bulletin. After closure in 1988, it soon became a nightclub called
Bojangles. It may have carried one other name but this would have
been for a short period only. Most of my clubbing friends from that
time (late 80s and into the 90s) remember it by that name. It has
been closed now for many years, I would say 12 years at least; this
would take it back to the late 90s. It is one of many buildings in the
Woodbridge Road area under threat of demolition because the Australian Shopping Mall company, Westfield, want to expand their existing mall, the Friary Centre. The economic downturn has presumably put these plans on hold. For Guildfordians it has meant the whole
area has become something of an eyesore. It would be nice if some
use could be made of the old cinema building, if only on a temporary
basis but I imagine this would be very unlikely. The 1920s cinema
was previously the Guildford Cinema and the Astor before the Star
Group changed it to Studios  & ; in its final couple of years it
became the Cannon  & . The town’s remaining cinema is the
nine-screen Odeon multiplex in Bedford Road, which replaced a
1930s Odeon.

Peter Good

It was lovely to see the group
photo in the last Bulletin of the
CTA visit to the Curzon at Loughborough in 1990 with dad in the
front row. He was 70 then and
enjoying his retirement, fit and
healthy. That’s how I like to remember him, with his camera
around his neck.

DR Bennett

Margaret Burgoine

Editor’s Note: Margaret’s dad is
the late Fred Burgoine.
In the photo on p11 of the last
Bulletin, I am third from right,
standing between Allen Eyles and
John Benzing. I also include [R] a
photo of the projection room of
the Stanford Hall Cinema taken
on the day.
Keith Herbert

PAVEMENTS OF FAME
A postscript to David Simpson’s letter on Pavements of Fame in the
last issue. I am sure that he and others will be pleased to know that
the handprints that were around Leicester Square have not been
lost. They were removed earlier this year to make way for the complete remodelling of the centre of the square but are safely in storage with the Cinema and Television Benevolent Fund. No news yet
on their reinstatement.

In the last Bulletin Newsreel, Tim McCullen asked about the Studio
 & ; in Guildford. Originally it was the Cinema, then the Guildford
Cinema and Café but I knew this as the Astor in the early sixties,
when I believe it was an independent possibly taking the ABC release and occasional roadshow engagement until the seventies

Tony Williams
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SOUND ON DISC

WILLIAM C HARTE
I am trying to find out a little more
about my Grandfather, William C
Harte. His long career in the cinema business started in 1909. He
was assistant manager of the
Dewsbury Empire and then manager of the Dewsbury Hippodrome. In
the midst of his duties he spent six
months in the American film studios. He was then at the Picture Palace in Rotherham and then general
manager of the Rotherham Hippodrome and the Premier. He was a
member of the British Kinematograph Society and chairman of the
Sheffield branch of the Cinematograph Exhibitors Association in
1946. The photo shows him in the
middle, with cigarette and walking
stick, outside the Premier Rotherham. If anyone can help please
write to me at 14 Ravenscar Mount, Roundhay, Leeds, LS8 4AX,
telephone 01132179290 or email [ryoung12@ntlworld.com].

In reply to Peter Good’s query about the sound on disc days. The
Cinematograph Act demanded there should be no less than two
projectionists on duty when nitrate film was being shown, in case of
fire. The need for two projectionists to run sound on disc was then
covered. Fortunately the disc system gave way to sound on film.
There are one or two copies about of a 1977 Australian film in
16mm called The Picture Show Man. It covers the adventures of a
travelling picture troupe in the 1920s and in the last reel their first
show with sound on disc, which gets the hiccups. An interesting film
in which you see the sound on disc being used. Above are two photos from my collection.

Richard Young

REGAL & CLIFTON

Keith Herbert

I went along to the open day at the Regal Evesham last weekend
[3-4 Sept]. There is still a mountain of work to do. The above photo is
of the former Clifton at Lye [near Stourbridge] which has just had a
coat of paint.

Above is a photo of a 16 inch sound on disc record on my Western
Electric Universal Base. What Peter Good did not mention is that
they ran at 33⅓ rpm, which enabled them to last 10 or 11 minutes.
The discs were only good for a limited number of plays, as the heavy
pickup wore them down fairly quickly. In a ring around the label are
the numbers 1 to 40. Each time the disc was played the operator
ticked off the next number and after the 40th play the disc was discarded. A Western Electric engineer told me why the discs played
from the inside. The length of travel per revolution is smallest at the
centre and the variations in the groove are very fine and close together. By starting at the centre advantage can be taken of the fact
that the steel needle is new and sharp. As the needle wears down,
the length of travel per revolution increases and the variations in the
groove are less fine and close together. The film and disc were not
started individually by two different operators, as suggested. On the
film was a start frame, which the operator would ensure was in the
film gate. On the disc was a start mark where the operator would put
the needle. The projector head and turntable were driven by the
same motor and thus kept in synchronisation.

Ivan Harris

FUTURIST SCARBOROUGH
I’m pleased to say that a long and interesting chat with Neil Kelly has
served to clarify the circumstances surrounding the installation of
70mm equipment in the late 1960s at Scarborough’s Futurist Theatre and to vindicate what the theatre’s owner, Robert Luff, told me a
few years later and my recollections of that conversation, which appeared in Bulletin 45/2. Neil’s incredulity at my saying that 70mm
projection was initially from stalls level, thereby precluding the use of
centre stalls seating in order not to obstruct the larger beam is understandable. When Jim Schulz, the installation engineer, arrived on
site, he apparently advised the management that there was insufficient clearance for the 70mm beam (due to the overhang of the
huge balcony) and that it would be necessary to provide a projection
box above/behind the balcony. It seems the theatre management
had been ill-advised and a demonstration put the top of the image
area onto the underside of the balcony. The unsatisfactory, though
mercifully temporary outcome appears to have been to tilt down the
image as far as possible, keep the centre stalls blocks unoccupied
(so no patrons got on the screen!) and squeeze the image through
that way – although even then some loss of the top of the picture
would have been almost inevitable. Two factors underpin these
events; (A) the press advertising for South Pacific included admission prices which specified “Side Stalls” only plus, of course, the
Circle and (B) Robert Luff was clearly disappointed at being unable
to sell the majority of seats in the stalls – why else would this have
been necessary? The arrangement is most likely to have been necessitated by time constraints preventing construction of a suitable

Kevin Wheelan

LA BAULE, WESTERN FRANCE
Whilst exploring this extremely high-class resort near St Nazaire, I
came across a working cinema in the main street. Further along was
the former Palace cinema, in art deco style but now a clothing shop.
Amazingly, the auditorium with its curved ceiling and small circle is
totally intact. On a screen by the proscenium, an advertising video
was being shown as soft, cinema-like music wafted around. What an
amazing survivor.
Andrew Richardson
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RITZ LEICESTER SQUARE

‘box’; postponement of the film season would have been impossible
due to the planned opening of the summer season stage show. Interestingly, the revival of South Pacific was followed by The Gospel According to St Matthew in 35mm. Presumably the projection box
above the rear balcony would have been provided as soon as practically possible afterwards. It is good to be vindicated but even better
to learn even more about the history of this outstanding theatre.

Just a minor point in the last Bulletin: on page 18 Ben Doman says
the Ritz in Leicester Square opened as a news theatre. In fact – and
corroborated by Allen’s London’s West End Cinemas – it was built as
such (to be known as the Rendezvous or State) but opened as a
move-over house for MGM’s Empire next door. I used to go there
many decades ago as the film timings fitted in better with trains up
and back from Croydon so I could play hooky from some dreary evening class and get into the West End! I haven’t been in it for years but
I am pleased the sightlines have improved as they were always awful, with its flat floor.

James Bettley

MORPETH NORTHUMBERLAND

Richard Gray

WHITSTABLE OXFORD
With reference to the former Oxford Cinema Whitstable [p20 last
Bulletin], Martin Tapsell is right when he says the projector on display was never in the Oxford. The Projected Picture Trust has the
machines from the Oxford and they are in storage at the Bletchley
Park cinema museum. The pair of machines came to the Trust when
the cinema closed. They are Walturdaw 4s, with British Acoustic
soundheads and Peerless Magnarc carbon arclamps. I had them on
display in Liverpool at the Museum of Liverpool Life as part of a cinema exhibition for fourteen years. After the museum and display
closed, they were returned to Bletchley Park.
Mike Taylor

The Coliseum Morpeth in October 2006

The last edition of the Bulletin contained a report on the Oxford Cinema in Whitstable, Kent, as taken over by Wetherspoon and displaying projection equipment on the lower floor. Having serviced the
original equipment in the early 80s, while the cinema shared the
building with bingo, I can inform readers that the original equipment
was probably Kalee heads, definitely on British Acoustic G2 reproducers. I was also told by an aged projectionist there throughout
most of Oxford cinema’s life, that the enormous mercury vapour
rectifier still regularly used originated from Battersea Power Station,
where alongside others it served to provide DC to people in the local
area still needing to use DC. The cinema’s rectifier had failing during
the last war, leading to the acquisition of one redundant from Battersea Power Station. The original wooden speaker horns, both folded
to reduce their overall depth, one terminating with an enormous
mouth and initially used for bass and second of similar length with a
relatively small mouth for centre frequencies, still remained back
then. Unfortunately not having any clue that the cinema section
would later be closed in favour of bingo, I did not try to acquire the
horns and store them.

The stalls area of the former Playhouse cinema transferred ownership in March 2011 from a Marks & Spencer foodstore to The Original Factory Shop. An Italian restaurant continues to occupy the former circle area. Also in March 2011 Wetherspoons opened a new
public house in the original stalls area of the Coliseum; it had previously been a Szoda bar. The conversion cost £785,000. The pub is
called the Electrical Wizard and it is named after a Victorian/
Edwardian illusionist called Dr Walford Bodie. Born near Aberdeen
on 11 June 1869 and named Samuel Murphy Bodie, he was not a
qualified MD. He worked for the Scottish National Telephone Company, where he learned about electricity and telephones. In time he
became a Music Hall performer and entertainer. His fascination with
electricity meant that his acts utilised a combination of his talents:
comedy, magic, hypnotism and electrical-based illusions. Bodie
would pass thousands of volts through his body to light lamps and
bulbs and would claim to heal members of his audience with electricity. Charlie Chaplin was fascinated by his performance. Bodie
acquired the nickname of the ‘Electrical Wizard of the North’ soon
after introducing electrical illusions into his act. He performed regularly at Morpeth Coliseum, especially when Teddy Edwards was the
manager. Although possessing considerable charm with his upwardpointing waxed handlebar moustache and black cloak, Bodie’s act,
in time, caused controversy. There were disturbances at some performances and Bodie was denounced as a charlatan and conman.
He was prosecuted for fraudulent use of the title MD but acquitted
when he claimed the initials stood for “Merry Devil”. The distasteful
part of his act was when he built a replica of the Electric Chair, first
used at Sing Sing Prison, New York in 1890 and incorporated it into
his act. In 1920 he acquired the original chair from his friend Harry
Houdini. His fame waned following his court appearance and the
protests over his act in the 1900s. He suffered personal tragedies
but managed to continue his career although he never achieved his
former success, though he did write two books, Stage Stories and
Hartley the Hypnotist. Bodie died aged 70 on 18 October 1939 at
Blackpool Pleasure Beach. He is buried at Doune Church in Macduff,
Banffshire. The public house named after Bodie is very pleasant.
Pictures of old Morpeth adorn the walls, including one of the Coliseum from the 1930s. A large chandelier is positioned in a recessed
ceiling area to recreate the grandeur of the theatre and cinema.

Keith Tricker

MYSTERY GAUMONT

Lawrence Armstrong

Here is a photograph from a Liverpool site. The correspondents
claim that this is the Gaumont Camden Street Liverpool (formerly the
Trocadero). I was second Assistant Manager of this theatre in January 1956 before transferring to the Gaumont Anfield. I know for a
fact that the front of house had square entrances and no steps. Can
anyone throw any light on this? Someone said it could be the Gaumont Nottingham; it could be. I don’t think it’s a Liverpool theatre.

BIRMINGHAM IMAX
The IMAX at Millennium Point in Birmingham reopened on 26 October with a new name, The Giant Screen at Millennium Point.
[www.giantscreencinema.co.uk] My suggestion for this new name
was Curzonmax and not as printed on p13 of the last Bulletin. The
cinema is in Curzon Street and one of the first cinemas to open in
Birmingham was the Curzon Hall in 1900.

John Love

Norman Robins
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Tom Ruben

CTA Archive

When we published an obituary for Tom Ruben (p22 Bulletin 43/1) it
was in recognition of his long-standing as a member and his huge
contribution to the Association as its indexer: Tom started to index
both the Bulletin and Picture House spontaneously and voluntarily
and continued to do so until his death. Fortunately we published his
consolidated index within his lifetime, in 2007. Little did we know
then that Tom planned a much, much bigger contribution. He bequeathed a substantial share of his estate to the CTA and the sum of
£100,000 has now been transferred to the Association. The money
has been invested on the best currently available terms by our Treasurer, so it is earning interest while decisions are made on how we
should use this extraordinarily generous windfall.
Your Committee has met recently to discuss the bequest and in a
preliminary discussion several points of principle were established.
First and foremost, we do not believe that Tom would have wanted
the bequest to be diluted by using it to subsidise activities that are
currently financed from subscription income, nor should it be used to
subsidise the subscription. As a priority, it will be used to ensure that
Tom’s indexing work is continued and maintained. In addition, an
important principle is that some of the bequest should be used to
finance a fitting permanent memorial to Tom, possibly in the form of
an annual award or lecture that performs an outreach function and
offers potential to recruit new members. Thus a proportion of the
money will be dedicated to investment in the Association’s future,
whether through financing projects calculated to yield an outreach
benefit, or by pump-priming activities that will return and enhance
the investment involved – the Association’s existing publications
fund, initially primed through a substantial gift donated in the
1980s, has very successfully fulfilled this aim.
Tom’s wonderful gift will allow us to do things that otherwise we
could not have done. It will not buy the Tooting Granada but it could
allow us to respond quickly, should an important conservation matter suddenly arise. It could allow us to take a serious, professional
look at the way we archive important historical material. The bequest
does not make the CTA a wealthy organisation but it will allow us to
go forward with more certainty in an uncertain world.
Tom has left the money to the CTA as a whole, not just to the Committee. Ideas for projects that his bequest might finance will be welcomed from any member but they should fall within the basic principles mentioned above. It is important that the money is used wisely
and is treated as an investment in the future, not a subsidy for the
present. That way it will have lasting value. Hopefully, too, wise management will encourage other members and donors to entrust the
CTA with bequests and gifts in the future. We recognise Tom Ruben’s
generosity with deep gratitude.

The archive is located at 226 Roxwell Studios, Leyton,
London E10 7QY. It is open from 10am to 4pm on the
following dates and at other times by special arrangement.
3 December
14 January
To make an enquiry please complete the enquiry form available from
our web page and email to [cta-archive@hotmail.co.uk] or to arrange
to visit the archive on one of the dates above please call Clive Polden on 01843 230599 or 07971 752807.
Getting There: Take the Victoria Line or National Rail to Walthamstow Central then catch W19 bus to its terminus at Argall Avenue.
Follow the road ahead of bus stop around the corner; the studios will
be found on the left.
Archive Charges:
 Making enquiries to establish what material is held
Free
 Visiting the archive to undertake research
Free
 Each image/page copied
Members
£1.50
 Each image/page copied
Non-Members
£3.00

Archive Opportunities
The CTA Archive can offer members an excellent opportunity to contribute towards preserving our cinema heritage. Whether it be putting your particular skills to good use or just giving some of your
spare time there are plenty of opportunities within our friendly environment and you might learn something new along the way!
Here are some of those opportunities available right now, perhaps
one will appeal to you. Do you:
 [NEW] have equipment and technology to convert videos to
DVDs, cassettes to CDs and DVDs and CDs to computer media
files? If so can you help us digitise our media collections?
 like old cinema photographs? We need someone to check the
old CTA photolists.
 have an interest in cinema programmes? We need someone to
organise our Royal Film Performance and première programmes.
 know a fair bit about computers to sort out a troublesome
CD-ROM drive?
 have some knowledge of carpets and their care?
 have the skills to work with Perspex to create a protective box
for a model?
 enjoy working with books? We need someone to update the
archive book catalogue and be archive librarian.
 subscribe to TimeOut Magazine? If so, will you regularly donate
the cinema listings section for us, as we have an extensive listings archive going back to the 1980s.
There are still excellent opportunities as reported in Bulletin 45/3 for
members to join our working group to research digitizing the archive
and helping with our Armed Forces Cinemas Project as reported in
Bulletin 45/5.
If anything here interests you, please send me an email to [ctaarchive@hotmail.co.uk] or give me a call on 01843 230599 in the
evenings.

David Trevor-Jones, Chairman
[david.trevorjones@btopenworld.com]

Small Ads
The rate for small ads from members is £3 for 25 words with name and address free,
plus 15p for each extra word. Non-members rates: £5 & 25p respectively.
Please send cheque or postal order (payable to the Cinema Theatre Association)
to the Bulletin Editor, address inside back cover. Please quote membership number.
Advertisers are requested to reply to all respondents who supply SAE for that purpose.

HELP THE ARCHIVE IDENTIFY CINEMAS
Brian Hall posts regular weekly sets of unidentified cinema photographs on the CTA-UK Yahoo! Group. Please consider joining this
group and help us to identify cinemas. It’s great fun!

Display rates: eighth page – £15; quarter page – £25;
half page (horizontal or vertical) – £45; full page – £80

Clive Polden, CTA Archivist

FOR SALE: Cinema Calendar 2012 with twelve
different colour photos of current and former
British cinemas: Braintree Embassy; Conwy
Palace; Edinburgh Dominion; Hull Astoria;
Leicester Vue; Letchworth Broadway; Llandudno Palladium; Maidstone Odeon (multiplex);
Rawtenstall Picture House; Stamford Central;
Wells Regal & Worcester Northwick.
Still only £5, including postage.
Please make cheques payable to Harry Rigby
or simply send £5 note to:
Harry Rigby, 65 Tennyson Avenue, HARRGATE, HG3 1LE

Internet Corner
 [www.oliver1968.co.uk/Site_Guide.html] You can now follow
the Oliver! Online Souvenir Book on Twitter. Follow the link.
 [www.in70mm.com/news/2011/cinerama] 2012 will be the
60th anniversary of Cinerama. This page details some of the
restoration work on Cinerama films ready for the anniversary.
 [tinyurl.com/6xt5xf8] is a link to a Picasweb site with almost
1,000 pictures comparing shots from It’s a Mad, Mad, Mad,
Mad World [1962] with recent views from Google Earth and
Google Streetview. There are also links to other similar sites.
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Membership

CINEMA THEATRE ASSOCIATION
(founded 1967)
to promote serious interest in all aspects of cinema buildings

NEW MEMBERS
Listed in the order in which they joined, we are pleased to welcome
the following new members to the CTA: Susanne Helyar, Richard
Killip, Mike Plant, Gary Mancini, Peter Pedrero, Sandra Clews*, Robert Kenny, Simon Grigg and Deanne Guppy. (* Associate Member)

——————————
Company limited by guarantee. Reg. No. 04428776.
Registered Charity No. 1100702.
Registered address: 59 Harrowdene Gardens,
Teddington, Middlesex, TW11 0DJ.
Directors are marked ‡ in list below.
——————————
PATRONS: Carol Gibbons
Glenda Jackson MP
Sir Gerald Kaufman MP
Lucinda Lambton
——————————

DONATIONS
Our grateful thanks, for generously including a donation to the Association when renewing their memberships, go to: L Armstrong,
CJ Barbier, MA Bentley, DMH Bovey, P Brackley, LS Bull, MS Crowle,
SJ Cusack, RD Dakin, PG Daniczek, DM Daniels, PEW Day, CL Don,
JS Downs, MF Dunkin, JP Flanagan, M Gambles, HW Gibbs, B Gilbert,
P Hake, RE Heaven, DM Howarth, RFD Hughes, M James, FG Jenkins, E Killey, J Lee, JM Lewis, J Leworthy, JB Lindsay, PJ Littler,
AR Lundgren, MS Marsh, K Marshall, B Meerza, M Moritz, IP Nash,
JA Parkinson, PR Phillips, MS Plews, G Pomone, WR Pratt, G Reywer,
CJ Richell, MJ Roberts, AR Robinson, JS Rosenberg, AS Rossiter,
TJ Smith, FD Snart, AP Storey, JE Thornley, JP Vaux, GJ Waglan,
JP Walrond, JWH White, DR Williams and CC Woollard.

ANNUAL MEMBERSHIP SUBSCRIPTIONS
Full Membership (UK) ................................................................ £25
Associate Membership (UK) ...................................................... £10
Overseas (Europe Air Mail & World Surface Mail) ..................... £32
Overseas (World Air Mail) ........................................................... £40
Life Membership ..............................................£375; seniors £280
——————————
All membership and subscription enquiries should be sent to
MEMBERSHIP SECRETARY: Neville C Taylor
Flat One, 128 Gloucester Terrace, London, W2 6HP
[neville.taylor@homecall.co.uk]
Items for possible inclusion in the bulletin should be sent to
BULLETIN EDITOR: Harry Rigby
65 Tennyson Avenue, Harrogate, North Yorks, HG1 3LE
[harry.rigby@ntlworld.com]
——————————

LIFE MEMBER
Annual Member, Chris J Leigh of Newport, Shropshire has recently
subscribed to Life Membership of our Association. He joined the CTA
in 1990.
Neville C Taylor, Membership Secretary

OFFICERS and COMMITTEE

Events Sub-Committee

CHAIRMAN: David Trevor-Jones ‡
47 The Street, Old Basing, Hampshire, RG24 7BX
VICE-CHAIRMAN: Giles Woodforde ‡
88 Church Street, Kidlington, Oxford, OX5 2BB
SECRETARY: Adam Unger ‡
59 Harrowdene Gardens, Teddington, Middlesex, TW11 0DJ
TREASURER: Neville C Taylor ‡
details as membership secretary above
CASEWORK COMMITTEE
Chairman: Richard Gray ‡ 45 Arnold Road, Bow, London, E3 4NU
as main committee plus Eva Branscome, Tim Hatcher, Jane Jephcote,
Mark Price; John Skinner & Jon Williams [CTA Cymru]
ARCHIVIST: Clive Polden
14 Ivychurch Gardens, Cliftonville, Margate, Kent, CT9 3YG
[cpolden@yahoo.co.uk]
WEBMASTER: Tony Carder
4 Wallis Drive, Bramley, Tadley, Hampshire, RG26 5XQ [web@cta-uk.org]
PUBLIC RELATIONS: Gerald Glover
228 Malpas Road, Brockley, London, SE4 1DH
PUBLICATIONS & SALES OFFICER: Jeremy Buck ‡
34 Pelham Road, London, N22 6LN
VISITS CO-ORDINATOR: Ray Ritmeester
66 Woodside Road, High Wycombe, HP13
[ray.ritmeester@thetube.com]
PICTURE HOUSE EDITOR: Allen Eyles
13 Tennyson Court, Winnals Park, Haywards Heath, RH16 1EZ
CTA NORTH: David Eve, Gary Trinder
7 Shoreswood, Sharples, Bolton, Lancs, BL1 7DD
CTA SCOTLAND: Gordon Barr, Gary Painter, Bruce Peter
G/2, 311 Maryhill Road, Glasgow, G20 7XX [info@ctascotland.org.uk]
COMMITTEE MEMBERS
Emma Beeston, Kevin Gooding, Tim McCullen, Lynda Hillman,
Sally McGrath, Ian Meyrick, Rachel Marks, Laury Reynolds,
Ken Roe, David Simpson
——————————

We are setting up a new events sub-committee. The idea is to have
regular meetings of this sub-committee in order to ensure we have a
regularity of events and activities. The first meeting will be on 24
November at 6:30 in the Library at The Theatres Trust.
Various people volunteered at the main Committee meeting on 13
October to be a part of this sub-committee. They are: Jeremy Buck,
Kevin Gooding, Ray Ritmeester, Ken Roe and myself but we are keen
for others from the general membership to become involved. David
Vinnels has also offered to help. We haven’t thought about the frequency of the meetings but I would imagine they might be three
times per year and I hope always at The Theatres Trust (22 Charing
Cross Road, WC2), which is such a good central location. Please
contact Richard Gray [details opposite] if you are willing to volunteer.
Richard Gray

CIRCUIT HISTORIES AVAILABLE
by Allen Eyles – all fully illustrated with gazetteers
ODEON 1 – Oscar Deutsch Entertains Our Nation £19.99
ODEON 2 – From J Arthur Rank to the Multiplex £19.99
THE GRANADA THEATRES £18.99
All available from the Sales Officer – address inside back page
please add £2.50 for postage.

The

Projected Picture Trust

© CTA BULLETIN – published six times yearly b y the
CINEMA THEATRE ASSOCIATION

Bletchley Park, BLETCHLEY, Buckinghamshire, MK3 6EB, UK
The Projected Picture Trust exists to locate and preserve projectors and
related film equipment, both professional and domestic. Since 1978
enthusiastic volunteers have been happy to help restore these items and
so preserve THE MAGIC OF CINEMA.
The Trust provides help and assistance to non-commercial community
cinemas and museums exhibiting film related artefacts.
The Museum of Cinema Technology at Bletchley Park has perhaps the
largest collection of all types of film equipment in the UK. The Data Archive
within the Museum holds over 3,000 items including press cuttings, manuals and film related technical documents. We are presently looking to
strengthen our management team…
PLEASE CONTACT US IF YOU ARE ABLE TO HELP or if you would like to
become a member only.
contactppt1@googlemail.com
www.ppttrust.org

BULLETIN: Members are invited to submit items for possible publication to the
Bulletin Editor. However, it is stressed that the publication of an item
does not necessarily imply that it reflects the views of the
Cinema Theatre Association, its Committee or its Bulletin Editor.
It is assumed that items sent in are for publication, unless stated otherwise.
VISITS: Members and non-members are reminded that they attend visits
entirely at their own risk and no responsibility can be accepted by the
Cinema Theatre Association or the owners of the buildings for any
accidents or injury sustained during the course of any visit.
PRODUCTS: The Cinema Theatre Association does not necessarily
recommend or endorse any products or services advertised in the
Bulletin or in any flyer or document included in any mailings to members.

——————————
Typeset in Franklin Gothic Book by Harry Rigby
Printed by The Ludo Press Ltd, 18 Wimbledon Stadium Business Centre,
Riverside Road, London, SW17 0BA
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Reprinted from ABC News of August 1948; sent in by Ben Doman

Deadline for next issue: Friday 23 December

Application Form
Please tick membership required (Note that Associate members can only join with a full member)

UK : £25

UK (under 25*) : £15

World (Surface Mail) : £32

Europe (Air Mail) : £32

Associate: £10

World (Air Mail) : £40

Cheque/Postal order payable to The Cinema Theatre Association or Credit/Debit card:
Mastercard, VISA or UK Maestro only - Enter your full card number

Expiry Date:

/

Start Date:

/

Card Security Code:

Card holder signature :
Name: Mr/Mrs/Miss/Ms (other) :Please give your full name and give names of two people if an Associate Member is included
Address:
Postcode:
Phone No:
E-mail address:

Date of Birth:

How did you hear about us?
I wish to become a member of the Cinema Theatre Association and agree to be bound by the Memorandum
and Articles of Association of The Cinema Theatre Association for the time being in force.

Signed:

Date:

Gift Aid Declaration
Please treat the enclosed subscription (and, if applicable, any subsequent donation) as a Gift Aid donation. I confirm I have paid or will pay an amount
of Income Tax and/or Capital Gains Tax for each tax year (6 April to 5 April) that is at least equal to the amount of tax that all the charities and
Community Amateur Sports Clubs (CASCs) that I donate to will reclaim on my gifts for that tax year. I understand that other taxes such as VAT and
Council Tax do not qualify. I understand the charity will reclaim 25p of tax on every £1 that I have given. Please notify the Membership Secretary if you
want to cancel this declaration, if you change your name or home address or if you no longer pay sufficient tax on your income and/or capital gains.
To authorise our claim, please sign:

and Date:

Return completed form with remittance or credit card details to:
The Cinema Theatre Association, 128 Gloucester Terrace, LONDON W2 6HP
The Cinema Theatre Association
Registered address: 59 Harrowdene Gardens, Teddington, Middlesex, TW11 0DJ
Company limited by guarantee Reg. No 4428776 - Registered Charity No. 1100702 Mem. Form V6 12.12.12

