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The new two-screen  in Fort William, which opened on 25 September – see Newsreel p21; photo courtesy Highland Cinema

The former  at Ryhope (Sunderland) which is being taken down to be re-erected at Beamish Museum – see p18
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As I finalise this Bulletin on Sunday 1 November, a new lockdown has
just been announced, so some of the stuff you read in these pages
may be out of date by then, in particular the Cinema Business on p25.
That has been one of the most difficult sections to compile this time,
as there have been dozens of cuttings with information about more
than one cinema or chain and this data seems to change daily.
In a similar vein, I have had lots of cuttings about steps that cinemas are
taking to survive and reasons why they have not or cannot open. I have
printed a few but there are too many to mention individually. Thanks to
all my regular correspondents who have sent in such items. Even if they
are not printed in the Bulletin, everything is sent to the Archive.
I have also had a couple of reports from film critics or newspaper
columnists who have been to the cinema for the first time since they
reopened. Their experiences have not been good. One described
sitting in a 200-seat auditorium with only 20 other people, even on a
Saturday night as “awful”. Another talked about the “lack of atmos-
phere”. On the other hand, messages from CTA members and other
press cuttings say that people feel safe and cinemas have taken
appropriate safety measures. Indeed, when we went to the 
in Barnsley to see The Sound of Music in 70mm a couple of weeks
ago, there were probably only about 50 people in a 600-seat screen
at the Sunday matinée but it felt OK and the staff were suitably
masked and trained – the film was good too!
I would like to thank Richard Hagon for his help in typing items for the
Bulletin Newsreel. Typing is the second most time-consuming job in
preparing your Bulletin – the first is making everything fit the pages.
If you can submit articles already typed instead of handwritten, it
saves a job. I know I’ve said it before but it amazes me how many
people obviously use a word processor to produce their articles but
then send me a printout instead of the electronic file.
I have run out of Holiday Snaps – but, just like us, I expect your
holidays have been curtailed this year. Please send them in if you
have any or, as I have done on the back page, trawl through some of
your vintage photos in those old shoeboxes. I still have a few small
articles held over but would always welcome more if you feel like
putting pen to paper. Don’t forget to include photos.

Harry Rigby, CTA Bulletin Editor
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The current situation of the COVID-19 pandemic and government
restrictions has prevented the Cinema Theatre Association, in com-
mon with many other organisations, from arranging its usual schedule
of group visits, talks and meetings, etc. Many of our members have
expressed a natural desire for the opportunity to come together using
the latest ZOOM meeting technology. The CTA has therefore been
working on a programme of virtual talks and presentations for the
future and very much hope that this will be an active substitute for a
much-missed getting together of enthusiasts.
The virtual talks will enable us to show you at home a programme on
your computer tablet, laptop or PC and, of course, gives us wider
scope to offer these talks to any location with an Internet connection
(and an e-mail address), both nationally and internationally. The
programme will be a mixture of speakers presenting their subject live
with perhaps interaction of participating members in, for example, a
Q+A session or to make their own comments. We will also be repeat-
ing some talks that were previously given at our London meetings for
the wider audience and showing some members’ videos of their
favourite CTA visits from the past. It’s all very exciting to be able recall
some of our memorable pastimes!
We hope that as many members (and their family and friends) as
possible will find the time to participate in the new world of on-line
virtual meetings. Simply follow the application method below – it’s FREE!
Members may wish to contribute by way of a donation to support this
new way of involving a wider audience. A donation may be sent using
PayPal with your computer or smartphone to: [accounts@cta-uk.org]
or by cheque or credit/debit card directly to the Membership Secre-
tary, address on p2.

Elain fell in love with India and its cinemas when attending the CTA’s
tour ‘A Passage to India’ organised by David Vinnels and Brent Skelly
in 2005, returning in 2011 for a second tour. She will show highlights
of Mumbai (Bombay), Jodhpur, Delhi and Chandigarh from the first
tour. Focusing on cinemas, she will also include some other C20
buildings too, based on the tour notes and associated book Bollywood
Showplaces. Elain is a historian with Historic England and a long-term
CTA member who has written several books about British architecture.

Our first virtual Christmas Show invites members to submit their own
short programme, which can consist of photos, slides, film, video and
stories for the interest to other members. Please see separate notice
on this page for how to arrange this.

Members who were unable to attend Matt’s first sell-out talk ‘After the
Final Curtain’ in London in February 2018 will be pleased to hear that
Matt has agreed to join us from Boston, USA (via ZOOM) to grace us
with a re-run. Matt is an excellent photographer specializing in derelict
movie theatres in the USA and has produced two books featuring his
work (copies of both are on sale via the CTA Sales Officer, Jeremy Buck).

To register for a ZOOM talk please e-mail the CTA at [visits@cta-uk.org]
using the e-mail address that you will use to log-on to the ZOOM talk.
Simply insert in the subject line ‘ZOOM: Talk No x ‘(add the number of
the talk, that you wish to see). Please send a separate email for each
talk that interests you. The CTA will e-mail you with details about using
ZOOM (if you are not already familiar with the service) and a reminder
of the event seven days prior to and one day before the published
date of the talk. It will contain the ZOOM Meeting ID and the Pass-
word. Registrations must be received by not later than two days prior
to the advertised talk date.

All members are welcome to apply. As noted above, the event on
Saturday 19 December at 6:30pm is dedicated to members showing
their own material related to the world of cinema that they may own
or have already seen in the media, including YouTube. You do not
have to personally present the item on ZOOM although you are wel-
come to do so. This is a continuation of our traditional Members’ Slide
Show, usually arranged at Christmas; now using ZOOM enables us to
make it available to those members who are normally unable to
attend events in London. If you can suggest something with a Christ-
mas theme that would be even better! To participate or propose an
item for inclusion in the show please email Richard Norman at
[RichardNormanCTA@aol.com].

Film frame above from USA cinema Christmas trailer, courtesy Kevin Wheelan

The cinema in Mumbai [Bombay]
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These binders are to a new, revised design, which
should allow easier storage for the more recent
thicker copies of the magazine. The ‘Wirex’ sys-
tem allows copies to be inserted easily and re-
moved if required. There are twelve wires per
binder, although the number of copies that can
be inserted may vary depending on the thickness
of the issue. The binders can also be used for the
thinner, earlier copies of the magazine. Featuring
a red leather-look finish and the magazine title on
the spine in the current format.

 £6.00 per binder, supplied in a special postal carton.
Please add £3.00 to your total order for post and packing.
Ordering details below.

For post and packing: Total order value up to £20.00 please add £3.00,
Total order value from £20.01 to £40.00 please add £4.00 Total order
value from £40.01 to £60.00 please add £6.00. For larger orders and
overseas, please contact the Sales Officer, email: [sales@cta-uk.org].
Orders to Jeremy Buck, CTA Sales, 34, Pelham Road, London, N22 6LN.
Cheques/POs payable to Cinema Theatre Association, or send
credit/debit card number with expiry date and security code. A com-
plete sales list is available by sending an SAE and all the books can be
seen on the CTA website [www.cta-uk.org] where you can also place
your order using PayPal. A sales list is sent with every order.

There are still some books available in this sale,
including rare titles such as Odeon, Cathedrals
of the Movies, The Picture Palace, etc. To receive
a full list with around 50 titles, please send an
email to the Sales Officer [sales@cta-uk.org] with
‘Second Hand Book List’ as the subject. Or write
to Sales Officer, 34 Pelham Road, London, N22
6LN (SAE appreciated).

Listed below are the back numbers of Picture House that are still
available, along with the main articles the particular issue contains.

No 6 £1.50
Television in the Cinema; Southampton;

, Blackpool.

No 8 £1.50 Sol Levy; Reginald Cooper; in NW London.

No 16 £3.00  London; 3000 plus; John Broadley remembers.

No 17 £3.00
featuring the Cinemas of George Coles

with 26 original photographs reproduced in sepia.

No 18 £3.00 Sydney Colwyn Foulkes; United Picture Theatres; Wimborne.

No 19 £3.50
Co-operative Cinemas; Lambeth; Dursley;
Alister Macdonald;  Tooting.

No 21 £3.50 100 Years On; Travelling Shows; Reggie Rea;  Sheffield;
Wells; West End Adverts; Scotland.

No 22 £3.50 Burrell, Foley, Fischer;  London; David Nye.

No 24 £4.50 Oldest Cinema - Harringay; Cardiff Round-up;  Miscellany.

No 25 £4.50 Oldest Cinema (Brighton); FE Bromige; Committee’s Choice; Gau-
mont Managers; Swansea;.

No 26 £4.50
Newcastle; Edward Stone; Granada Men;

E de Wilde Holding; Portobello Road.

No 27 £4.50
New ;  Bristol; Clark & Fenn;
Compton Organs; Tim Foster Associates.

No 28 £4.50 James McKissack; WJ King; ; Tabs.

No 29 £4.50
Cinerama in Britain; Braziers the Builders; John Fernée;
Waller Jeffs; John Duffin’s paintings.

No 30 £5.00
The Davis Family, Croydon;  Hammersmith Organ;
Norwich Roadshows.

No 31 £7.50
Special 84-page edition:  – A Family Business:
Sol Sheckman and the  Circuit.

No 32 £5.00
Harry Myers Photographs; Cinemas at the Coalface;
Shaws of Darwen: Edward A Stone.

No 33 £5.00 Theodore Komisarjevsky; Circuit & other releases of 1956; The
case for saving the  Bradford.

No 34 £5.00  Birmingham;  Tooting in 1934;
Rank in post-war Scotland; J Braddon’s Cinema life.

No 35 £5.00 Holophane lighting; Imitations of ; Cradley Records; 1909
Cinematograph Act; Kingston Showmanship.

No 36 £6.00
Leslie Kemp; Jeremy Perkins on Brighton;
The  Circuit; Circuit Releases of 1960.

No 37 £8.50 Special 92-page issue; saving the  Harwich.

No 38 £6.00
Northern Morris Associated Cinemas;  Milton Keynes;
Going to the Cinema in Birmingham;  Conwy;

 Haymarket; Military Cinemas; Cinema Murders.

No 39 £6.00 WWI and the Film Trade; Tale of Two ;  North Finch-
ley;  Oxford; Films at the .

No 40 £6.00
 Euston; Michael Stringer memories; West End in the

1950s; Stafford Entertainments; Will Onda & James Atroy;
Stephen Waddingham – a  man.

No 41 £6.00
CTA’s 50th Anniversary;  Stockport;  Leeds; 
Rayners Lane; Pascal J Stienlet.

No 42 £6.00
 Elephant & Castle,  Crosby;  Lewes;

 Chelsea;  Sheffield Figures.

No 43 £6.00
Virgin Cinemas; Peter Jewett’s  memories;  Kings Cross; 

 Campbeltown; Beeston/Nottingham memories.

No 44 £6.00
Village Cinemas of NE Scotland; William Keys’ career;
Bernard Snowball’s memories .

There are also available a few second-hand copies of out-of-print issues
of Picture House 9, 10, 14/15, 20 & 23, priced £5.00 each, plus postage.
A list of their contents was printed on p4 of Bulletin 52/2 or can be
obtained by SAE or email from the Sales Officer or Bulletin Editor.

We can supply back numbers of most Bulletins from Volume 21
(1987) to date. Prices for issues from 1987 to 2018 are £4.00 per
year ( 6 issues), individual issues are £1.00 each. Prices for issues in
2019 and 2020 are £5.00 per copy. All prices include postage. There
are some issues available from earlier years – 1967 to 1986. Please
send enquiries to the Sales Officer.

These two volumes, by Allen Eyles, provide a comprehensive
history of the  circuit, from its beginnings in the 1930s

up to the multiplex era. Fully illustrated in b/w and colour.

Now at reduced prices!

Buy both  together for £27 (plus postage)
Also available –  – £18.99.

Last few copies!
Please add £3 to your order for postage.

Available from the Sales Officer – address above.
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by Chris Barber and Michael Ryder. 124 pages, paperback,
illustrated, £25.00. ISBN9781527250277.
Available from The Musical Museum at Kew Bridge:
[www.musicalmuseum.co.uk]
The Wurlitzer organ from the 

 Kingston has been in the care
of the Musical Museum at Kew
since 1972 and this interesting
book tells its story from the days
when it was in a private house in
the USA up to the present. There
are also chapters about the gener-
al development of cinemas, the
history of the  and other cin-
emas in Kingston and the story of
cinema organs in general. Also
included is a separate loose fac-
simile of the opening night bro-
chure of the . A very
attractive book packed with infor-
mation for not just the organ en-
thusiast but to anyone interested
in cinemas.

by Andrew Sargent and Colin Varrall. 44 pages, paperback,
illustrated. ISBN 9781527263628 £12.99.
Available through Amazon, etc but see below for special offer.
This new history concentrates on
the use of the former Naval Yard in
Deal, Kent for diverse forms of
entertainment, beginning in 1876
with a skating rink. The book de-
tails every stage since from band-
stand, pavilion and cinema for 30
years and bingo hall for 45. The
future seems to skate on thinner
ice as Covid blights cinema-going.
The CTA identified the  as
at risk four years ago and attrac-
tive plans for two screens and din-
ing have not progressed. Local
authors have drawn on Deal li-
brary and the East Kent Mercury
newspaper and also CTA member
Martin Tapsell and others. Mem-
bers who would like a copy should
email co-author Andrew on
[asargent164@btinternet.com] quoting the Bulletin and in return will
pay a reduced price of £10 plus £1.70 postage.

Review by Martin Tapsell

by Owen Nicholls
Owen Nicholls was a projectionist
in the 2000s; maybe with the ad-
age “Write about what you know”
in mind his first novel is about
London projectionist Nick. The sto-
ry, book-ended by the 2008 and
2012 US Presidential elections,
recounts Nick’s evolving relation-
ship with Ellie, perhaps just a bit
too much his perfect woman. The
story is constructed as a comforta-
ble series of flash-backs and
flash-forwards.
The book is knee-deep in movie
allusions and discussions – Nick’s
first disagreement with Ellie is
about how to interpret Eternal
Sunshine of the Spotless Mind.
The multiplex where Nick works
plays an important part, on the
one hand as the setting for some smile-inducing incidents, on the
other holding out the threat of redundancies as digital projection
takes over.
Very much a romantic comedy, this will not be for everyone. For
myself, I became increasingly absorbed with its young, articulate
cineliterate characters. I have to admit that I had not heard of any of
the many music bands mentioned but then I suspect that for many
younger readers the description of lacing up a reel of film from a
platter will be completely arcane.
Published 2019 by Headline Publishing in hardback, 384 pages
£18.99. ISBN 978-1472263155. Paperback due July 2020, £9.99

Review by Jeremy Perkins

by David Taylor
The  Blackpool – one of Britain’s earliest cinemas – has
been the subject of discussion in
the Bulletin recently. By coinci-
dence a book has just been pub-
lished by retired solicitor David
Taylor, who bought the venerable
building in 1970 and with a part-
ner rebuilt and relaunched it as a
cinema following its twenty years
use as a theatre.
David comes from a cinema-own-
ing family. His grandfather Sir Fre-
derick Emery built up a nationwide
chain of more than 100 cinemas
while his uncle Gordon Emery ran
a smaller group – Fylde Cinemas –
with seven cinemas in and around
Blackpool.
The Emery family home was an
extraordinary house at Thornton-
Cleveleys with the exotic name of
Illawalla and it obviously was a haven of luxury and security for all the
people who lived there but their lives were blighted by a series of
tragic events, which are related by David in a readable, matter of fact
manner, resulting in an engrossing narrative that could easily be the
storyline of a dramatic film.
It is available from Amazon as either a Kindle eBook or a paperback
(ISBN 979-8677485251) for £3.99 plus postage or direct from the
author [rtdr7861@gmail.com] for £5.50 including postage.

Review by Ray Dolling

First published in 1996 to celebrate the centenary of cinema in
the UK. In this fully revised edition, the text has been completely
rewritten and expanded and there are extra photographs, 10 in

full colour. Of particular interest is the 24-page gazetteer of cinema
buildings, telling the reader what there is to see in most places
in the UK. There are useful appendices about listed cinemas, a

glossary of architectural terms and a comprehensive bibliography.

More cinematic quotations from the list sent by Gavin McGrath:
� It's better to be looked over than overlooked.

Mae West

� I only make movies to finance the fishing.
Lee Marvin
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Delay to the re-opening of the  in Harwich has been
occasioned by the detection of rotting timbers in the flooring at the
proscenium end of the auditorium.
Scaffolding erected to facilitate repair to the façade of the 

 in Wood Green has remained in situ for a considerable period,
with little discernible recent utilisation. Contact is being established
with the local Conservation Officer with a view to expediting its removal.
Adur and Worthing Councils, alongside Historic England, deem the
unlawful alterations to the entrance arcade of the  to be a
significant issue. Those bodies are therefore instructing that the area
be restored to its original configuration.

The insurance claim relating to the destruction of the auditorium
block of the  in Lyme Regis by a conflagration in March of 2016
has finally been settled; thus it now proves feasible for a rebuilding
project to proceed. It is to be hoped that the replacement structure
will aspire to the imaginative architectural concept of its lamented
predecessor.
The  in Mapperley [Nottingham] has been listed unexpectedly
by Historic England. The Association played no part in the application
process; nonetheless it emphatically welcomes this outcome.

The commodious foyer block of the  in Sale has been permitted
to fall into a state of dilapidation. This insupportable situation has been
referred to the local authority with a request that an enforcement notice
compelling repair be served if necessary. photo January 2006

New plans for redevelopment of the  [ ] in Bournemouth
have been submitted to the local Council. The CTA has responded by
soliciting that the cladding on the fascia be removed, the latter be re-
stored and the foyer block be retained in the new scheme. It has addition-
ally been requested that significant internal plaster elements be salvaged.

The  in Cradley Heath has deteriorated to desuetude. The
local Conservation Officer has been contacted in order to express
disquiet about the building’s condition and future. It is believed that
the Christie organ remains within, although its condition is of concern.

Permission from the local authority for redevelopment of the 
in Market Warsop has been granted. This 1927 cinema, by the local
architectural practice of Vallance & Westwick, will prove a regrettable
loss, as it is of distinguished composition both within and without.
photo taken on CTA visit May 2008

Although not a cinema building per se, overtures have been made to
the estate agent conducting the sale of the Twentieth Century-Fox
building in London’s Soho Square concerning the possibility of reloca-
tion of the somewhat iconic neon roof-sign.

The Theatres Trust is promoting retention of the 
[ / ] in North Shields, a ciné-variety house of 1929;
this endeavour is supported by the Association. photo Sept 2006

� The decaying  in Redcar is to be demolished and redevel-
oped as an entertainment complex incorporating a new cinema.

� The ‘  pylon on the site of the eponymous demolished
cinema in Redhill is under restoration following a protracted
campaign petitioning for its conservation.

� The  in Wincobank [Sheffield] is currently ‘under
offer’, with planning permission currently established for conver-
sion to residential accommodation.

� A comprehensive preservation of the frontage of the 
 in Somercotes [Derbys] is being sought in the

scheme for its remodelling as housing. See Newsreel p23.
� Enthusiasm has been stimulated in Worcester towards retention

of the , following its recent permanent closure as a
venue for bingo. See Newsreel p24.

� Interest has been engendered in Milton Keynes towards preser-
vation of the pyramidic structure of the , either in situ or
relocated to an alternative local site.

The  Cradley Heath in August 2004
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In October, 2019, my wife Liz de-
cided that it was time to visit our
son and his family in Adelaide,
South Australia, for a holiday. Roy
is a Systems Engineer with British
Aerospace and is on a two year
secondment for the company,
based in Adelaide. On arrival, Liz
started collecting brochures and
checking the Internet for places to
visit. One evening she found a
website devoted to things to do in
Adelaide. This included The Lost
Cinemas of Rundle Mall and Hin-
dle Street in the City centre. Curi-
osity, a hallmark of a CTA member, led me to explore further. This then
is the story of the ten lost cinemas from Adelaide City centre.
(1) The  at 124
Rundle Mall was known as the

 from 1943 to
1952 and the 
from 1952 to 1964. Located
alongside The Richmond Hotel in
Rundle Mall, this wartime single-
level 400-seat cinema opened
New Year’s Day 1943. Described
as the ‘aristocrat of intimate cine-
ma’, it became Adelaide’s first Art
House, showing foreign films re-
ferred to as ‘sizzlers’. The large
first-floor display window was used
to advertise its current attraction.
The projection room was originally
placed between the first and sec-
ond floors. The building was origi-
nally constructed in 1901-02 for
HL Vosz Ltd, (reputedly Australia’s
oldest glass, oil and colour busi-
ness) to the design of architects
English and Soward. The business
developed into Clarksons Ltd and
today is used as a shop.
(2) The  at 127 Rundle Mall, was known as 

 from 1910-1911, the  (the ) from 1912 to
1929 and the  from 1933 to 1959 and 1959 to 1961. The
first theatre on this site was the short-lived ,
which opened 2 July 1910 in a converted former shoe store. It closed
less than a year later 11 February 1911 and was redesigned as the

 (the ) which turned out to be rather more success-
ful. Unlike other theatres of the time, the  operated on a ‘continu-

ous’ system of non-stop film
displays from 11am to 11pm for
the price of three pence for a seat
in the stalls or sixpence for a seat
in the circle. Movie-goers could
stay as long as they wished.
Its child minding service was an
unusual attraction and, as a re-
sult, made it one of the most pop-
ular cinemas in Adelaide,
especially among women who
needed to do some shopping. Spe-
cial lady attendants were on hand
to look after the children and
those old enough could watch the
films seated in the dress circle. In
the first year of operation about
500.000 tickets were sold, when
the population of South Australia
was only around 400.000.
The  closed in 1929 and the facilities were re-purposed as a mini
golf course but that was short-lived and it reopened as the 

 31 March 1933. The new theatre featured ‘rear projection’
and an advanced trough lighting system, new to Adelaide at the time.
Business was so successful that by early 1940, an extensive rede-
velopment of the building was undertaken and the Edwardian
façade of classical elements was redone in a new Art Deco style to
the design of architect John Kirkpatrick. On hot nights the roof could
be reopened to allow cool breezes to blow through the theatre.
After a short closure and reopen period, the theatre finally closed 29
July 1961, with the showing of Black Orpheus. Shortly after closing
the contents were auctioned off and Cox Foy’s department store
expanded. Today it is a K-Mart store.
(3) The  at Arcade Lane, off Rundle Street and behind
the  (see below). The  was known as
such from 1955 to 1966 and the  from 1966 to 1968.
The theatre was built from the old Embassy ballroom. It opened
Thursday 27 October 1955, with Summer Madness. Its star, Kather-
ine Hepburn, attended in person to officially open the theatre. Special
sightlines and seating gave the 735 patrons uninterrupted view of the
screen in the one-level cinema. It was the first Adelaide theatre
especially built for CinemaScope presentation. The entrance was in a
laneway that ran beside the  The main decorative
motif inside the  was a bold striking plaster moulding of
‘Pegasus’, the legendary winged horse, curving away from each side
of the proscenium.
The main programming idea was to screen exclusive British product but
this could not be sustained and ended by June 1967. In April 1958,
Around the World in 80 Days started its 45-week season in the new
Todd-AO process. A new screen was installed but within the confines of

The  in 1952 [B12328]

The  in 1952 [B12366]

The author and his wife in Adelaide
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(5) The  Theatre at 43 Rundle Mall (demolished). Known
as  1941 to 1961 and  1961 to 1962. 0pened
26 September 1941. People could drop into the 

 for an hour or so and catch up with the latest World War II
news, local news, a cartoon and a featurette. Admission was one
shilling with seating for 310 patrons and a change of programme
every Friday. The side walls had large Art Deco style moulded plaster
designs and wall light fittings. CinemaScope was installed in the
mid-1950s but the impending dawn of television in 1959 began the
end of this popular ‘tittle’ newsreel theatre. It closed as the 

 Saturday 25 February 1961
The place was spruced up and re-opened a week later as the 

, again screening newsreels for the following eighteen
months, until it finally closed at the end of 1962. The theatre had a
most spectacular neon display on the façade with the world rotating
at the top and sky rockets shooting up and exploding into myriad
coloured stars. Until World War II ‘brownouts’ (an intentional or unin-
tentional drop in voltage in an electrical power supply system) did not
appear to adversely affect Rundle Street’s reputation of being the
most brilliantly neon-sign lit street in the world after Broadway.
(6) The  at 66 Rundle
Mall (demolished). This section of
Gawler Place is noticeably wider
than the southern end of The Mall.
That is because the old 

 was demolished in
1960 as part of an Adelaide City
Council road widening project. The

 had a rather narrow
entrance considering its 1,700 pa-
trons seating capacity of the build-
ing, with offices above. It was built
for the Greater Wondergraph The-
atres chain and was designed by
architect CA Smith. The theatre
opened 5 November 1921. The
side walls of the auditorium had
painted landscapes representing
Australasian scenery, the work of
director George Coulter. The 

 was taken over by the
Greater Union Theatres chain in
January 1929. It was modernised
in 1938 when it became a first-run
release house for MGM films. The basic form of the auditorium and
proscenium was retained after the 1938 works made it simpler and
less cluttered.
One feature that always pleased its patrons was the progressive
opening of the main curtain and two white travellers immediately
behind, lit in different colours as the auditorium lights dimmed and
the picture hit the screen. The theatre was described by Ross Thorne
in Picture Palace Architecture as a magnificent building, certainly
second to none in the Southern Hemisphere.

the original proscenium. In Novem-
ber 1959 the 
closed for ten days for the installa-
tion of a new wraparound screen
and curtains, which covered up
the proscenium and the ‘Pegasus’
motifs on the walls. The theatre
opened again Wednesday 18 No-
vember 1959, with South Pacific
in Todd-AO, running for 82 weeks.
In February 1966, the 

 was renamed the 
 and opened with its new

signage, The Sound of Music in
Todd-AO lasting two years and
three weeks. The Sound of Music
concluded its long engagement

Saturday 25 May 1968. A few months later after a few very minor
features, the theatre closed with A Guide for the Married Man and
was demolished in late 1968 to allow for the completion of a shop-
ping arcade, which also decimated her beautiful sister theatre, The

. In April, 1969, a cinema opened on the former
/  Theatre site with Julie Andrews in Star. Known as 

, it was designed by architect Peter Muller. Since that time it has
been twinned and was still operating in 2001 but has now closed.

(4) The  at 101 to 107 Rundle Mall, Adelaide (now
Regent Arcade). When it opened in June 1928, the  was
described in The Advertiser 29 June 1928 as Australia’s most luxuri-
ous theatre, ‘A Palace of Art’. It contained tapestries, paintings,
statues and other objects of art that enhanced the idea of grandeur
and the cultural prominence of the theatre. It bore a resemblance to
the  in Sydney, which opened three months earlier.
The  in Adelaide had an orchestra pit that could accommodate
a full-size orchestra and in 1930 a huge Wurlitzer organ was installed.
The US and Australia were leading in world cinema architecture at the
time and when Hoyts Theatres were taken over by Twentieth Century
Fox, its president Spyros Skouras said their Australian theatres were
comparable with any in the States.
In December 1953, the first CinemaScope film The Robe opened for
an eight-week run with seating for 2,298 patrons. The theatre noticed
an economic downturn after the introduction of television in South
Australia in late 1959, so sold off 298 seats. This enabled six exter-
nal-facing shops to be built. However by 1967 there were still dwin-
dling audiences, so an arcade was created in the stalls area to
accommodate 38 shops at ground level. The theatre was remodelled
and reopened 30 May 1968 with seating for 894 patrons. Eventually,
it closed in 2004 and was gutted.
A shopping arcade and two small cinemas were built into the shell,
with one utilising the original circle. Remnants of the Arabesque
filigree walling decoration were retained and a copy of the impressive

’s Rundle Mall façade was built to front Grenfell Street in the
late 1980s.

The  in May 1956 [B13583]

The  in 1937 [B 60354/67]

Rundle Street c1947 showing the [PRG 1712/3/5]

The  c1921 [B826]
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5 December 1908 and was Adelaide’s first permanent theatre. It
retained the original building from Cyclorama but underwent renova-
tions where seating accommodation was increased.
In 1939 a newly constructed  reopened. More than
1,500 people attended the opening to watch the popular British film
Pygmalion. Described gushingly on opening night for its bold ultra-mod-
ernistic façade, a column of solid white architecture, brilliantly lit. A
thickly carpeted foyer decorated with colourful murals leads to a pair of
curving staircases, which form the approach to the theatre lounge.
Elaborate powder rooms furnished in modernistic style in mulberry
tones were provided for women patrons. The building’s Art Modèrne
style of architecture is distinguished from Art Deco. It was renowned as
one of the three best examples of this style of Art Deco Modèrne in the
world but was sold by Greater Union. It closed 28 February 1977. The
last movie played was Snow White and the Seven Dwarfs. After some
years of varied uses, vacancy and neglect, it was purchased in 2001 by
the Adelaide Symphony Orchestra [ASO] as their permanent home.
(10)  at 84 to 86
Hindley Street (demolished). This
once beautiful Art Deco style thea-
tre opened as  and
was built for MGM. It was the only
MGM Metro Theatre in Australia to
be equipped with fittings sent from
the USA. The  was
designed by noted American thea-
tre architect, Thomas W Lamb in
association with local architect F
Kenneth Milne. The 
opened 6 October 1939 with a
seating capacity for 1,286 pa-
trons. The seating was uniform
throughout with air-cushioned
seats upholstered in sea-blue moquette, which toned well with the
pastel, brown, beige and gold of the auditorium and the rich burgundy
carpets. On each side of the proscenium, four indented columns
diffused the amber light that beamed up towards the ceiling. The
opening attraction was MGM’s Sweethearts with Jeanette MacDonald
and Nelson Eddy plus a James A Fitzpatrick Travelogue Glimpses of
Australia. The decoration of the façade was reminiscent of a mini-
skyscraper of the 1930s. A large marquee with neon- strip lighting and
back-lit cut-out letters adorned the main entrance. In 1954, Cine-
maScope was installed and the original proscenium was widened. A
new waterfall curtain in gold crushed velvet was a beautiful feature of
the newly designed stage area. In 1975 the beautiful interior was
gutted for a four cinema complex for Greater Union Theatres. Finally,
the  closed 11 April 1991. The building was demolished
in 2005 following years of various uses, neglect and vacancy.
The Lost Cinemas of Rundle and Hindley Streets was produced by the
Australian Civic Trust and supported by Amicus Global, Aurora Herit-
age Action Inc and the City of Adelaide. The promotional booklet by
author Darian Hiles was created for South Australia’s History Festival
2019. Website at [tinyurl.com/yyj7elnj]

Images courtesy of the State Library of South Australia
[reference numbers given on each image]

(7) The  at 23 Rundle Mall (now shops and offices)
known as the  1916, The  early 1930s
to 1953 and the  1953 to 1976. Opening as the 

 30 November 1916. A small theatre organ, played by
the later famous Horace Weber, was installed by Alfred Drake. When
sound arrived in the early 1930s, there was an Art-Deco makeover
and the theatre was renamed . It was modernised again
in the early 1950s to plans by Lawson, Cheesman and Doley and
began screening long runs of major films projected on to the 40 foot
wide screen and renamed the  under the ownership of
the Greater Union Theatres chain. Seating was for 700 patrons in the
orchestra and balcony levels. The features were typically those of a
well-designed former silent picture theatre with good sightlines both
laterally and vertically. The cinema closed in February 1976 and was
re-moulded into offices.
(8)  at 27
Hindle Street (now a night club).
Known as the 

 1913 to 1932, the 
 1932 to 1956 and the 

 1957 to 1977. The 
 was built by CA

Martin to the design of Garlick and
Chapman, 1912 to 1913 for
£60,000. It was originally an im-
posing building with two distinctive
domes topped with high swan-
necked lights each side of an or-
nate ‘Temple of Dreams’ arched
façade; it seated 1,800 patrons. It
opened 5 September 1913. The
main hall was said to be ‘the pret-
tiest chamber of its kind in the
Commonwealth’. Along with the

 it was the first cinema in Adelaide to screen talkies.
The  was taken over by Union Theatres in 1929
and was renamed the  in 1932. While some of its elabo-
rate exterior décor was removed, it was still regarded as a premier
house. Rebuilt to include CinemaScope and air conditioning, it reo-
pened as the  in 1957. It ceased to be a theatre by 1977.
(9)  at 91 Hindley Street (now ASO). Known as  1893
to 1904,  1904 to 1907,  1907 to 1908
and  1908 to 1975. The  was established in 1893
and was described as ‘The grandest and most thrilling art production
you have ever witnessed’. The  surrounded the theatre on
a 15 metre by 1,200 metre canvas illustrating huge paintings on a
moving backdrop. Each of these paintings was displayed for two
years. The first painting featured Jerusalem during the time of the
crucifixion and the last painting in 1897 The Crimean War. People
were able to view the paintings by passing underneath through a
tunnel to the centre of the theatre and climbing up to a platform to
view. By 1904, the building was remodelled for the  skating
rink by H Newman Reid’s Ice Palace Skating Company, which was the
first ice skating rink in Australia. This was followed by a roller skating
rink where the ice was replaced with a rock asphalt surface for roller
skating. The building was renamed The Olympia Roller Skating Rink.
After being purchased by TJ West,  opened on this site

The /  in June 1935 [B64014]

The  in March 1956 [B13642]

 in March 1975 [B29909]

The  in June 1940 [B9807]



10

(Theme tune from Cheers,
written by Judy Hart-Angelo and Gary Portnoy)

Going to the cinema to see the latest release on the Big Screen is the
only way to fully appreciate a movie. It doesn’t matter if it’s a multi-
million buck special effects laden Hollywood blockbuster, an emotion-
ally charged independent production complete with sub-titles or an
enticing slice of Woody Allen whimsical perfection, the cinema is the
place to watch that movie.
If someone had predicted twelve months ago that cinema-going
around the globe would be curtailed by an unseen, fast moving deadly
virus, they would’ve been regarded as nuts. Clearly, this crazy person
had watched one too many far-fetched disaster movies. But then
Covid-19 became reality. The world descended into turmoil, lights
went out at cinemas everywhere and, for many, they still haven’t been
turned back on.
At a time when we need the escape of the Silver Screen more than
ever, we find ourselves in a dark, surreal place. Many cinemas have
eventually reopened – and an occasional new release has even got us
excited – but Government restrictions and the safety procedures now
in place at all public venues have changed everything about what
made a trip to the cinema so carefree and magical. This is particularly
true for those of us who thought nothing of going to the cinema three
or four times a week, treating it like our second home. Overnight, that
familiar, safe environment, otherwise known as our local cinema, was
closed with no opening date in view.
Cinemas, along with various other entertainment and hospitality ven-
ues, were closed by the Government in March 2020. It made perfect
sense, of course. To halt a highly infectious disease you need to stop
people from gathering and passing on the virus. There really is no
alternative. Major movie studios who had invested heavily in money-
spinning blockbusters for both the Easter and summer vacations were
forced to put their releases on hold. It wasn’t until the beginning of
July that a select few cinemas were officially allowed to reopen –
albeit with no new releases to entice people back.

My local cinema is the six-screen  at Port Solent, near Port-
smouth. It was one of ten  in England to reopen on 4 July
(Scottish cinemas fortunate to reopen were not allowed to do so until
15 July). Showings were limited and staggered to allow extensive
cleaning and to ensure patrons watching different films wouldn’t mix.
The few films actually showing either were on release when cinemas
closed four months previously – which meant we had already seen
them – or were movies that had last graced the Big Screen forty odd
years ago. Film wise, there was nothing to get excited about – indeed,
after opening full-time for a week, the  Port Solent temporarily
went part-time, opening Friday through to Sunday only.

It wasn’t until 1 August that Janice, my wife and I tentatively returned.
It was the opening weekend of the summer’s first new release, Un-
hinged, starring Russell Crowe, a violent, action-packed, thrill-a-
minute revenge movie. Crowe wasn’t allowed the scope to be as
impressive as he was in Gladiator and the movie certainly wasn’t
subtle (unlike The Water Diviner, Crowe’s engaging directorial debut)
but it ticked all the right boxes. It was mindless, bloody, edge of the
seat mayhem and as we hadn’t sat in a darkened auditorium for 139
days we loved it. Before seeing the movie, film critic Mark Kermode
said he would enjoy it regardless of its merit because he was finally
back in a cinema. We felt exactly the same.
As members of ‘Odeon Limitless’ it’s always been easy to book tickets,
whether it’s at the Box Office or online. Despite the pandemic this still
proved to be the case. The only difference when booking was the
seats next to you were automatically blocked to ensure social distanc-
ing. Interestingly, Odeon didn’t seem bothered about blocking the
seats directly behind you. In other words, somebody could be breath-
ing at the back of your neck for two hours or more, hardly ideal during
a pandemic! (A few weeks later when the  in Worthing
reopened and we booked tickets to see the outstanding Andrew Scott
in a filmed recording from the Old Vic of Present Laughter, alternate
rows were completely shut off, along with seats either side of you,
allowing much more efficient social distancing.)
Most cinema chains run a scheme that allow you to watch as many
movies as you can for a fixed monthly fee and as ‘Odeon Limitless’
members we were impressed when Odeon promptly refunded our
£17.99 monthly subscription as soon as it was announced that cine-
mas would close in mid-March. Odeon then halted payment until a
month after their cinemas began reopening. For a company in finan-
cial trouble, they acted with commendable loyalty in difficult times.

On entering the cinema at Port Solent it soon became apparent Odeon
had put some thought into welcoming customers back during a pan-
demic. We were greeted by a prominently located sanitiser station and
by staff correctly masked and visored. Perspex screens were in place
at the confectionery stands with all utensils and work surfaces being
cleaned every thirty minutes, regardless of whether they were being
used. Any monetary transactions were by card payment only – a
discriminatory practice for those on low income and something that
needs to be reviewed. Too many firms are using the coronavirus as an
excuse to refuse cash as payment.
A one-way system was in operation in the foyer and for entering the
auditorium. Doors were hooked back to save pushing them open and
at the end of the film we were requested to remain in our seats until
a member of staff opened a fire exit door, allowing everyone to leave
the cinema without having to use the foyer as normal.
Information signs and posters were plentiful and the staff, who had
been on furlough since lock down began, knew exactly what they were
doing. We were told that apart from a couple of wet days, audience
figures had been comparatively low, although that was probably a
blessing in disguise. It’s easier, after all, to practice social distancing
if you have the space to do so.
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Perhaps not surprisingly due to the deal he had just negotiated with
Universal, Aron backed Disney’s decision not to release Mulan at cine-
mas. “Just like AMC is under duress,” he said, “Disney’s under pressure
too. And at some point they’ve got to monetize their movie product.”
The key word in that statement is monetize. Make no mistake, movies
may be great artistic expressions created by talented artists but they
only get to be made when an unseen honcho in a dark suit who would
rather read an account sheet than a script believes any investment in
a project will be returned tenfold.
If those huge corporations that own cinema chains believe money can
be made from streaming services, the way we view a new release
might change – which, in turn, could result in fewer picture palaces.
Cinemas certainly won’t become a thing of the past – too many people
like the buzz a trip to the cinema offers (and which was proved with
cinemas continuing to screen Trolls World Tour even after it was
streamed and available to buy on DVD). But will we need as many
purpose-built buildings for watching films if the latest blockbuster can
be viewed on demand at home less than a month after release? And
in an uncertain world of fast-moving pandemics that change overnight
the way we live our lives, why would profit-driven corporations want to
invest in hundreds of sites with high overheads that could be closed
for months at a time?

Cinemas and the way we watch movies have constantly evolved. From
the penny arcade and one-reelers to art deco picture palaces, Cine-
maScope and 3D to the current functional multiplex and the precise
crispness of digital sound and vision, there’s always been another
innovation to entice an audience. But during all these changes, films
were produced to initially make money in a purpose-built building over
a long box office period. Streaming might change that practice.
As I write these words I’m sat at my desk, occasionally looking up to
glance out of my study window at a clear blue September sky that still
retains the brightness and hope of summer. Covid-19, which has turned
our lives upside down, seems far away. But every day the news be-
comes graver. We’re officially entering a second wave of the pandemic.
Restrictions, which seem to increase with each passing hour, are set to
be in place for the next six months at least. A second national lockdown
is now considered inevitable. The soothsayers may be wrong, of course
but by the time you read this, cinemas might be closed again. Our
weekly fix of cinema-going could be a distant memory.
The memorable lyrics from the theme song of the cult American
comedy Cheers that introduced this article reflects perfectly what
cinema-going means – and will continue to mean – to those of us who
will never stop watching films where they belong: on the Big Screen.
Perhaps my wife and I have just been lucky but as regulars at our local

, the staff have become good friends who even arrange to
watch films with us on their evening off. It’s not unknown to spend as
long chatting after a film as we spent actually watching it!
It might sound corny but when we returned to the cinema and our
friends among the staff after four long months away, it really did feel
good, as the lyrics from Cheers say, to be back at a place “where
everybody knows your name and they’re always glad you came.” We
can only hope that all our wonderful cinemas across the land will
somehow survive the present crises and, just like a good friendship,
stand the test of time.

All photos by the author

On that first visit it wasn’t compulsory to wear a face mask. A week
later the government decided it should be mandatory, although once
you’re safely seated you can remove it. Odeon have also followed
government guidelines in relation to the disastrous Track and Trace
scheme, one of the reasons the chain is so keen for you to book
online.
The long months of closure, increased staffing and cleaning levels,
reduced capacities and lack of any new product has naturally resulted
in cinema chains losing small fortunes. That money has to be clawed
back and one way of doing it is to charge us more for tickets, food and
beverages. This was made clear in August by Adam Aron, CEO of AMC
Theatres, the world’s largest exhibition chain and the owner of Odeon.
Speaking to investors and analysts, Aron said costs would have to be
“passed onto consumers.” He added that in the previous financial
quarter AMC had lost half a billion dollars, mainly as a result of
Covid-19.
These facts were reported by journalist Bret Lang in a Variety feature
on 6 August. Lang also shed further light on a new deal signed
between AMC and Universal that could have a long-lasting effect on
how the latest movies are shown. The origins of this story began in
March, a few days after lock down, when Universal announced that
Trolls World Tour would be released on-demand and not at the cine-
ma. Aron immediately announced AMC would stop showing Universal
films if the studio carried out their threat.
Universal went ahead and AMC announced they would no longer show
the studio’s product. But Hollywood is all about the money and a deal
was quickly negotiated between these two feuding corporations that
saw Universal films playing at AMC theatres before being made avail-
able on home media after 17 days (Universal are not allowed to reveal
which on-demand platform they will release the film on until it’s been
in theatres for 10 days.) At this point, Universal can rent its films for a
48 hour period at a minimum of $20 a pop. AMC Theatres will then
receive 20% of the home media sales revenue and not just from zip
codes where AMC have a cinema.
After announcing the deal, Aron said: “I’m expecting this will become
an industry standard.” He added: “Change is always difficult for some
to cope with but we’ve researched it, we’ve modelled it, we’ve thought
about it, we’ve argued it, we’ve debated it and we’re sure that we’re
coming out ahead.” In other words, AMC can make a lot of money from
the deal so, suddenly, they are happy for films to play a limited cinema
run before being streamed.
Not surprisingly, other cinema chains were unhappy with the deal.
Cineworld said it was the “wrong deal at the wrong time”, a point
supported by Cinemark. But if either cinema chain had secured a
similar deal would they have a different opinion?
One of the most powerful movie studios is the Walt Disney Company.
Before the pandemic closed cinemas in March, you couldn’t watch a
movie at the cinema without seeing a trailer beforehand for Disney’s
$200 million live remake of Mulan. If you believed the hype, the Big
Screen was the only place to watch this flick. But as soon as cinemas
around the world were ordered by governments to close, Disney
announced their remake would go straight to their own Disney+
streaming service, where they would receive the maximum returns on
their product. Again, would Disney have been so quick if they didn’t
own their own streaming service?
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Whilst waiting for the main feature to start, watching a parade of
trailers, adverts and titles, the odd music track may have caught your
ear. Some, like Pete Moore’s Pearl & Dean Theme are so well known
they are used to immediately conjure up the idea of ‘cinema’ in TV
shows. Others, like Funky Fanfare have taken on a life of their own,
being performed live, sampled and bootlegged. A few were specifically
written but most originated from music libraries. Production, or stock,
music libraries are like their visual equivalents, collections of generic
off the shelf music that can be used for adverts, TV shows or even
films. The best known of these, mainly because they digitized their
back catalogue and released it online, is the KPM Music library. Keith,
Prowse & Co dates from 1830 when two music instrument makers
opened a shop. Later adding a theatre ticket agency and music pub-
lishing after merging with the Peter Maurice Company, forming Keith,
Prowse & Maurice Co. Bought out by EMI in 1969 and rebranded EMI
Production Music in 2011 it’s now part of Sony / ATV Music Publishing.
First in our playlist is the 1952
Pathé News Fanfare* (KPM) by
Stanley Black, with the cockerel
for the first time in colour herald-
ing the news over a rousing mili-
tary band march. Black was
appointed musical director at El-
stree Studios in 1958 and was
principle conductor of the Associated British Picture Corporation stu-
dio orchestra (musical composer 1958-1963). He wrote music scores
for over 200 films, including The Young Ones and Summer Holiday
and dozens of albums of ‘light’ music. Incidentally, in the 1992 film
Strictly Ballroom the scene where the dad secretly recreates his old
dance routine, the piece of music played is Os Quindins de Yayá
performed by none other than Stanley Black!
1964 brings us an advert for
Rank’s Showtime Magazine. Imag-
es of film stars flashed up in be-
tween the word SHOWTIME
growing one letter at a time. The
heavy guitar sound (think early
Shadows) was a piece called Span-
ish Armada (Fontana, originally
Francis Day & Hunter Production Library) arranged by Les Reed and the
advert won an advertising industry award. Reed wrote many 60s hits
including for Tom Jones, Lulu, The Fortunes, PJ Proby, Herman’s Her-
mits, Engelbert Humperdink and The Dave Clark Five. He joined the
John Barry Seven in 1959 as pianist. Recorded as Les Reed Strings, The
Les Reed Piano, The Les Reed Combo, Les Reed Orchestra and The Les
Reed Sound. Reed also composed scores for the films The Girl on a
Motorcycle, The Bushbaby, One More Time, George and Mildred, Creep-
show 2 and Parting Shots.
In 1967 ABC’s Theatre Sales Con-
troller, JW Wilkinson came up with
an idea for a trailer to encourage
sales from the middle of the row,
with an animated row of patrons
passing Lyons Maid Ice Cream,
Sun Pat Nuts, Butterkist and Kia-
Ora with the voice over “That’s the
way, pass it along and help others
to enjoy....Lyons Maid ice cream”
etc. It ended with a shot of the
sales kiosk at the  Staines.
Titled Sales Talk and written by
ABC’s then Controller of Live En-
tertainment, Joseph Seal, it was a
rather jolly piece, heavy on strings
and sounded very ‘Pinewood
1960s’. Credited in an article in the ABC News as orchestrated by
Peter Rogers, it’s more likely it was his Carry-On composer Eric Rog-
ers; it certainly has that ‘Carry On’ sound to it. Sales Talk was later
recorded by Stanley Tudor at the organ of the  Manchester
for Volume 9 of his Cinema Organ Encores LPs.

Much loved by 1970s film fans in the States, now infamous after
Quentin Tarantino used the Feature Presentation title for the Grind-
house double bill movie, Keith Mansfield’s Funky Fanfare* (KPM) was
used on the National Screen Services ‘Previews of coming attractions’
and ‘Our feature presentation’ Astro Daters tags. The psychedelic
Astro Daters set featured a moving multi-coloured background filmed
through a circular distortion. It has also been used in the States for
American football coverage and recently cropped up on a Sky Vegas
TV advert. Keith wrote many, many 70s TV themes, including Grand-
stand and Studio 69 for the Dave Allen Show and was born in Slough.
Great live version (Soul Train AKA Funky Fanfare) available on Spotify.
At your local Rank theatre in the
70s you would have seen a com-
posite sales trailer, which had the
various goodies on offer coming
out of the centre of the screen in a
kaleidoscope effect. The music
used was Francis Monkman’s
Power Games* (KPM).

Meanwhile, introducing Preview-
time was Rank’s 1970s go to
voiceover man Rupert Ackroyd
(whose daytime job was at
Rank’s advertising offices) telling
us ‘you can’t beat a good film’
whilst strips of film ran down the
screen. Keith Mansfield provided
the music, Good Times* (KPM),
for the opening and closing titles.
Separate West End versions of
this title were produced without
the music and with Michael Aspel
doing the voiceover.
Rank produced the first set of computer animated titles for its cinemas
in 1979. A ‘Welcome’ and ‘Goodbye’ tag were produced but the show-
piece was the ‘This is cinema’ ‘Previewtime’ opening and closing titles
that introduced the trailers. A new computer-controlled rostrum cam-
era system that National Screen Services had just purchased was used
for the titles, later being used for the opening titles of Clash of the
Titans and the CIC chain logo. The music used was Release of Energy*
(KPM), by Francis Monkman. Monkman toured with the Shadows and
was in several bands, including Sky with John Williams. He also wrote
the soundtrack for the 1980 film The Long Good Friday. Several pieces
he released on the KPM Music Library label were used as TV themes
(Achievement of Man for Johnny Ball’s Think of a Number).
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Over at your local  in 1967 your selection of sales trailers would
have been bookended by a set of titles (Interlude, time to enjoy…)
having outlines of the lozenge shapes used in the new  logo in
various colours moving round the screen. The music used was Teen-
age Carnival* (KPM) by Keith Mansfield.

These were replaced in the 1970s by the ‘Intermission, time to en-
joy...’ and ‘Confectionery & Cigarettes’ titles, with the beginning and
end of Brazil Brazil* (Cavendish Music, originally Boosey & Hawkes).
Composed by Sam Fonteyn it later cropped up on a TV car advert.
Fonteyn wrote extensively for the Boosey & Hawkes Music Library and
his other compositions include the theme to Please Sir and Pop Looks
Bach, which was used as the theme for Ski Sunday.
A sales interval in the 1980s would not be complete without the
Kia-Ora ‘too orangey for crows’ trailer. Its quirky music track was by
Swedish group Caramba. Taken from their 1981 self-titled album, the
track Fido* (Riverside Records) was reworked as Fedora for the
Kia-Ora advert. The album is chiefly known for being recorded totally
in a nonsense language.

The year before Thorn-EMI sold the ABC chain in 1986, the revolving
triangle set of titles were produced, the first set for ABC with sound.
Opening the show was a ‘Welcome to this  Cinema’ trailer with
various messages (keep your half ticket, cinema for hire, no smoking
etc.) with a piece of music by Richard Myhill titled Score* (KPM).

National Screen’s 1980s & 90s stock day titles utilized computer
animation; nicknamed ‘laser animation’ due to the way that shafts of
coloured light came out of the screen to form the words. Cannon
Cinemas used these titles, together with their own ‘Cannon Cinemas
Present’ tag. Frances Monkman was back providing the audio with a
clip from Prelude (A)* (KPM). The full stereo piece is certainly an
improvement on the 10 second mono clip that was used on the titles.
Pearl & Dean Advertising deserve a section all to themselves. From
the company’s start in 1953 up to 1968 the on-screen ident was a set
of Grecian pillars set against a blue sky. A brass fanfare kicked off a
rather grand orchestral piece, Grand Vista* (Cavendish Music). Com-
posed by Trever Duncan, there are two pieces, Grand Vista – Main,
part of which was used for the opening title and Grand Vista – End
used for the closing title. Born Leonard Trebilco, Duncan used a
pseudonym whilst working at the BBC, as they would not allow em-

ployees’ music to be played, so he could compose music for other
companies. He wrote extensively for newsreels and later TV themes,
such as Quatermass and the Pit and Dr Finlay’s Casebook. His track
Grip of the Law was used for the opening titles of the infamous Plan
9 From Outer Space film but his best-known commercial success was
The Girl from Corsica. The pillars were updated in 1968 with a set of
titles named Groovy Dancers, where some 60s groovy dancers could
be seen through the rotating P&D letters. The music used for this was
a very 60s piece, mainly played on a Xylophone. This only lasted two
years before the pillars returned, this time with a jolly mariachi band
style tune. Whilst the Groovy dancers can be viewed on YouTube, the
1970 Pillars version 2 proved a rarer title to track down.
New idents were designed and
used from 1972, the classic Pete
Moore’s Asteroid* (Silva Screen
Records) was written especially for
them. The iconic titles had futuris-
tic shapes zooming out towards
the viewer, which were supposed
to represent billboards rushing
past, drawing the audience in.
Moore worked with the likes of Bing Crosby, Fred Astaire and Peggy
Lee as well as composing tracks for adverts. Sampled many times,
Asteroid was re-recorded by Pete More, with two of the original three
male ‘pa, pa, pa’s’, in 2006.
In your 1979 Pearl & Dean advert reel would have been the award-
winning Gordon’s Gin advert, featuring the drink being made, ending
with the tag line ‘It’s Got to Be Gordon’s’. Written by Jeff Wayne (of
War of the Worlds fame) an earlier piano version was replaced by this
synthesizer one by The Human League. The track, Gordon’s Gin*
(Virgin Records) was released on their 1980 Travelogue album.
An  rebrand in 1997 saw the
change from the red neon lettering
to a cool steel and blue logo. The
‘Fanatical About Film’ idents were
directed by Nick Livesy and pro-
duced by Ridley Scott Associates
(RSA Films – how’s that for a coin-
cidence!). They carried the clever
tag line ‘Since 1930, 52 weeks per
year, 7 days a week, 24 hours per
day, 60 minutes per hour, 60 seconds per minute, 24 frames per
second – ODEON’, although the graphics may have been a little too
abstract for the casual viewer to appreciate. The swinging salsa track
Like It Like That* (MXM Music) by Pete Rodriguez was used over one
of the links in this set, Odeon Salsa. Light orange/yellow sparkles
gradually reveal parts of an Odeon ‘O’ on a black background. The
‘sparkles’ were apparently angle grinder sparks.
Tracks marked with an are available to download on Spotify. The
Sales Talk trailer was released on super 8mm by Derann films and a
video of this is on YouTube (60s  Cinemas Adverts – “Flavour Of
The Month” [youtu.be/lOl-u0q3XjY]), as is Spanish Armada. With
thanks to Carl Chesworth for additional Rank information and Alex
Gleason of the British Film Music Encyclopaedia.

All images from the author’s collection
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In Bulletin 39/3 (May/June 2005) there was a list of single-screen
cinemas compiled and in the following two Bulletins subsequent com-
ments were made by members. However, some fourteen years have
passed, so I have looked at this schedule again and updated it. Closures
include the  Porthmadog. Others are more relocations of the
existing business, ie  Leicester. There have been some encour-
aging openings such as the  ( ) St Leonards after 38 years
and St Albans , having been closed from August 1995.

Many of these venues listed are establishments that show films, rather
than being actual cinemas. A small number of the previously listed
venues have been subdivided, ie Oxted and Frome but on the other
hand many sites are having extra screens added over and above the
existing auditorium. However, there are locations not on this list that still
have a complete auditorium and subsequently added screens else-
where like the Westgate . So, is the single screen over? Should
members wish to comment, correct and/or amend, we would be
pleased to hear from you. [* = Cinema added to the list by a member]
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The  stood for just about 100 years in Ryhope and many people
have shared with us fond memories of the building as a place where
they did their courting or got up to mischief sneaking in with their
friends or dropping ice creams over the circle balcony! We know a lot
of you are interested in what’s happening with the building and we
want to keep you up to date so that it continues to be a little bit of
Ryhope – right in the middle of Beamish.
Back in March of this year we announced that the cinema was finally
coming down and any re-usable parts brought to Beamish to be
incorporated in to the cinema in the new 1950s Town. Six months and
one global pandemic later this work is now well underway. Smaller
items had already been removed from the building, such as bits of
paperwork and some unique finds such as a golden syrup tin that had
been fashioned in to a light shade sometime in the 1930s or 40s. The
cinema had also been stripped of all asbestos and a full paint survey
carried out so we now know exactly what colours the interior had been
painted at every stage of its long and colourful history.
The building underwent a full architectural survey to assess which
materials were suitable for salvage and re-use and to record any that
could not be saved. The moulded plasterwork, which was such a
memorable feature of the auditorium, could not be collected because
it would have crumbled upon removal. Instead the mouldings have
been recorded and copies will be sourced for the cinema at Beamish.
One element that has been painstakingly removed from the site at
Ryhope are the two huge stained glass windows that were positioned
either side of the screen. Specialists had to be called in to assist with
the removal of the windows when they started to come apart on remov-
al. They are now safely stored at Beamish awaiting reinstatement.

To date 14,000 slates and approximately 100 terracotta roll ridge
tiles have been collected for re-use. 35,000 facing bricks, the mould-
ed brickwork gutter corbel and bullnose bricks from the external
windowsills will also make their way to Beamish. From the front of the
building the stays used to hold up the canopy and the Western Electric
Sound lettering have also been preserved. Western Electric Sound
was one of the two best cinema sound systems around at the time so
it was a feature well worth advertising.
Work on site in Ryhope is due to finish in early October and the site
will be left tidy, flat and fenced ready for the next chapter in its history.
We’ll keep the web page [www.beamish.org.uk] updated when there
are developments around the cinema but in the meantime if you have
any questions please contact [helenbarker@beamish.org.uk].
At Beamish, we will give visitors a chance to experience a trip to the
cinema in the 1950s and discover the stories and memories we’ve
been collecting during the project. We will include as much of the
original building from Ryhope as possible, including distinctive fea-
tures such as the stained glass windows, canopy, roof slates and
some of the brickwork.
The recreated cinema will be part of our 1950s Town, which will also
include houses, shops, café, fish and chip shop and bowling green.
The first exhibit, a replica of Leasingthorne Colliery Welfare Hall and
Community Centre, is open to visitors.

I want to bring you up-to date on the project to dismantle the former
 at Ryhope (Sunderland) and rebuild it at Beamish Museum.

I received some disturbing photos from my friend Michael Marshal
from Seaham, (who used to be a Junior Club member at /

 Seaham) and who has kept in constant touch with me for some
40 years now. The last time I was down was just on the lockdown in
March and I was advised by Beamish after our last meeting in February
that work was starting on taking it down in March. The workmen were
working on the canopy and from the plans given to me in February they
were working from the front of the cinema towards the stage taking it
down brick by brick and marking all bricks etc.
They were first of all taking down those beautiful coloured glass fascias
each side of the stage of the sailing ships, which had been there since
it was built in 1912; (opened 1913) from my advices from Jack Thomp-
son who was the chief from when he started on the opening at 13 until
his death January 1956 of throat cancer. I am advised that it took
nearly two weeks to take them carefully down due to the fact the seals
were breaking away after over 100 years but thank God they were
finally got down and packed and are safely at Beamish!

The workmen removed the roof tiles at the end of March but then, due
to lockdown, were on furlough until the start of September. That
meant that water ingress from rain was evident and had worried me.
I got no response from Beamish as it had been closed. Michael sent
me photos, which sent me bonkers as in just four days the building
was virtually demolished with rubble all over in the centre. Only the
front remained. When I got down the following Monday morning they
were starting on the front of the cinema and I managed to get the boss
and told him who I was and had worked with Beamish for 5 years on
this project giving advice from my knowledge of the place from child-
hood onward. I was then very relieved to get a full version of what had
happened. He told me that due to the furlough they had missed five
months and when they got back a lot of the internal walls, (plaster and
artwork) had been damaged, mainly by the weather.
The surveyor had come from Beamish and said that they had all the
mouldings made of the internal plasterwork and would be casting new
internal sections. He also showed me the brickwork that they were
‘carefully’ knocking down and I watched as the main brickwork was
gently knocked away. He said the bricks were four thick and the
building had been very well-built. He showed me the inner second and
third thickness and the bricks were almost new. The surveyor from
Beamish was over the moon; he said that the cinema could almost be
rebuilt at Beamish with the original bricks as it would be only one
thickness with the inner section breeze blocked. The Chairman of the
Ryhope Heritage Community was over the road taking pictures and he
was infuriated also as he hadn’t been told about the quick demise,
Once I explained he, (and I), calmed down.
The story made the pages of the Sunderland Echo. Their web page at
[tinyurl.com/y6x8y36g] has some more photos and a short video.
The  had a stage and presented ciné-variety. It
closed as a cinema in the 1960s and was converted into a bingo club.
This later closed and the building became a garage and auto parts
store, which had closed by 2015. The owners have donated the
building to Beamish. {49699}
Photo above and on front cover by Michael Marshal, September 2020;
photo opposite of Western Electric sign by Harry Rigby, September 2006

GRAND
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empty. We want to restore the building so it is here for another 100
years and return it to its 1920s glory.” The  has been unused
since January 2018 when it was closed as a bingo club after more
than 40 years. Before that it had been a cinema from its opening in
1922. {22430} see p5 Bulletin 54/1
Bournemouth Echo – 9 September; sent in by John R Forster

Libra Homes has applied to BCP Council to redevelop the disused 
in Westover Road into 67 flats with commercial space on the ground
floor. The existing façade would be incorporated into the new ele-
ments of the building. See Casework p6. {24207}
Bournemouth Daily Echo – 7 September; sent in by John R Forster

The Grade II listed  in Middle Street has been sold to the
Lambor family, who run Matsim Properties in Brighton. They have
committed to saving the building from further deterioration and have
plans to restore the auditorium. The  was built as an ice rink
in 1897. In 1901 it was converted into a circus, designed by Frank
Matcham, before being redesigned again as a theatre the following year
by Bertie Crewe. The venue was forced to close due to financial difficul-
ties in 1964 and was reopened as a Mecca Bingo hall in 1967, before
closing again in 2006. The  is Britain’s most architecturally
significant circus theatre – the finest surviving example of its type in the
country. It has been on the Theatres Trust’s Theatres at Risk Register
since the list began in 2006. {36884}
The Argus – 18 Sept; The Stage – 1 October; sent in by Barry Quinton & R David Simpson

(Kent)

The cinema reopened on 30 October, with reduced capacity.
On the two days beforehand, they invited 20 local residents in for a
free film show to test their social distancing procedures. {15017}
Palace Press Release – 23 October; sent in by Martin Tapsell; photo taken April 2008

(West Sussex)
Permission has been given for the redevelopment of the Martlets
Shopping Centre to provide extra retail floorspace, a cinema, bowling
alley, gym, hotel, 172 flats and office space along with reconfiguration
of the public car park and public realm improvements.
Mid Sussex Times – 28 August, 3 September

(Suffolk)
More than £30,000 has been raised for the  Cinema.
Donors had their names displayed on a special Donor Wall, created by
local wood carver and designer John Williams. A cinema has existed
on Hatter Street for a hundred years. {24294}
East Anglian Daily Times – 18 September; sent in by Terry Hanstock

 (Kent)
The twelve-screen  may be temporarily closed but work on
the new extension is continuing. It will add two extra screens, an IMAX
and a 4DX. Completion is due next year.
Kent Online – 18 October

(Tameside, Greater Manchester)
The Grade II listed  has been deemed ‘surplus
to requirements’ and could be sold off by the town hall. “The site is
likely to attract significant interest from community groups; however
the Council shall need to ensure that interested parties demonstrate
the longer term financial and social sustainability of proposals,” a
report by officers states. The venue opened in 1904 and closed in
March 2008. {2059} photo on cover Bulletin 53/5
Manchester Evening News – 1 October; sent in by Terry Rourke

 (Co Down)
A £3.2million upgrade to the seven-screen  Bangor has been
completed, bringing the first Omniplex D’LUXX cinema to Northern
Ireland. The newly refurbished cinema plays homage to the Hollywood
era with a luxury 1920s design and feel but with modern comforts,
such as premium laser projection, Dolby Digital Sound & fully electric
reclining seats as standard in all screens. {26680}
[lovebelfast.co.uk] – 28 September

(Notts)
A multi-million pound cinema development is set to open in Beeston
by next summer. The £50 million project in Beeston Square will
feature  cinema’s flagship eight-screen cinema, and should be
open to the public by 1 June 2021. It is hoped it will boost the
night-time economy.
Nottingham Post – 8 September;
images from West Bridgford Wire at [tinyurl.com/yymtvjdl]

(Lancs)

The  was successful in its application for a Covid-19
rescue grant. The £480,000 grant will be used to support it whilst it is
unable to open without income earned from productions. The funding
will help to keep a ‘small staff team’ in place to look after the building
and business through until 31 March 2021, although redundancies
will still be made. {36695}
Lancs Live – 13 October; photo taken June 2009

The former  Cinema in Westbourne is to reopen as a gym and
could create 20 jobs. The new owner said he is excited to “give back
to the community and protect a listed building. We have a gym in
central Bournemouth already and came across this building being
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Just to give you an update following the insertion in the last issue on
the new look . The frontage has had a complete
makeover to compliment the works within and our long awaited new
screen is the talk of the town, even during these difficult times.
Sent in & photos [bottom previous column] by Pat Church

(Surrey)
The , which caters for adults and children with
disabilities, has opened its own cinema. The cinema can accommo-
date ten or more people at one time. It was made possible by proAV
and Ian Morrish, founder of ‘Together For Cinema’, a charity that
installs cinemas in hospices.
Surrey Advertiser – 25 September

(Dorset)
The  is preparing to reopen to the public in November
after completion of a major £350,000 renovation project inspired by
the 1930s. Much of the work has been undertaken this summer as
the venue remained closed during the pandemic. Gary Trinder, chair-
man of the  and project lead for the restoration, said the aim
was to simplify the decorative scheme to enhance the building’s
original features. Other improvements to cinema sound, auditorium
lighting and the stage have also been undertaken during the closure.
The cinema was featured in the main BBC News bulletins on 9 October.
Police are hunting vandals who sprayed graffiti on side doors at the

 around midnight on 20 September. CCTV footage captured
two male suspects in the alleyway that runs alongside the theatre
Advertiser & Times – 1, 6 October; Bournemouth Daily Echo – 6 October;
sent in by Margaret Burgoine, John R Forster & Philip Stevens

(Somerset)
Before the coronavirus pandemic, the  cinema was one of the
longest continually-operating cinemas in the country. The cinema has
been running since April 1912, when it opened with a fundraiser for
relatives of the Titanic disaster. It stayed open through a complete
rebuild in the 1920s and both world wars. Now, the community
cinema is planning to reopen in October once vital refurbishment
works have been completed on the roof. [curzon.org.uk] {846}
[bbc.com/news] – 11 August; see p14 Bulletin 54/4

(Co Durham)

Durham County Council is investing £500k in the ,
which needs essential roof repairs. The project will also involve re-
freshing the auditorium’s décor, as well as updates to lighting and
backstage facilities for visiting acts. The 500-seat venue, which was
built in 1885, hopes to reopen in January 2021.
[empireconsett.co.uk] {24578}
BBC News website -22 February; photo taken August 2007

The Theatres Trust is objecting to the proposed demolition of the
. The 1977 building was badly damaged by fire in

2014. It showed films for a short time in 1984. {45029}
The Stage – 17 September; sent in by R David Simpson

The impressive six-screen  cinema and leisure complex has been
developed and project managed by Doncaster Council. Cinema-goers will
experience the latest blockbuster releases in the highest quality sur-

roundings, including luxury recliner and rocker seating in all six auditoria.
Along with this, there will be the very latest in technology as  offers
premium Vertex viewing with next-generation 4K laser projection and
Dolby Atmos immersive sound. Work started on this £8.5 million project
in March 2019 but opening has been delayed by the pandemic.
[Doncaster.gov.uk] – 28 August

(East Sussex)
The recently restored  was transformed into a
cinema for half-term. It operated a restricted seating plan and was
thoroughly cleaned after every performance. One way systems and
multiple entry/exit points were in place.
Eastbourne Herald – 14 October; sent in by Margaret Burgoine

(Morningside)

The four-screen  has been closed since the start of the
pandemic but is still costing £20,000 a month to run. They have
stopped short from putting it into ‘full hibernation’ because it would
take too long to reboot again if they were suddenly able to reopen.
Heating bills, so the cinema does not get damp, water rates, insurance,
monthly projector servicing costs, card reader machine contracts, IT
costs and staff tax and national insurance have all contributed to the
huge monthly outgoings. They have also had expenses in ripping out
80 seats, removing the box office and installing screens between seats
to satisfy social distancing requirements. {23061}
BBC news website – 16 October; sent in by Terry Hanstock; photo taken March 2004

(Hants)

Permission is being sought by Esso to demolish the 300-seat 
. Proposals include a new sports pavilion and open spac-

es. The local cricket club is backing the plans but the Theatres Trust
is opposed. The venue was built in 1949 for employees at the Esso
refinery. {16762}
Daily Echo, Southampton – 17, 29 April; sent in by Ian Patterson; photo taken March 2009

(Hants)
The  Cinema has announced its plans for a phased reopening
with public screenings due to start in November. The cinema in
Shaftesbury Street closed in March due to the coronavirus pandemic
but from September it will reopen for private hires and then for public
screenings from 2 November, which will be held three times a week.
The cinema will be screening the rescheduled films as well as some
new films as well. It is open to members and non-members. For more
information go to [theregalcinema.org]. {37771}
Bournemouth Echo – 31 August; sent in by Ian Patterson & Philip Stevens
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(Highland)

A new independent two-screen cinema called the 
opened on 25 September. The building in Cameron Square is on the
site of the old town hall and the former  cinemas. The main
auditorium has 107 seats and features a Lotus Sports Car from which
people can watch the films; the second screen has 61 seats.
West Highland Free Press – 2 October; sent in by Gordon Barr;
photo by Highland Cinema [highlandcinema.co.uk/press-and-media]
Exterior photo on front cover. More photos at [tinyurl.com/y6krqnyy]

(Rutherglen)

It was announced on 25 September that Mecca Bingo in the former
/  would not reopen; it closed in March at the start of the

pandemic. The cinema opened in January 1936 and films ceased in
October 1974. It is Grade B listed. {23024}
Sent in by Ken Roe; photo taken July 2009

 (East Sussex)
The  in the Old Town, which opened in 2002, reopened
its doors at the end of August after being shut in March due to
lockdown. It is run by a small team of five staff and a dedicated army
of volunteers. Now the independent cinema is limited to only having
15 tickets available per screening because of spacing safety meas-
ures due to Covid-19. Without community support it will be unable to
continue into 2021 and will likely close in December this year. {24720}
Hastings & St Leonards Observer – 12 October

 is set to undergo a £19.9 million investment with
three new cinema screens and an enlarged main auditorium with a
circle level and a riverside café-bar. There will also be a new studio
auditorium seating 150 people and an open public plaza-style foyer.
Also as part of the plans is the uncovering of the 12th Century motte
at the back of the theatre. In October 2019 an additional £6.4 million
of funding was agreed by the council East Herts District Council
[EHDC] bringing the overall budget for the plans to £19.9 million. The
Covid-19 pandemic delayed the plans for redevelopment but EHDC
have now opened the public consultation. Work might start in August
2021 and be completed in April 2023. {53726}
Hertfordshire Mercury – 8 September

(Suffolk)

Signs saying ‘Hope Church’ have appeared on the side of the former
five-screen  as the congregation prepares to move from its
current home at the bottom of Bishop’s Hill to its new centre within the
next few months. The building has been empty for 15 years. {13679}
Ipswich Star – 18 September; sent in by Terry Hanstock; photo taken July 2007

 (Worcs)
We reported on p18 of the last Bulletin that the closure of the four-
screen  would be permanent. Now a consortium of local entrepre-
neurs has begun negotiations to save the building. {24790}
Stourbridge News – 21 October

The  cinema – later known as the  – stood on Belgrave Gate
for around 70 years but, after lying empty since 1997, the building
was demolished by its owners in 2007. A new road is going through
the site. Now artists from Leicester-based Graffwerk have started
work on a mural inspired by the  and two other long-gone venues
on Belgrave Gate: the  and the . Covering
three buildings, the giant mural will provide a fitting backdrop to Savoy
Street. {17354}
Leicester City Council – 22 September

The  has been awarded a grant of £400,000 towards its
expansion plan. It reopened on 6 October after six months’ closure.
East Midlands Business Link – 5 October; sent in by Terry Hanstock

(Knowsley)
Plans for the regeneration of Kirkby town centre have taken another
step forward after proposals for a new cinema were unveiled. The
plans put forward by Knowsley Council would see a new six-screen
cinema built on the site of the former Kirkby Library in Cherryfield
Drive, along with three food and drink outlets.  Cinemas, which
operates fifteen cinemas across the country, has already signed on for
the development while the Council is in the process of securing
companies to run the food and drink outlets. The development forms
the second phase of Kirkby’s regeneration following the Council’s
decision to buy the town centre from developer St Modwen last year.
Liverpool Echo – 26 August

 (Woolton)
We reported on p18 of the last Bulletin that the owners of the 

 had decided to close permanently. However, following
“overwhelming support” after the announcement, they have now
“looked again” at the “sustainability” of the business and decided “a
passion for cinema continues”. It said a fundraising page had been
set up to support its reopening and it was “truly thrilled” to be an-
nouncing an opening date soon. {17451}
BBC News Website – 18 September; sent in by Margaret Burgoine & Philip Stevens

(Bethnal Green)
The former  /  is being demolished and
replaced with a 93-room budget hotel. The developers’ ‘façade reten-
tion’ proposal of 2017 includes the sentence: “The façade restoration
works will include a measured survey of the existing Bethnal Green
Road façade elevation to ensure the features of this element are
maintained in the design.” It now transpires that this means total
demolition and construction of a new one! {16512}
Spitalfields Life – September; sent in by Michael Jones & Tom Laughlan;
see ‘artist’s impression’ p14 Bulletin 54/3
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(Camden)
Plans for a cinema on the site of the former Maine Ices site have been
abandoned.
Camden New Journal – 13 August; sent in by Tom Laughlan

 (Ealing)

You might like to have the attached photograph of the newly restored
Ealing ex-  cinema façade. You will recall from previous news
items that the cinema was demolished (except for the façade) in
2008/9 and the site is now St George’s  development. The
façade has been recently revealed following over ten years of neglect
and dereliction and has been incorporated into a block of flats with
retail below. The new eight-screen cinema will be located elsewhere
in the  Development (off Bond Street). We are in touch with
the proposed operators ( ) and their architects. Progress
has been delayed by the Covid-19 crisis and  are not due to
take possession of the shell until next year, with fitting out following
on from that. The new cinemas are not likely to open until 2022 at the
earliest. It is not yet clear what impact the temporary closure of

 cinemas on the development will be. After the many lengthy
delays we are of course all hoping that they won’t be pulling out of the
development. [www.filmworks-ealing.co.uk] {3772}
Sent in by Robert Gurd; photo by Moira Black

(Kensal Rise)

Four fire engines and around 25 firefighters were called to the 
 at 1am on 28 September 28 and had the flames under

control within 55 minutes. The fire was caused by a fault in a fridge in
the kiosk. The cinema will be closed for the foreseeable future.
Brent & Kilburn Times – 28 September; photo taken August 2019

(Sidcup)
Contracts have been exchanged for a new three-screen independent
cinema on the site of the former Blockbuster store. Construction is
expected to begin in January and be completed in 2022. It will be run
by the Really Local Group, who already have a venue in Catford and
are looking to expand in a number of new locations including Hayes
and Bermondsey.
News Shopper – 22 October; sent in by Philip Stevens

(Walthamstow)
Waltham Forest Council won planning permission in June for its £25
million redevelopment project to transform the derelict Grade II listed

/  into a 1,000-seat comedy and entertainment venue –
set to be run by Soho Theatre. Developer Willmott Dixon Interiors is
leading the restoration, aiming to create “a modern, nationally-recog-
nised entertainment venue that honours its unique heritage”. {9397}
Waltham Forest Echo – 25 September

(West End)
The  Cinema – the only independent cinema in central
London –reopened in mid-October during the BFI London Film Festi-
val. following a prolonged closure due to Covid-19. The cinema shows
arthouse and classic films alongside recent Hollywood releases.
[princecharlescinema.com] {2581}
[theresident.co.uk] – 2 October

(Derbys)
Plans for the redevelopment of the town centre include turning the
former  cinema into shops with apartments above and convert-
ing the former  into a ‘cultural venue’. {24984} {37625}
Derbyshire Live – 6 October; sent in by Terry Hanstock

(Beds)
The wedding venue Grand Park Hall was ordered to close in Septem-
ber following a breach of Covid-19 regulations. They were caught
hosting a reception with more than 100 guests. Police issued a
‘dispersal notice’ to stop the crowd lingering in town after the event
was stopped. The duty manager was fined £10,000. The venue is the
former  cinema, which closed in 1937. {45809}
Metro – 1 October; sent in by Margaret Burgoine & Gavin McGrath

(Belle Vue)
The  cinema has closed for good and is to be demolished to
make way for a brand new secondary school, it has been confirmed.
The cinema chain says they “remain fully committed to the City” and
are currently in talks over a new, unnamed location. The fourteen-
screen cinema, which opened on the site of the famous Belle Vue
entertainment complex in October 1989, closed along with all other
cinemas in the country when the coronavirus pandemic hit in March.
Manchester Evening News – 2 October; sent in by Terry Rourke

(Moston)

Developer Kayber Court Investments has lodged plans for a 27,500 sq
ft residential scheme on the old  cinema site in Kenyon Lane.
The cinema opened in November 1937 with 1,312 seats in a stadium
layout. It was built on the site of the  which
opened in 1914 with seating for 700 people. The cinema closed in
1962 with a double bill of Winchester 73 and Sword of Ali Baba as its
final screening, before the building was converted to a bingo hall. After
this closed, the empty property was partially damaged by a fire before
being refurbished and reopened as a hardware store. {36607}
Place North West – 20 September; sent in by Terry Rourke; photo taken January 2006

 (Kent)
Fire crews tackled a small fire in an electrical box at the Old Kent
Market. This is the former /  cinema, which opened in
June 1911 and closed in 1963. It was converted into an indoor
market in 2014. {32925}
Isle of Thanet News – 24 October; sent in by Margaret Burgoine
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 (Wilts)
We reported on p19 of the last Bulletin that a new cinema called the

 had been given planning permission. Now we can report that
work has started on the project. No opening date has been given.
[www.theparadecinema.com]
Wiltshire Times – 17 October; sent in by Philip Stevens

 (West Yorks)

The  went to auction in September with a guide price of
£475,000. The building started out as a ciné-variety theatre in 1911
and served as a cinema, theatre and bingo hall and then The Afterdark
nightclub. Planning permission was granted in 2014 to turn the building
into flats but that has now lapsed. It is not a listed building and so could
be torn down. The auction result was that it failed to sell. {3154}
Yorkshire Evening Post – 27 August; photo taken June 2006

We reported on p19 of the last Bulletin about allegations of abuse at
the . Now the chairwoman and chief executive have
been removed from their posts. The charity is currently being taken to
a tribunal and the cinema will not reopen until the outcome is known.
[smallscreen.co.uk] – 28 September

The O2 Academy is to close as its lease expires in March 2021. It is
housed in the former , which closed in November 1958. The
building will be refurbished and reopen as another music venue. {11676}
Chronicle Live - 2 October; photo taken August 2007

The former  in Mapperley has been listed Grade II. The
building on Woodborough Road had been under threat of demolition
back in April 2019, with plans for 26 new flats. The building is current-
ly home to popular tourist attraction The Haunted Museum. The
cinema was originally built in 1929 and was designed by prolific
Nottingham cinema architect Alfred Thraves, who was considered as
one of the country’s best. See Casework p6. {45066}
Gedling Eye – 5 October; Nottingham Post – 6 October; sent in by Terry Hanstock

(Aberdeen)
A new five-screen  Cinema opened in the former  on Maris-
chal Street on Friday 2 October. Over two million pounds has been
spent on the conversion, which includes luxury seating, 3D Laser
projection and Dolby surround sound. Sixteen jobs have been created.
The venue was last used for bingo, which closed in 2018.
[peterhead.arccinema.co.uk] {45846}
Aberdeen Evening Express – 30 September

(Cleveland)
Demolition of the  has started. It will be replaced with a three-
screen cinema on the same site.
Sent in by Ken Roe; photo on front of last Bulletin

(Hants)
The  theatre could be in danger of losing a £200,000 grant to
improve the building if thousands of pounds are not raised by The
Romsey Amateur Operatic and Dramatic Society (RAODS). They were
aiming to rake in £10,000 to protect their reserves for the 
Theatre’s Future Project. This will see the roof extended to create a
higher building as part of their £550,000 plans. Over £14,000 had
been raised at the time your Bulletin went to press. The  was
built in 1931 as a 400-seat cinema but after it closed in 1968 the
building was used for several years as a bingo hall until that shutdown
in the early 1980s. The building was then bought for £150,000 and
alterations were made to provide a 246-seat theatre.
[plazatheatre.com] {41645}
Romsey Advertiser – 11, 22 September, 6, 19 October

(Derbys)

Plans to convert the former  into luxury apart-
ments have been submitted. Almost the entirety of the building on the
corner of Nottingham Road and Victoria Street, would be demolished. It
had opened as the  on 1 January, 1912. The
cinema closed in November 1960 after a firework was set off inside,
causing significant damage. It reopened as Walkers Bingo Club in 1974
and closed in November 2013. It has remained vacant since. {50377}
Derbyshire Telegraph – 15 September; photo taken January 2004

The bingo club in the former , which closed at the start of the
pandemic, has revealed it will not be reopening. See p26 Bulletin
54/1. {21350}
Daily Echo, Southampton – 28 July; sent in by Ian Patterson

The  (ex ) showed a series of musicals on
the big screen in September. The theatre cannot host live shows due
to government guidance. Films [digital?] included The King and I and
42nd Street. {6296}
Daily Echo, Southampton – 7 August; sent in by Ian Patterson

Join the
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(Essex)
A £50m plan for a new cinema and restaurants at the Seaway car
park on the seafront has finally been approved by the Government
after years of wrangling. The scheme includes an eleven-screen 

 Cinema complex with IMAX, an 80-room Travelodge Hotel and a
20 lane Hollywood Bowl.
Southend Echo – 12 October

After being empty for more than 20 years, the  Theatre is to
reopen next year after a £28m restoration. This extraordinary art deco
building, once the biggest provincial theatre in the country, has been
at the forefront of practically every 20th Century entertainment craze.
With help from the National Lottery Heritage Fund, a restoration
scheme has been devised for the Grade II listed building. {1835}
The Northern Echo – 26 September; sent in by Bill Mather; photo taken April 2019;
further pictures on the Northern Echo website at [tinyurl.com/y6gtkaov]

(Shropshire)
The  arts and community centre is launching a monthly classic film
night on Tuesdays. Ray Hughes of the Wellington  said it was great
to give both older and younger audiences the chance to see some great
films, possibly for the first time. [wellingtonorbit.co.uk] {60158}
Telford Journal – 1 October

 (Kent)
The  is set to welcome back audiences for film and
comedy nights, starting on Thursday 10 September. [emftheatre.com]
[kentonline.co.uk] – 2 September

 (Kent)
The owners of the former  cinema site have put the land up for
sale, casting further doubt on whether a proposed scheme for a new
cinema, restaurants, shops and homes will ever get off the ground.
This is the fifth owner since the cinema closed in 2000; the building
was demolished in 2013. The asking price is £17m.
Kent Online – 2 October; sent in by Philip Stevens

(West Yorks)
The five-screen  Cinema at the Ridings Shopping Centre has been
awarded a Design Commendation in the Wakefield Civic Society
Awards. {60510}
Wakefield Express – 1 October

An all-female line-up of musicians will be among the performers at a
series of fundraising events for the . {22411}
East Anglian Daily Times – 25 October; sent in by Terry Hanstock

Worcester-born actor Sam Barriscale wants to raise money to bring
the former  in Foregate Street back to life as a music venue.
The art deco former cinema played host to huge acts in the 1960s and
70s, including The Beatles, The Rolling Stones, Jimi Hendrix, David
Bowie and Mott the Hoople but closed permanently in July when Buzz
Bingo announced it would be shutting several venues due to the
coronavirus pandemic. {20709}
Worcester News – 27 August

The bikini that Bond girl Ursula Andress wore in the 1962 film Dr No is
set to fetch up to $500,000 at an auction in Los Angeles in November.
Metro – 8 October; sent in by Barry Quinton & R David Simpson

Rare guns used in James Bond films have been stolen from a collector
in Enfield. A Beretta pistol featured in Die Another Day and the iconic
Walther PPK used by Roger Moore in A View to a Kill are among the
deactivated firearms. The haul is valued at £100,000.
Daily Mirror – 22 September; sent in by Barry Quinton

A collection of over 100 items from the classic Gerry Anderson series
Thunderbirds, feared to be lost to the scrapheap, has resurfaced after
30 years. The collection is estimated to fetch over £150,000 at
auction in November.
Daily Express – 9 October; sent in by R David Simpson

A rare Carry On poster has sold for more than £3,000. The poster, for
the 1964 film Carry on Cleo, was a parody of the artwork for the
previous year’s historical epic Cleopatra. Its maker, 20th Century Fox,
did not see the funny side and demanded that all copies should be
destroyed – apparently this one escaped.
Metro – 22 August; sent in by R David Simpson

Pinewood Studios has unveiled plans to build a visitor attraction
showcasing classic films from the studio. The £450m expansion, to be
named Screen Hub UK, is expected to create 3,500 jobs. Local resi-
dents have opposed similar plans in the past.
Daily Express – 25 September; sent in by R David Simpson

A dove has been dubbed Meryl
Cheep after building a nest in an
ODEON sign. The bird made its
home in the second O of the logo
at the cinema in Colchester.
Daily Star – 22 August;
photo [R] taken July 2007

The summer and autumn 2020
editions of Wetherspoon News
featured some of their pubs that
were former cinemas or have en-
tertainment connections. They in-
cluded The Peter Cushing (ex

 in Whitstable, the 
Blyth and The Gary Cooper in Dunstable.
Sent in by Richard Lysons, Martin Tapsell & Jon Williams

The original Leicester Square was not in London but in the village of
Penshurst in Kent. They were both named after the Sidney family, who
were the Earls of Leicester from 1615 to 1745. They lived on a vast
estate called Penshurst Place, not far from the original square. Robert
Sidney, the second Earl of Leicester, fancied a town house near
Westminster and Leicester House was completed in 1636. The house
was demolished in the early 1790s and the  cinema now
stands in its place.
Daily Express – 19 September; sent in by Ian W Mitchell

The  in Salford became the first temporary ‘Nightingale Court’ in
England at the end of September. Judges will hear civil, family, tribunal
and criminal cases. Meanwhile in Scotland, five screens of the 
at Fort Kinnaird are hosting a jury for some high court cases in Edin-
burgh and Livingstone. Each screen can accommodate 15 physically
distanced jurors who will feature on a video wall in the courtroom. The
cinema screen viewed by jurors will be divided into quadrants showing
a general view of the court, the judge, the accused and the witness.
The Stage – 24 September; sent in by Barry Quinton;
Daily Record – 25 September; sent in by Tom Laughlan
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A court judgement in the US has opened the way for movie studios to
own cinema chains for the first time since the 1940s, leading to fears
that the sector could become dominated by the likes of Amazon. So
much for the 1948 Paramount Pictures ruling!
Digital TV Europe News – 10 August; sent in by Bob Bradshaw

Crispin Lilly, chief executive of  has tendered his resignation
after almost six years “in order to pursue personal interests”. Company
shares were down 3p to 84p.
Evening Standard – 18, 21 September; sent in by Ian W Mitchell & Tom Laughlan

The release of the new James Bond film No Time to Die has been
postponed again. It had been delayed until November but will not now
be seen until next April at the earliest. Warner Bros has pushed back
the release of the new Batman from October 2021 until spring 2022.
It also revealed that the sci-fi film Dune has been postponed from
December to October next year. UK box office takings for the top 15
films in mid-September were 78% less than a year ago.
Daily Mail – 7 October; sent in by Margaret Burgoine & Tom Laughlan

The major studios live in dread of offending China. The reason is
simple – money. China is now the second most lucrative film market
in the world and is soon expected to overtake the US. In the past 15
years its box office takings have increased 35-fold to nearly $10bn. In
2005 China had 4,000 cinema screens, about the same as the UK;
now it has 70,000. China chooses which films can be released there
and keeps a quota of just 34 foreign movies a year. Each foreign film
has to be watched and the censors can request script re-writes or
simply reject it.
Daily Mail – 28 September; sent in by Tom Laughlan

Supporters of Premier League clubs cannot attend matches in stadia
but can watch their teams perform in cinemas.  cinemas in Leices-
ter Square, Stratford and Shepherd’s Bush showed Chelsea’s clash
with Crystal Palace on 3 October with tickets at £6.99. Everton v
Brighton was shown at Bristol, Cheshire, Edinburgh, Leeds, London,
Manchester and Portsmouth. Physically distanced seating was in
place, viewers had to wear masks unless eating or drinking and
shouting or chanting was not allowed. Screens were disinfected be-
tween each screening.  also showed the clash between Leicester
and West Ham on 4 October. The broadcasting of football will infuriate
Premier League clubs, who have condemned the Government for not
allowing supporters to return to the stands.
Daily Mail – 2 October; sent in by Tom Laughlan

Based on the top 50 suggested UK ‘attractions’ for the phrase “inde-
pendent cinema” on TripAdvisor, Neo-Online analysed the number of
reviews and average rating, before multiplying these figures together
to form an overall score. Here is the top ten; the full list can be found
at [tinyurl.com/y5fq3mje]
NeoOnline – 5 October; sent in by Terry Hanstock

1 Tyneside Cinema Newcastle upon Tyne 1093 4.5 4918.5

2 The Red Carpet Barton-under-
Needwood 1084 4.5 4878

3 Plaza Dorchester 888 5 4440
4 Electric Cinema Birmingham 720 4.5 3240
5 Picturedrome Bognor Regis 677 4.5 3046.5
6 Rex Berkhamsted 555 5 2775
7 Odyssey St Albans 465 5 2325
7 Filmhouse Northampton 465 5 2325

9 Hyde Park
Picture House Leeds 444 5 2220

10 Luxe Wisbech 429 5 2145

The  chain reopened its cinemas in phases during July and
August. Now it will shut about 30 of its 120 sites Monday to Thursday
as a lack of new releases keeps filmgoers at home. All its sites in Wales
will be completely closed during the period of the Welsh Lockdown. You
can find a list of open/closed  at [tinyurl.com/yyxkpgse]
Metro – 6 October; sent in by Margaret Burgoine, Gavin McGrath & Barry Quinton

Nearly a quarter of  cinemas will be shut three days a week in an
effort to reduce costs following delays in the release of a string of
blockbusters. The cinema chain will reduce its opening hours to four
days a week at 21 of its 91 sites, keeping them shut on Tuesdays,
Wednesdays and Thursdays. The affected  sites are: Accrington,
Altrincham, Barrow, Birkenhead, Blackburn, Cardiff, Carmarthen,
Cleveleys, Dagenham, Hull (Princes Quay), Lancaster, Newbury, Picca-
dilly, Redditch, Rhyl, Scunthorpe, Shepherds Bush, Stroud, Swansea,
London West End (Leicester Square) and London (Wood Green)
[www.aol.co.uk/news], Mail on Sunday – 11 October; Metro – 12 October;
sent in by Tom Laughlan, Gavin McGrath & Barry Quinton

Tim Richards, founder and chief executive of  says he expects a
return to normality within six months. He predicts bumper box-office
takings in 2021 thanks to a mass of big movie releases held back
by the closure of cinemas. He predicts a flurry of takeovers as
weaker chains are forced to sell off their business.  itself is said
to be mulling a potential stock market flotation or sale to private
equity in 2022.
Evening Standard – 3 September; Daily Mail – 4 September;
sent in by Tom Laughlan, Barry Quinton, R David Simpson & Ian Mitchell

 has revealed half-year
losses of £1.3bn for the six
months to June, down from pre-tax
profits of £113.5m a year ago. The
fall was the result of the lockdown,
which forced most of its theatres
to close, causing admissions to
drop from 136m to 47.5m. Reve-
nues fell to £559m in the first half
of the year, down from £1.7bn in
the same period last year. Shares
plunged by 14.8% or 7.16p to
41.36p.
It had since reopened 561 of its
778 sites worldwide but has now
closed all its 127  and

cinemas in the UK. It
has also closed its 536 the-
atres in the USA The company said its decision affected 45,000
workers, almost 6,000 of them in the UK. It is understood they will
lose their jobs in the hope they can be re-hired when the hibernation
ends. Shares crashed 21p to 18.4p at the news.
Evening Standard – 21, 24 September, 5, 8 October; Metro, Daily Mail – 25 September;
sent in by Margaret Burgoine, John R Forster, Tom Laughlan, Barry Quinton,
R David Simpson, Martin Tapsell & Ian W Mitchell

Property giant AEW UK is pressing ahead with its legal action against
 over unpaid rents of around £308,000 even though the

cinema operator has been forced to close its doors.  is
locked in talks with more than 200 landlords around the world as it
tries to push through closures and rent reductions.
Evening Standard – 2, 14 October; sent in by Ian W Mitchell & Tom Laughlan

Cinemas suffered another blow when Disney said its new Pixar film
Soul will debut on its streaming service rather than the big screen.
Earlier in the year, the live-action remake of Mulan was also released
on the streaming platform. Cinema operator Charles Morris criticised
the decision.
Westmorland Gazette – 18 August; sent in by Terry Hanstock;
Evening Standard – 9 October; sent in by Ian W Mitchell & Tom Laughlan
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I hope this press cutting from the
Blackpool Gazette dated 22 June
1909 will settle the matter of the

 once and for all.
Philip Mayer

 Further cuttings
from 1909 state, “William Osbald-
eston applied for a music licence
for the Rigby Road garage known
as the  in which he pro-
posed to have cinematograph en-
tertainment.” The correspondence
on this subject is now closed.

May I pick up on two points in the September / October issue of the
Bulletin? On page 6 Mike Whitcombe writes that Oscar Deutsch’s

 and John Maxwell’s  were extremely well-built and in-
tended to last for decades. I cannot comment on the  but quite a
few years ago I attended a talk by the Harry Weedon architectural
practice where it was revealed that their  had a 30 year design
life. Many, however, have been happily able to last longer. In contrast

 cinemas were extremely well-built; the same cannot be said
for some . The  Barnet (now ), in spite of its
Grade II listing, was a very basic shell with a cheap interior. The
architect of that cinema forgot to provide circle toilets, which had to
be added to the side.
On page 10, Gavin McGrath reports on Jersey . This was an
early post-war build when there was a shortage of steel so the cinema
was, exceptionally, entirely a concrete building. The additional
1980/81 screen was actually twin screens installed under the circle,
which was how most Rank cinemas increased the number of screens
at that time. The 1999 alterations were an enlargement of the foyer
and the circle divided into two screens. This was achieved by having
the existing vomitory provide access to the larger of the screens and
a new vomitory created for access to the smaller of the two screens.
At the same time the exterior was painted below canopy level in a
specially designed scheme.
Tony Williams

Re the  Vicarage Road, Attercliffe, Sheffield, featured in a
recent Happy Birthday column (CTA Bulletin September/October,
p24). According to The ABC of Sheffield Cinemas (Sheffield Cinema
Society, 1993) and Sheffield (Ruth Harman and John Minnis – New
Haven/London: Yale University Press, 2004, p198) the architect was
William Carter Fenton (1861-1959), a former Chief Building and Archi-
tectural Surveyor for Sheffield Corporation before establishing the
architectural practice of Hall and Fenton. He was also an Alderman
and future Lord Mayor of the City. Hall and Fenton was also commis-
sioned to design the  (aka , Infirmary Road,
Sheffield), which opened in 1922 and was demolished in 1992.
Terry Hanstock

There’s an article by Sarah Neely – The Skailing of the Picters: The
Coming of the Talkies in Small Rural Townships in Northern Scotland –
in the Journal of British Cinema and Television 17 (2) p254-272. It gives
an account of cinemas coming to terms with sound in the more remote
parts of Scotland – Wick, Thurso, Orkney and Shetland.
[www.euppublishing.com/doi/abs/10.3366/jbctv.2020.0522]
Sent in by Terry Hanstock

Allen Eyles’ articles on cinemas called  jogged my memory of
the  Leigh-on-Sea. I was born and spent my early years in
Somerville Gardens, Leigh-on-Sea, a stone’s throw from the . I
recall my mother taking my sister and myself as young children to the
cinema, having a word with the staff, depositing us in the cinema and
departing, presumably to get on with her busy life as mother of six
children. This was quite a regular occurrence but I can only remember
one film, Anastasia with Ingrid Bergman and what comes to mind is
dark shadows
Margaret O’Brien

Allen Eyles’ article on cinemas bearing the name  reminded me
that I have a wartime 35mm cinema advert urging people to return
their empty Corona lemonade bottles – a brand long since consigned
to history. I also discovered another rather charming animated one
from the 30s or 40s.
Kevin Wheelan

How sad to learn from the last issue of Bulletin that the glorious
/  is to go in East Ham. The original Deustch Estate

continues to diminish with this, one of his largest and most opulent
cinemas. I guess these things just pass without notice now but what
a sorry loss of a superb and well-built structure. Whilst it would have
been beyond belief to have saved this as London’s largest single
screen, it could still have made four c450-seat auditoria with good
legroom.
Next to fall is the large floor plan, post war, stadium unit in Stockton-
on Tees…
When first joined the CTA 40 years ago, I did so mainly as I was
appalled at the number of cinemas being closed and demolished –
but just think what was to come and what has since now gone forever.
I know that many new and shiny cinemas are still opening but most
are so pitifully small and offer a minimal sense of occasion.
Ah well, I’ll just roll over and have a Fag!
Edward Huggins

The photograph of the former  cinema, Stockland Green, shown on
the front cover of Bulletin 54/5 brought back childhood memories as
my mother took me to matinées almost every week before I started at
primary school in 1939. The venue was large enough for 1,000 people
although I recall fairly thin houses for matinées. It was here that I saw
the original screening of Snow White and the Seven Dwarfs together
with many of the early Arthur Askey and George Formby films, not to
mention the many Westerns. In one of these, a character died and I
could not understand how he came to life again before the next showing!
In those days, a group of residents from the local ‘workhouse’ would
march in twos from their abode up Reservoir Road to the cinema on
Mondays and Thursdays so that they saw all the films for the week. On
occasions, when they were late, the start of the matinée would be held
back until they had arrived.
Each showing was run on theatrical lines with the deep red main
proscenium tabs marking the beginning and end of a complete pro-
gramme and the festoon tabs were used for each film. The  was
one of four local cinemas: the  in Slade Road, the 
and  cinemas in Erdington and I could walk to all four from our
house. I recall that there were around 52 suburban cinemas in Bir-
mingham after the war.
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As for the  in the City’s Station Street, I recall it as the
, which paralleled the 

 in High Street. Both ran programmes that lasted one hour and this
was ideal for those who had insufficient time to see a two and a half
hour show. The screening was made up of perhaps up to half a dozen
shorts, including a newsreel and a cartoon, which must have been
rather monotonous for the projectionists.
Both buildings represent a bygone age that has not been entirely
replicated by television and other gadgets that one has in the house.
Ted Bottle

I was looking at the picture of the traction engine on the ‘Unidentified
Cinemas’ page of this month’s Bulletin and thought it looked familiar
from growing up in Kilburn and going to college by bus in Paddington
every day. I am fairly certain that the building is (was) the 

 located at 140 Maida Vale in London where Maida Vale
turns into Kilburn High Road. This is still a major road to the North
from London [A5] so this fits with the fact that the loco was on route
from Lancashire. The building is still standing and is now the ‘Islamic
Centre of England’. {21112}
Sent in by Roger McArdell; photo taken April 2006

 I passed this information on to the original enquirer,
Kevin Mills and got an email back saying, “absolutely fantastic –
you’ve made my weekend” and to thank Roger for his help.

On reading the bit somewhere on the Bulletin, it refers to cinemas that
were built but never opened. The  Maidenhead was to have a
replacement two-screen cinema in an office block built on the site. It
never opened and according to a cutting received at some point, this
may well have been demolished. There were plans for a twin-screen
cinema in the , which never happened, does that
count? The  Hounslow was meant to have a cinema replace-
ment (not ) which never materialised. The planned 
Finchley, on the site of the , never happened; I believe that
that is now a theatre space. The  Petts Wood was to have a
cinema space in the development, which I believe became snooker.
Tim McCullen

Re your request for examples of cinemas that were announced but
never built, or were built but never opened, I can offer a sorry tale from
Nottingham. Until recently the Broadmarsh Centre was undergoing a
major refurbishment. Given the change in shopping habits, the plans
included leisure facilities in addition to retail outlets. A bowling alley
and multi-screen cinema were to form part of new Broadmarsh, the
latter to be operated by The  Cinema. In June, however, the
owners Intu went into administration and all work on the refurbish-
ment was abandoned. The site is currently derelict, with a good
proportion of the original Centre demolished. Ownership of the land is
now in the hands of Nottingham City Council which, like most local
authorities, is strapped for cash. What happens next is uncertain. The

 Cinema’s managing director has said that he hopes the Council
will come up with a plan to relaunch the Broadmarsh redevelopment
and still remains committed to bringing a cinema to Nottingham. I
shall continue to watch this (currently empty) space.
Terry Hanstock

This plaque is on the site of the
former  / cinema
in Walham Green, Fulham, Lon-
don. The CTA visited there when
on Mecca bingo. I remember that
the auditorium was very wide,
with a large seating capacity for
its period. Closure came in 2007;
laying empty until 2011, when it
was demolished for housing. {14896}
Donald Walker,
with additional material by Adam Unger

I had an interesting enquiry from Matthew Harle, who works at the
 in London: If you look at the attached image, the plan was

for  to have its screen on the ceiling. Visitors would lean
back nearly horizontal and look upwards to watch the film. Apparently,
this was a trend from Europe or America that one of the architects
became enamoured with while abroad, before the plan was aban-
doned mid-build. An unused projection booth remains for this purpose
but it has become a storage cupboard. So has anyone heard of this
before and was it installed anywhere?
Clive Polden, CTA Archivist

Here are a couple of opening program covers from two of the cinemas
mentioned in the ‘Bingo Closures’ article on p14/15 of the last
Bulletin – the  Chorley and the  Worthing.
Dave Jones

The Scottish actor was best known for his por-
trayal of James Bond, being the first to bring the
role to the big screen and appearing in seven of
the spy thrillers. His acting career spanned five
decades and he won an Oscar in 1988 for his
role in The Untouchables. His other films includ-
ed The Hunt for Red October and Highlander.

Diana made her name as the leather-clad karate-
kicking Emma Peel in the 1960s TV show The
Avengers. On the big screen she was the only
woman to marry James Bond in On Her Majesty’s
Secret Service.
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The Cinema Theatre Association Archive is open for research visits
and for enquiries from members and the general public. Located in a
modern building on the outskirts of Southend-on-Sea, the Archive
offers all the facilities and resources you would expect from a modern
archive. The Archive contains an extensive collection of material that
has been steadily growing since its inception in 1967. This includes
books, periodicals, articles, newspaper cuttings, photographs, plans
and drawings, many donated or acquired from leading architects or
industry figures and supplemented by personal collections and re-
search. The breadth of the collection is such that there are very few
topics related to cinema history, architecture, design or operation that
are not represented.

Please visit the new Archive website for full details, to make an
enquiry or arrange a visit: [cta-uk.org/archive]. The Exploring the
Archive page of the website includes catalogues and lists for various
collections along with indexes for periodicals including the Bulletin
and Picture House. You may find these lists useful in identifying
material for research. As the catalogues can only provide a brief
snapshot of a small part of the Archive, please use the enquiry form
that can be found on the Making an Enquiry page to tell us about a
project you are undertaking or subject which you are interested in
researching – or maybe it’s a photograph that eludes you. Visiting the
Archive is not normally necessary and material can simply be sent to
you. If your enquiry will benefit from a visit in person we will help you
arrange a visit; please do not just turn up.
The Archive is expected to be open on the following dates from 10am
until 5pm: 14 November, 12 December and 23 January.

The Archive is maintained entirely by volunteers. Volunteering can be
a very interesting and rewarding experience and you do not have to be
a member to be a volunteer. Volunteers might file, organise and sort
the collections, deal with enquiries or undertake special projects. You
don’t need any experience or particular skills. If you cannot easily visit
the Archive and have computer skills, a scanner or access to Word or
Excel at home, you can still volunteer as we have plenty of work which
can be undertaken remotely without visiting the Archive.
Another way to help the Archive is to join the friendly Archive Google
Group – a safe email-based discussion board who’s main purpose is
to try to identify cinema photographs that are regularly shared with the
Group. Other discussion of cinema subjects is of course welcome. You
can sign up to the Group here:
[www.groups.google.com/forum/#!forum/cta-uk]
If you are having trouble joining the Group please contact the Archivist.
If you don’t wish to join the Group but want to be involved in identifying
these photographs they can be viewed here: [tinyurl.com/uomjyom].
If you can identify any of these cinemas or have an observation that
might help in identifying them, please contact the Archivist.

You may be interested to know that the Archive regularly posts mes-
sages, often including photographs on its Twitter account –
@CTA_Archive. Please feel free to follow us if you use Twitter, alterna-
tively you can view these messages via the link on our website or by
visiting [twitter.com/CTA_Archive].

To make an enquiry please use the enquiry form on the website. For
any other matter, such as donations or volunteering, please email
[archive@cta-uk.org] or if you do not have Internet access call
07971752807.

Clive Polden, CTA Archivist

/  Westgate Street, Bath. Opened 16
December 1920. Architect Alfred J Taylor. Grade II listed. No Image.

 387 Abbeydale Road, Sheffield. Opened 20 December
1920. Architect Pascal J Stienlet (Dixon and Stienlet). Grade II listed.

 Priory Road, Wells. Opened 12 November 1935.
Architect Ernest S Roberts. Grade II listed.

 Quarry Hill, Grays. Opened 25 November 1940.
Architect EH Parke. Grade II listed. No Image.

 59 Kirk Road, Wishaw. Opened 19 December
1940. Architect John Fairweather. Grade C(s) listed.
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Almost every item in the Archive has been generously donated by
members, organisations, professionals or the general public. Through
these donations, whether large lifetime collections or even just individ-
ual pictures or documents, the Archive has grown and grown and has
an astonishing range of material, not just on individual cinema build-
ings but on all aspects of cinema operation, cinema-going and much
more besides. For example, who would think someone would be
interested in ceiling certificates, yet a few months ago, just such a
person contacted the Archive and fortunately we had the information
he needed. Therefore, please never consider that the Archive wouldn’t
be interested in anything you might happen to have – provided it is in
some way related to cinemas it will be considered.
Traditionally material is left to the Archive when members pass away. If
you cannot part with your photographs, slides or other material at the
present time, then please remember to leave instructions in your will or
in some other capacity so that your relatives or executors, who may not
share your passion for cinemas or really appreciate the historic value of
these items, will know your wishes and can contact us to send on
cinema material. It is believed that many notable collections that would
have been greatly valued in the Archive have either been broken up and
sold on eBay or perhaps just thrown away as no instructions were left
behind. An example of how the Archive can lose out was the recent case
of member Alan Richardson, who worked so hard to save the Salisbury

 and who possessed a fine collection of cinema material including
many periodicals. His material was left in a room and friends and
organisations invited to come along and ‘help themselves’. By the time
the Archive received an invitation, most of the collection was long gone.
Of course it is always easier to donate material now, so if you are
running out of space, downsizing or just don’t get time to look at the
material any more, why not consider donating it to the Archive? If you
have taken digital photographs, we would be more than willing to
receive the digital images, no need to send us prints. If you wish to
send digital material we can send you a memory stick to use for that
purpose. If you hold photos as slides or prints we would be equally
happy to receive them in that form. Alternatively if you cannot part with
items now and have access to a scanner, please scan them and
provide the scans, so they can be of use to researchers in the Archive
straight away. Many of us have large collections of books and periodi-
cals, if you wish to donate these, whether now or in the future, please
first send a list so we can advise which copies are needed. If books are
in good condition we will sometimes accept duplicates on the under-
standing that they will be sold to other members to raise funds. A list
of the books presently held within the Archive may be found on the
‘Exploring the Collections’ page of the Archive website:
[cta-uk.org/archive/exploring-the-collections]
So if you have items to donate, why not give me a call (07971
752807) or send me an email message [archive@cta-uk.org], or write
to me (14 Ivychurch Gardens, Cliftonville, Margate, CT9 3YG) and I will
be happy to assist you.

Clive Polden, CTA Archivist

In the CTA Archive we have this model of an  cinema but we
know nothing about it – who made it and, rather more importantly,
whether it is based on a real cinema. Any ideas, anyone?

David Simpson

The

Projected Picture Trust

The Projected Picture Trust exists to locate and preserve projectors and
related film equipment, both professional and domestic. Since 1978
enthusiastic volunteers have been happy to help restore these items

and so preserve .
The Trust provides help and assistance to non-commercial community

cinemas and museums exhibiting film related artefacts.
The Museum of Cinema Technology has perhaps the largest collection of
all types of film equipment in the UK. The Data Archive holds over 3,000
items including press cuttings, manuals and film related technical docu-
ments. We are presently looking to strengthen our management team…

PLEASE CONTACT US IF YOU ARE ABLE TO HELP
or if you would like to become a member only.

� [tinyurl.com/ycfaqhh7] From the Wrexham Leader – eight photos of
the former  Wrexham (same on Cinema Treasures). {15684}

� [m.facebook.com/watch/?v=1839823429444764] A 2-minute
video on the reopening after twinning of the  Guernsey
in June 1980. {23953}

� [youtu.be/k2xSfC5plSM] An 8-minute video from August 2015 on
the  (ex ) St Albans by ‘Fred in the Shed’. {18474}

� [www.shine.cn/news/in-focus/2009025354] The reopening of
the concert hall in Shanghai, built as the 1,185-seat 
cinema in 1930 – some lovely photos. {3709}

� [tinyurl.com/yyejpcu3] Eastern block cinema architecture.
� [htinyurl.com/yxbjl7a4] From The Guardian – a photo essay on

the battle to save 1930s  cinemas.
� [tinyurl.com/yxmjlmkx] A photo from Brighton Museums on the

opening of the  cinema in 1910. {2433}
� [tinyurl.com/yat6l4j8] A podcast from The Photographers’ Gallery

of an interview with Leslie Hardcastle and Pamela Power about
Soho’s film and cinema past; 20 photos. sent in by Darron Keeling

� [tinyurl.com/y6bmduj3] A five-minute video from the BBC News
Archives, first broadcast in October 1981. Joan Bakewell reports
on the demise of some of Britain's most iconic Art Deco cinemas.
sent in by Jeremy Buck

� [fb.watch/1o5IBpWhaw] A 2-minute video posted to Facebook –
The  Cinema in Elland getting ready to reopen.
sent in by Charles Morris

� [fb.watch/1p4yX1dXBy] A 1½ minute video of the  Adelaide,
South Australia, preparing for reopening after renovations.

� [tinyurl.com/y4qfa7fr] Inside the restored 
in Adelaide, South Australia. above two items sent in by Colin Stanley

Just wanted to share a couple of shots of cinemas that I have
found through a YouTube channel called LondonScreenArchive.
[youtu.be/03Ag_8O9ojY] is a 1960s film about Uxbridge. There are
shots of the front of the original  at 1'09" and again at 2'17"
and the rear of the theatre at 3'51". A 1956 film about Hayes and
Harlington [youtu.be/zEWvSbHC_IA] has a brief shot of the

/ /Mecca bingo at 10'54". sent in by Gary Donaldson

� [organistencores.co.uk] Organist Nigel Ogden and his contempo-
raries present a varied selection of Theatre Organ and Electronic
Organ music in a weekly podcast. The website is funded by the
presenters themselves together with any donations and includes
downloadable music files and videos to watch.
Sent in by Richard Hagon

� [www.independentcinemaoffice.org.uk/advice-support] A very
useful resource from the UK Independent Cinema Office. Includes
22 guides on a range of topics – how to start a cinema, accessibility,
licences, fundraising and distribution, etc. There is an interactive
map of independent cinemas in the UK and Ireland and an excellent
39-page downloadable guide to film projection.
sent in by Terry Hanstock
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I was disappointed but not surprised to read in the Feb/Mar Bulletin
AGM Supplement about the decline in membership and the fact that
a good majority of the membership are older people.
This is a growing problem for most organisations of a similar genre, in
particular Civic Societies, which contribute much to communities in
the cause of preservation and protection of local towns and villages.
For my own part, I am Secretary of the Altrincham & Bowdon Civic
Society and we have tried to engage more with younger people by
having both Facebook and Twitter accounts. I am just considering
whether to add Instagram to the list, the popularity of which I under-
stand is overtaking the other two in leaps and bounds. I have also
changed the name of our newsletter to eliminate the words ‘Civic
Society’, which I felt, gave the wrong impression of what we actually
do.
The fact is that young people just don’t identify with many heritage
and community organisations, they are too busy with school, college,
social media and generally having a good time. And why not? When I
look back to the 70s and 80s when I was in my twenties I was very
much the same.
Turning to the CTA of which I have been a member now for several
years, first impressions to the newcomer I feel would be that it is very
‘London Centric’. Nearly all the Officers of the Society live south of
Birmingham. A good many visits take place in the south, certainly
many of the talks are located at premises in the London Area and until
recently the Archive was also based in London.
The one thing that keeps me and I suspect many more as a member
is the Bulletin Magazine, which is an excellent publication. I wonder
how many people who live outside London would remain members if
it wasn’t for the Bulletin. I think you should find out, you might be in
for a surprise.
If the Bulletin was registered with an ISBN number, it could be made
available to buy in book shops and other suitable outlets, which would
spread the message further.
The association has appointed representatives in Scotland, Wales,
The North and Wessex. One wonders how much they interact with all
the members or people in their area. Apart from the odd letter or
contribution in the Bulletin we never really hear much about what they
are doing. Do they visit schools and colleges to promote the work of
the CTA? Unless you can reach out to people at a local level with
publicity and events, you will never get the increase in membership
you are seeking.
Now I appreciate of course that due to the Covid19 Pandemic much
of what I have mentioned will be either very difficult or impossible until
we all learn how to live with the legacy of this terrible period in history.
However all is not lost, people and organisations are finding they can
do a lot more with technology than they ever thought possible. The era
of Zoom Meetings is here to stay!
My final message to all the committee is, you are all doing a fantastic
job but you must start to think outside the box, try new things. You
have a wonderful archive full of interesting and attractive pictures of
Cinemas all over the UK. So why not get an Instagram Account and fill
it with these pictures, suitably captioned, which you feel, may engage
with the younger people.
Open Facebook and Twitter1 accounts and spread the word further
about the work you are doing and link them all back to your excellent
website. I know from experience that it’s not easy but these are some
of the ways the CTA is ultimately going to survive.
With best wishes to you all,
Richard Hagon

1  The CTA Facebook and Twitter accounts are linked on
the front page of our website: [www.cta-uk.org] and listed here on p2.

Richard Hagon has raised some important points in his letter, to which
I have replied privately, that warrant wider discussion. His principal
concern is the disengagement of younger people from heritage and
community organisations and consequent decline in their willingness
to join such organisations. He identifies some particular issues and
encourages us to think more widely. That is sound advice! It is all too
easy to forget what the CTA looks like to a newcomer when many of us
have been members for decades.
The use of social media to attract a younger audience is often raised
but might not be the panacea that it seems. Mike Wood keeps the
CTA’s Facebook and Twitter accounts current and that has generated
a great many followers. But the experience of other organisations is
that ‘followers’ seldom if ever turn into ‘members’. It is easy to ‘like’ a
posting, much less so to commit to a subscription. It may well be that
we have not yet learned how to use these tools. Perhaps people are not
likely to become involved in an amenity society until they are older.
Other groups report that many recruits nowadays are recently retirees,
finding time for hobbies at last. The social medium might lodge an idea
in a follower’s mind that might come to fruition many years later - we
may yet see a conversion from passive ‘like’ to active engagement
down the track. And we should certainly not give up in trying to work out
how to gain that conversion.
However, ours is a hard sell. It might be hard to engage younger
people in the history of cinema exhibition when their experience is of
digital presentation (it might not even be projection as ultra-large LED
screens become feasible) in a black box above a shopping mall. The
cinema is little different from the shops below. It is hard to imagine
why someone growing up today might become interested in the archi-
tectural, operational, commercial or cultural history of the buildings or
of exhibition from their experience of the medium, unless they are
lucky to have one of the relatively rare ‘traditional’ cinemas to go to in
which to sense that deeper history.
But the steam railway preservation movement is engaging young
people more than 50 years after the last main line steam locomotives
were withdrawn from service. We have a great deal to learn from it.
We have to observe and try to translate how it does that in ways that
might be relevant to our interest. I am trying to do so and have
mentioned in my annual AGM sermon the ways in which the concept
of membership and means of funding an organisation such as ours
might change in the future. One of the leading innovators experiment-
ing with those ideas is the A1 Trust.
Richard’s point about the CTA seeming to be London-centric is well-
made but difficult to address. The CTA emerged in and has always
been administratively centred on London and this does build in a bias.
Committee members and Officers attend meetings at their own ex-
pense, which amplifies it. Here our experience of the pandemic might
be a positive. The Committee has started to meet through Zoom and
this could be the way to recruit and engage Committee members from
outside the south-east of England.
Elsewhere in this edition of The Bulletin the CTA’s first programme of
events to be presented through Zoom is advertised. Other organisa-
tions have already taken this path with huge success, vastly expand-
ing their reach. We look forward very much to resuming visits and real
events but Zoom will be here to stay and hopefully will enfranchise an
audience for whom trips to London are impossible. That will benefit
many existing members and hopefully could help to recruit more.
But I believe passionately that one of the key roles of our Association
is to bring people together. Our visits and events are vitally important
as social occasions, opportunities of us to meet and chat about our
common interest. We have never appointed regional representatives.
They are all volunteers who have stepped forward through self-motiva-
tion. That motivation might not be social. Some of our regional volun-
teers are dedicated to casework because that is what motivates them
and that is where they contribute. If anyone were to offer a regional
social programme, though, they would be supported and encouraged.
I am grateful to David Eve and Gary Trinder for taking that idea south
with them to Bournemouth and CTA Wessex.
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It would be lovely to be able to outreach to schools, colleges and
community groups (and perhaps from a recruitment point of view,
U3A), as Richard suggests but we cannot tell volunteers, who may not
have the confidence or the means or the qualifications (e.g. DBS
certification) to do that. Our PR officer does try to engage with local
press when we go to an area on a visit and this sometimes results in
coverage. Our visit to Gotland in the summer of 2018 was covered
with a photograph on the front page and a double page spread inside
the local paper but sadly our UK visits have rarely attracted such
attention. We do occasionally put out press notices on conservation
casework and these include information that any local enthusiast
could pick up on if published but the aim is to get the local press
interested in the building, not in the CTA.
The point that we rely entirely on volunteers is fundamental. No visits
or events happen unless there are volunteers to organise them. So
the visits programme necessarily reflects the enthusiasms and to
some extent the locations of those volunteers. Likewise the Archive.
Had we sought to move it to, say, Birmingham or further north we
would probably have disenfranchised our Archivist and struggled to
recruit a new volunteer team while down in the south-east we already
have an enthusiastic Archivist and an active, eager band of helpers.
We hold dear the principle that volunteers have every right to deter-
mine how they do things, within broad general standards of practice.
We can appeal and ask but we cannot tell or instruct them what to do.
Sadly our appeals for more volunteers largely go unanswered. I will
write further about the increasingly worrying implications of this and
the whole issue of paid as opposed to volunteer roles in a future
article. In the meantime I am delighted and grateful to Richard that he
has stepped forward to volunteer and is getting stuck in to helping
both with the Bulletin and with the Archive. I hope very much that he
will find much to enjoy in taking an active role in making this wonder-
ful organisation work.
His observations and questions go to the heart of our set-up and point
to some fundamental issues. It has been helpful and useful to think
about them in responding. We need members taking an active inter-
est to contribute ideas as well as active help!
David Trevor-Jones

We offer a warm welcome to the following new members:
Robert Butler, Steve Barrett-White, Jessica Jenkinson, Brian Saunders,
Ian Robinson, Estelle Bryers, Graham Petherick, Peter Cowley, Richard
Lee and Preston Nyman.

Once more members have displayed their generosity by adding a dona-
tion to the renewal of their subscriptions. Our sincere thanks go to:
CJ  Bird, D  Brockie, LS  Bull, SJ  Cusack, RD  Dakin, RG  Dolling,
JS Downs, F Fitzjohn, M Gambles, HW Gibbs, P Hake, SD Harrison,
DM  Howarth, RE  Howes, MF  Jones, MR  King, A  Lazou, PJ  Littler,
A  Lundgren, EL  Marriage, AJ  North, R  Paddock, PR  Phillips,
NA Pithouse, WR Pratt, G Reywer, JE Roberts, AS Rossiter, RG Smith,
TJ  Smith, FD  Snart, GW  Thomas, PJ  Turner, JP  Walrond,
DB Williams and MG Wright.

We have been sorry to learn since the last issue of the Bulletin of the
death of John Lee from Wymondham. Our sincere condolences are
sent to his family and friends.

Ray Ritmeester, Membership Secretary

This is a redesigned and much enlarged third edition of a book
not available for more than 20 years, fully updated by its original
author, Allen Eyles. It is a complete record of all the cinemas
that have entertained picture-goers in the West End from 1906
to 2013. There are maps, appendices of club cinemas and
theatres as temporary cinemas as well as a name index.

Published in collaboration with English Heritage.

The rate for small ads from members is £3 for 25 words with name and address free,
plus 15p for each extra word. Non-members rates: £5 & 25p respectively.

Please send cheque or postal order (payable to the Cinema Theatre Association)
to the Bulletin Editor, address on p2. Please quote membership number.

Advertisers are requested to reply to all respondents who supply SAE for that purpose.
: eighth page – £15; quarter page – £25;

half page (horizontal or vertical) – £45; full page – £80

FOR SALE: Five Cinema seats £5.00 each, all with fittings in good
condition. ALSO films and equipment.

CINEMA CALENDAR 2021
with 12 colour photos of UK cinemas taken this
Century: Brighouse ; Clacton ; Faken-
ham ; Hemsworth ; Ipswich

; Lanark ; Moston ; Notting
Hill ; Plymouth ; Sheffield ;
Stafford ; Tunbridge Wells .
Still only £6, including postage. Please make
cheque payable to Harry Rigby or simply send £5
note plus two loose first-class stamps to:

or email [harry.rigby@ntlworld.com] for details of how
to pay by EFT and save yourself a stamp!



The former  in the Town Hall of Villedieu-les-Poêles
and The new  nearby.

David Trevor-Jones

Still showing cinema origins about fifty years since its closure,
the 500-seat former  cinema in Abbeyleix, County Laois,

dating only from the late 1940s, had a relatively short life
as a cinema in this small Midlands town. {57659}

 Bob Bradshaw

I took this photo on 27 July of the  Lichfield after conversion.
Sadly the auditorium has been demolished, putting an end to local

hopes of restoring it as cinema/theatre. The local , in
normal times, does show films, as well as staging live performances.

John West

Have observed the  in the Spa Valley Railway station at
Tunbridge Wells West, However with social distancing perhaps

instead of nine strangers a ‘rule of three’ would enhance the claim
made on the welcome board.

Martin Tapsell

From a trip to the Greek Islands a few weeks back I’ve attached a
picture of the  Rhodes (yes it really is called that!).

Clearly the LUXE refurbishments have not reached there yet.
Ben Doman

Been looking through my old slides and found this one
I took in Moscow in 1973. Does anyone read Russian
and can tell us what the name of the cinema is/was?

Harry Rigby


