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The Grade B listed façade of the former  /  /  in Hamilton (South Lanark), which will be restored and used
as the entrance to apartments to be built behind, where the auditorium once was; photo taken August 2009.

The building that is to house the new three-screen  in Pitfield Street, Hoxton, London; photo taken March 2019
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Again, things are moving so fast that some of the information here
may be out of date by the time you read this. Some cinemas have
reopened, closed, reopened and closed again. Let’s hope that the
promised ‘light at the end of the tunnel’ isn’t too far away. It’s ironic
that the only place in England that is in tier 1, where cinemas may be
allowed to open, is the Isles of Scilly – and they don’t have any cinemas!
On the back page of the last Bulletin, amongst the holiday snaps, was
a photo I took in Moscow in 1973.
I should have checked Cinema
Treasures as it is listed there.
{27271}. It is the  [

] Cinema, built in 1967 to com-
memorate the 50th Anniversary of
the October Revolution. The photo
on Cinema Treasures [R] of the
2,450-seat auditorium looks magnificent but sadly it was subdivided
in 2005 into eleven screens, although screen � has 1,518 seats.
Please can you check that you have put the correct postage on
anything you send me? In particular, be careful of slightly oversized
items that need a ‘large’ stamp. If they are bigger than A5 (half the
size of a Bulletin page) they need more postage.
I have again been sent some photos that are obviously copyright. The
ones in question were photocopies from the Daily Telegraph. I certain-
ly can’t print such pictures but they will be passed on to the Archive.
Can I please make another request? When sending in press cuttings,
make sure the date is available. If you have to cut it off, please write
it in the margin. It makes collating items much easier.
Thanks to all those who responded to my request in the last Bulletin
for some more Holiday Snaps; I
have printed some on the back
page. I have also been sent some
historic [well, 1970s and 1980s]
photos of cinemas in the UK,
some of which have been demol-
ished. I’ll try and include a few of
these next time. I also have a cou-
ple of articles sent in that I’ll print
next time. This is a big 36 page
edition and I simply ran out of
space. At least with most of us being in tier 3 or 4 where our move-
ment is restricted, you’ll have lots to read!

Harry Rigby, CTA Bulletin Editor
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Frame courtesy Kevin Wheelan

These two volumes, by Allen Eyles, provide a comprehensive
history of the  circuit, from its beginnings in the 1930s

up to the multiplex era. Fully illustrated in b/w and colour.

Now at reduced prices!

Buy both  together for £27 (plus postage)
Also available –  – £18.99.

Last few copies!
Please add £3.40 to your order for postage.

Available from the Sales Officer – address above.
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At the end of last year, the CTA launched its on-going series of Zoom
talks and presentations. During these difficult times these events will
be as varied and interesting as attending our ‘real’ meetings with the
added benefit that we are now able to share the programme of talks
far and wide, delivering them into members’ homes using their PC,
laptop or tablet. Following the talk, for those who would like to partic-
ipate, there will be an ‘open-channel’ for members to discuss and
comment on the talk and any other cinema-related topic of interest!
We are trying to establish a regular monthly Zoom meeting date and
time and for the next phase we have decided on the first Saturday of
every month at 5:30pm (note this has changed from the previous time
of 6:30pm). Of course, it’s difficult to satisfy everybody’s preferred
time but please let us have your feedback.
We hope that as many members as possible (and their families and
friends too) will find time to participate in the new world of on-line virtual
meetings. Simply follow the registration method below – it’s FREE!
Members may wish to contribute by way of a donation to support this
new way of involving a wider audience. A donation may be sent using
PayPal with your computer or smartphone to [accounts@cta-uk.org] or
by cheque or credit/debit card directly to the Membership Secretary,
address on p2.
Zoom talks will also be promoted using the CTA e-news service
seven days in advance of the talk, with a reminder on the day before
it takes place.
The Zoom channel will open 15 minutes prior to the advertised time
of the meeting to allow members to settle in, during which time a
series of CTA information slides will be displayed.

We’d like to receive your suggestions for topics to present and if you
would perhaps be willing give a presentation from home (either live or
pre-recorded) this can be easily arranged by us on-line. Talks based
on a previous PowerPoint presentation or video can adapted for
showing to our audience.

It is evident that our virtual talks programmes are an expanding
operation and to cope with the new technology we would be pleased
for hear from any member with a familiarity of the following skills –
Audio-Visual, programming creation and digital editing, the Internet
and virtual presentations (e.g. Zoom). Please email Richard Norman
to find out how you can help us – email: [RichardNorman@aol.com]

On 5 December last, we started our programme of virtual talks with ‘A
Passage to India’ when Elain Harwood gave her photographic presen-
tation of the CTA’s tour there in 2005. This was followed on 19
December with the Christmas ‘Members’ Own’ virtual show’, main-
taining the tradition for members to show to other members a short
show of their personal interest on a cinema topic. This included a
visual tour of examples from the CTA’s new exhibition of artefacts
displayed at the CTA’s Archive (Clive Polden); Multiplex Miscellany
(David Simpson); Cinemas of yesteryear around Paddington (Neville
Taylor) and Egyptian-themed cinema buildings, Part 1 (Richard Gray).
These talks were followed by an open channel for members discus-
sions. We were very encouraged as at this early stage the Zoom
registrations had reached 120.
At the time of writing, we wait with eagerness for our first transatlantic
illustrated talk on 9 January 2021, ‘After the Final Curtain’ by Matt
Lambros (from Boston USA), a reprise of his talk about what happens
to the interiors of Movie Palaces when they have finally closed.
Originally given to the CTA in London in 2018.

Concern grows over the continued decline into dilapidation of the
 at Grays whilst the latest proposals for alteration by JD Wether-

spoon remain in abeyance. Regrettably, local councillors appear will-
ing to sacrifice the integrity of the building’s original features in order
to facilitate a swift conclusion to its extended period of desuetude.
The CTA is thus attempting to enlist the advocacy of other organisa-
tions in an attempt to resist these unsympathetic interpolations and
to ensure that the structure receives the immediate remedial mainte-
nance required.

The Association is liaising with the Conservation Officer of Harrow
London Borough Council concerning a proposed corrective under-
taking to rectify defects that have arisen upon the frontage of the

 in the Rayner’s Lane area. Photo taken March 2004.

The CTA remains in detailed discussions concerning renovation of the
 in Walthamstow. It is encouraging to report that, as peti-

tioned, the dual organ consoles have been removed for restoration.
Consultation anent the results of paint analyses and subsequent
choice of colour palette is envisaged.
The trust administering the  in Paignton is no longer
soliciting funding from the Association; it is currently applying to varied
sources in order to secure finance for restoration of the cinema’s
façade and front-of-house areas. Various activities in relation to the
forthcoming International Agatha Christie Festival are also in the
embryonic stages of planning.

The religious group that owns the  in Nuneaton finds itself in an
impecunious state and is therefore seeking funds to underwrite expe-
dition of essential repairs to the roof and to enhance the building’s
security provision. The seemingly omnipresent spectre of asbestos is
set to exhibit a further challenge to the budget.
Trafford Council has acceded to the previously reported request for its
intervention to prevent further deterioration and promote repair to the
disused frontal block of the  in Sale. The authority is treating
the problem as an enforcement issue and is to ensure that necessary
measures are taken by the property’s owners to rectify decay of
affected elements.

A scheme to adapt the  in Ashbourne into a theatre would entail
removal of any surviving internal detail dating from its 1929 inception.
However, the structure has previously suffered considerable internal
revision and subdivision; it is thus considered that insufficient original
features remain to merit expending a significant amount of limited
resources on the case.
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We are pleased to offer reductions on these titles to warm up
your reading during the winter months!

 by Mervyn Gould (2007)
Cover price £8.95 – 

 by Bob Grimwood (1996)
Cover Price £13.50 – 

 ed O’Brien & Eyles (1991)
Cover Price £11.95 – 
Memories of Cinemas in South London from the 20s to the 60s

 by Tom Hughes (2014)
Cover Price £20.00 – 
A Cinematic History in 720 pages.
(Please note postage on this book is £6.40 and it cannot be sent overseas.)

 by Jack Searle & Craig Muir
(2012) Cover Price £11.99 – 

by Gary Wharton (1998) Cover Price £8.85 – 
 by Eddie Grabham (2007)

Cover Price £16.00 – 
Theatres & cinemas in Luton, Dunstable, Leighton Buzzard and Toddington.

 by John Clancy (2003)
Cover price £4.50 – 
Sittingbourne – Faversham – Isle of Sheppey

 by Frank Manders (2009)
Cover Price £12.95 – 

 by Peter Tuffrey (2015)
Cover Price £14.99 – 

 by Mervyn Gould (2006)
Cover price £14.50 – 

These binders are to a new, revised design, which
should allow easier storage for the more recent
thicker copies of the magazine. The ‘Wirex’ sys-
tem allows copies to be inserted easily and re-
moved if required. There are twelve wires per
binder, although the number of copies that can
be inserted may vary depending on the thickness
of the issue. The binders can also be used for the
thinner, earlier copies of the magazine. Featuring
a red leather-look finish and the magazine title on
the spine in the current format.

 £6.00 per binder, supplied in a special postal carton.
Please add £3.00 to your total order for post and packing.
Ordering details below.

There are still some books available in this sale,
including rare titles such as Odeon, Cathedrals
of the Movies, The Picture Palace, etc. To receive
a full list with around 50 titles, please send an
email to the Sales Officer [sales@cta-uk.org] with
‘Second Hand Book List’ as the subject. Or write
to Sales Officer, 34 Pelham Road, London, N22
6LN (SAE appreciated).

Listed below are the back numbers of Picture House that are
still available:

Nos 6, 8 – £1.50 each
Nos 16, 17, 18 – £3.00 each
Nos 19, 21, 22 – £3.50 each
Nos 24, 25, 26, 27, 28, 29 – £4.50 each
No 30 – £5.00
No 31 – £7.50
Nos 32, 33, 34, 35 – £5.00 each
No 36 – £6.00
No 37 – £8.50
Nos 38. 39, 40, 41, 42, 43, 44 – £6.00 each.

For details of contents, see Bulletin 54/6, or online at
[www.cta-uk.org/publishing/picture-house]
There are also available a few second-hand copies of out-of-print issues
of Picture House 9, 10, 14/15, 20 & 23, priced £5.00 each, plus postage.
A list of their contents was printed on p4 of Bulletin 52/2 or can be
obtained by SAE or email from the Sales Officer or Bulletin Editor.

We can supply back numbers of most Bulletins from Volume 21
(1987) to date. Prices for issues from 1987 to 2019 are £4.00 per
year (6 issues), individual copies are £1.00 each. Prices for issues in
2020 and 2021 are £5.00 per copy. All prices include postage. There
are some issues available from earlier years – 1967 to 1986. Please
send enquiries to the Sales Officer. For post and packing: total order value up to £20.00 please add £3.40,

total order value from £20.01 to £40.00 please add £4.40, total order
value from £40.01 to £60.00 please add £6.40. For larger orders and
overseas, please contact the Sales Officer, email: [sales@cta-uk.org].
Orders to Jeremy Buck, CTA Sales, 34, Pelham Road, London, N22 6LN.
Cheques/POs payable to Cinema Theatre Association, or send
credit/debit card number with expiry date and security code. A com-
plete sales list is available by sending an SAE and all the books can be
seen on the CTA website [www.cta-uk.org] where you can also place
your order using PayPal. A sales list is sent with every order.

By John V Watson. Paperback, 350 pages, £32.98.
ISBN 979-8553737160. Available via Amazon etc.
In 1931, Warner Bros and its sister company, First
National, decided to make their own British films,
rather than ‘farm’ their British-made film require-
ments to British film producers. This operation was
to be done at Teddington Studios, which they at
first rented and then bought the facility outright.
This book then is the story of the Warner Bros First
National Productions film-making operation at Ted-
dington Studios between 1932 and 1944. It con-
tains a complete and extensively detailed
filmography of the 144 films they made at the
studio, including one co-production. Uniquely, most of this detailed
information has never been published in book form. This is the Second
Edition of this book as further information has become available.

By Richard Lysons. Hardback, 288 pages, £20,
ISBN 978-1909360815. Available from
Amazon or post free from the publisher at
[www.empire-uk.com/FTH.html].
The  opened in the 1850s but was
bombed during the war. A new hall was construct-
ed between the remaining walls and opened in
1951 as the home for the Hallé Orchetra. It also
hosted popular music, which is the subject of this
book by CTA member Richard Lysons. It was rarely
used for films but did show The Four Horsemen of
the Apocalypse just before it closed in 1966.
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Two  cinemas in North Wales have been taken over by Hutchin-
son Cinemas Ltd of Burnley. They are the  Rhyl and the 
Llandudno. Alan R Hutchinson, of Hutchinson Cinemas Ltd and asso-
ciated companies, says the two theatres will be renamed  and
will continue to be operated as cinemas. The Rhyl cinema seats 1,200
people and the Llandudno cinema 1,700. AR Wakeham, formerly
assistant manager at the  Rhyl, has been appointed manager
and Roy Bentley continues as manager at Llandudno. The Hutchinson
Cinemas group comprises 14 halls, four of which are cinemas and the
others bingo halls. Three years ago they took over the  Colwyn
Bay, which had been closed for some years and after considerable
alterations reopened it as the  with cinema
entertainment and bingo.
Kiné Weekly – 20 September 1969

Complete confidence in the future of cinemas was expressed by EA
Rhodes, managing director and chairman of Classic cinemas, when
he paid a ‘flying visit’ to the  cinema at St Austell, Cornwall, last
Saturday. The cinema was taken over from the Rank organisation in a
package deal of 47 about two years ago. On a tour of cinemas
throughout the country, Rhodes was welcomed to St Austell by the
new manager, David Walker, who had been with the Rank organisa-
tion for 12 years and moved to Cornwall from Buckinghamshire.
Expressing his confidence in the cinema industry of the future,
Rhodes said that in the past three-quarters of a year, there had been
a 14% increase in the admissions. “With television having become as
much a part of nearly every home as the refrigerator, people are once
more seeking entertainment en-masse,” he said. “They find that they
are able to enjoy a drama or a comedy much more by the atmosphere
that is created in the cinema.”
Kiné Weekly – 22 November 1969

In a deal involving “a very considerable amount of money,” Rank
Leisure Services will be taking over two Cinecenta halls, the 

 at Birmingham and the  Derby. The deal, subject
the exchange of contracts, is planned to take effect from midnight
Saturday. Alan Kean, a director of Cinecenta, told Today’s Cinema last
night that the takeover follows a growing difficulty in obtaining prod-
uct. “And with the position deteriorating every day our ability to sustain
these halls on a first-run level and get a reasonable return for our
capital, was becoming increasingly difficult. With Rank, of course, it is
a very different story; and with these two halls we feel they have got
two very fine cinemas which will be an asset to their circuit.” The
Birmingham  (previously a Compton house), seats 650 and
was opened in 1965. Cinecenta will retain control of their cinema club
that adjoins the property. The  Derby opened in 1966. It
seats 600 and adjoins the Rank Pennine Hotel. It is expected that an
announcement will be made jointly by Rank and Cinecenta about the
cinemas later this week.
Today’s Cinema – 17 February 1970

In August 1969 a report in Kiné Weekly announced that the existing
film certificates, which had been in place since 1950, were to be
overhauled to better suit modern audiences. John Trevelyan, secre-
tary of the British Board of Film Censors, confirmed this week that
changes are likely but would make no comment on the proposals; he
expects to make a statement next month. It is understood that the [U],
[A] and [X] classifications are to be replaced by numbers (1, 2, 3 and
4) to suggest their audience suitability. No 4 will bar people under 18
from seeing certain films. No 3 will mean that anybody from 14
upwards may see the film unaccompanied by an adult and No 2 will
be roughly equivalent to the present [A] but will make it necessary for
children under 14 to be accompanied by an adult. In the Kiné Weekly
of October 1969 Walter Maguire Jr commented, “Heaven help the
managers if this goes through. It’s hard enough to decide if the kids
are over 16. If they’ve also got to guess if they’re 14 or 16 or 18...”
Whilst in November the Association of Independent Cinemas suggest-
ed that the [U], [A] and [X] certifi-
cates should be retained, with the
addition of an [R] certificate, bar-
ing anyone under the age of 18. In
the end, new [U] (general exhibi-
tion), [A] (under 14s must be ac-
companied), [AA] (no one under
14) and [X] (over 18s only) came
in to force on 1 July 1970.
Kiné Weekly – August 1969

On 7 September, the  circuit opens its latest luxury cinema in
Cannock. Formerly the  it was acquired by  last
year and has been closed since early June, during which time it has
been completely restyled. The 403 seats are all on one level and in
common with the group’s other modernised cinemas one seat price
will operate throughout.
A week later, the  Gerrards Cross, closes and will reopen in
mid-November, It will be the first cinema to be equipped with the new
single pedestal seat, the Sejour, marketed by Essoldo (Furniture) Ltd.
Plans have now been prepared for a similar scheme at Kilburn.
Kiné Weekly – 30 August 1969

Four more cinemas are to be opened by  next month. Three
are in a new complex in Abbey Street, Leicester, which opens on 4
September and  in Tottenham Court Road, London, on 11
September. The Leicester complex consists of two cinemas, seating
280 and 198 respectively and one , seating 136.
The London  seats 250 people. Membership will cost 6/-
a year and is open to everyone over the age of 18.
Kiné Weekly – 30 August 1969

The Rhyl as Apollo Bingo in June 2011 {22968}

The  Cannock as the  in May 2004 {35018}



6

(Wirral)

The former has been sold to a Southport-based property
developer, who plans to convert it into up to 30 apartments. The plans,
which are subject to consent from Wirral Council, are at an early stage
and the designs are not expected to be revealed until later in the year.
“Subject to planning, we are confident that we can convert this building
in line with its surrounds and environment, maintaining the original
façade and many of the historic internal features.” The hand and
footprints of British film star Nova Pilbeam, who starred in two of Alfred
Hitchcock’s pre-Hollywood films, can still be seen on the pavement
adjacent to the entrance; it is hoped they can be incorporated into the
development. The cinema opened in May 1938 and closed in January
1964 in favour of bingo, which closed in November 1986. It was last
used as a furniture store. The CTA visited in August 2018. {41147}
North West Place – 20 November; sent in by Mark Lees; photo taken July 2007

The former /  has been demolished. The site will be used as
a car park. {32707}
Sent in by Ken Roe; photo taken July 2007

(Durham)
Plans have been submitted to convert the former Argos store in the
Newgate Shopping Centre into a three-screen cinema. No operator or
time scale has been given. Previous plans for a cinema on a retail
park at Tindale / St Helen Auckland seem to have stalled.
Northern Echo – 12 November

(Lancs)
New signage has gone up at the new eight-screen  cinema. It was
due to open before Christmas but has been delayed.
Lancashire Telegraph – 2 December; sent in by Philip Crompton

(West Sussex)
The Council is to spend £49,350 on remedial and redecoration work
at the Grade II listed . The works include a disabled
access ramp. {14782}
Bognor Regis Observer – 4 November

(Caerphilly)

The former  is up for sale with planning permission to
convert it into twelve two-bedroom apartments; the asking price is
£210,000. It was built in 1910 and operated as a part-time cinema.
Bingo was introduced and by 1980 it was full-time bingo. This closed in
the mid-2010s. The estate agent’s website [tinyurl.com/yb4t85q5] has
pictures of the bingo interior and so has Cinema Treasures. {30528}
Sent in by Darron Keeling; photo taken July 2008

(Dumfries & Galloway)

A third screen is virtually ready to open at the  Cinema. They
were in the middle of doing this when the lockdown struck, removing
the source of income – and now a further lockdown has halted
progress. Originally a church session house when first built almost 200
years ago and then turned into a Mechanics Hall and Institute, it was
then converted into a cinema in March 1917. It became a bingo hall in
the 1960s but was split in two to house a two-screen cinema in the
front stage area with a bingo hall at the back in 1999. The bingo hall
then closed in 2019 and a new 90-seat cinema has been created in
that area. During asbestos removal an old film poster from 1924 was
found in the space above the projection box. The two-screen cinema
entrance is at the rear of the building and the former bingo entrance at
the front of the building will soon be the screen � entrance.
Lonsdale Cinema Press Release – 13 November; sent in & photo by Alan J Towers

 (Notts)
Despite the varying restrictions on construction work since the first
national lockdown in March, the build of the new eight-screen 
cinema has progressed well and is on target to be completed immi-
nently. The keys for the new venue will then be handed to operator
ahead of its planned opening in summer 2021. There are photos on
the Beeston Wire website at [tinyurl.com/ydhxgm7d].
Beeston Wire – 17 December; sent in by Terry Hanstock
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(West Yorks)
A host of artefacts uncovered as contractors work on the former 

 /  /  are to be put on display when the venue
reopens as . These included theatre notices, light fit-
tings, teak handrails, and pieces of plasterwork. The opening date has
been put back to 2022. A time-lapse video of the removal of the
internal structure that was inserted in the 1960s is available on the
Telegraph & Argus website at [tinyurl.com/y6w6f9jy]. {3677}
Telegraph & Argus, Bradford – 31 October

(Shropshire)

Pupils from Bridgnorth Endowed School have been visiting the 
 as a reward for their hard work during the autumn term. Each year

group attended separately in the safety of their ‘bubble’. The cinema
reopened in October and slashed admission prices.
Shropshire Star – 11 December

(Somerset)
Scott Cinemas has released architect’s drawings of what its new
seven-screen cinema at Northgate could look like. It hopes work will
begin in January, having had its premises licence approved. The
venue will be spread over two floors.
Somerset Live – 30 November

The owners of the Hengrove Leisure Park want to demolish it and build
350 new homes. The site houses a fourteen-screen . {24267}
Bristol Live – 1 December

(Oxon)
Plans have been unveiled for a three-screen cinema and 13 apart-
ments at 29-30 Horsefair. The plans can be seen at
[setha.co.uk/properties/chipping-norton]. Grade II listed buildings will
be brought back into use. The town has a theatre, which shows films.
Oxford Mail – 17 November

(Essex)
Plans for a £50m development at the Northern Gateway Leisure Park
have been approved. The scheme includes a twelve-screen .
No time scale has been given.
Essex County Standard – 11 December; sent in by Terry Hanstock

Plans have been submitted to demolish the former /  and
build a six-storey block of student flats. The cinema opened in August
1912 and finally closed in November 1981. It lay derelict for over ten
years, during which it was damaged by fire. In 1999 it reopened as a
snooker club and was later a nightclub and music venue. {15736}
Insider Media – 11 December; photo taken August 2004

(Cheshire)
Clearance of shops at the Royal Arcade has begun. The site will be
developed and include an eight-screen  cinema. No opening
date has been given.
North West Place – 4 November

(Kent)

The group campaigning to reopen the  has warned it is falling
into serious decay with water ingress and collapsed roofing. There has
also been drug-taking and pigeon invasion. Photos showing the seri-
ous condition are available on the Kent Online website at
[tinyurl.com/yahhe55k]. The venue opened as the  in July
1928 and closed in July 1963 in favour of bingo, which closed in
January 2009. Plans to convert the building into a two-screen cinema
have been delayed. {32928}
Kent Online – 15 December; sent in by Martin Tapsell; photo taken April 2008

The Theatres Trust has awarded a grant of £15,000 towards restora-
tion of the Grade II listed . The cash will be used to
appoint a consultant to prepare a business model. The venue was
badly damaged in 2008 and has had several fires since. {14683}
Derbyshire Live – 5 November

(South Yorks)
The frieze from the demolished has been renovated, framed
and displayed in Sir Nigel Gresley Square, facing towards the 
theatre. The site is also near the forthcoming six-screen  cine-
ma. Photos and a short video are available on the Doncaster Council
website at [tinyurl.com/y9lqvx9o] with links to more information. See
p12 Bulletin 54/1. {18617}
Doncaster Council website – 16 December
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(Central)
Plans for the new six-screen  have been amended following a
public consultation. The height of the building’s tower has been reduced
by two storeys to bring it in line with a neighbouring office block. A
decision is expected by early summer; if successful construction could
start in 2023 ready for completion in 2025. The existing  is in
a 190-year-old listed church building and cannot be redeveloped.
BBC News website – 14 December

(Morningside)
We reported on p 20 of the last Bulletin how the four-screen 
is closed but still incurring costs. Now the owners have launched a
crowdfunding campaign to raise £60, 000 and reached their target in
just 23 days. {23061}
Daily Record – 28 October; sent in by Tom Laughlan

(Hants)
Plans to remodel the  have been put on hold for six
months due to the pandemic. It means that it will not now open until
2023. The main theatre will be enlarged and technical facilities im-
proved. The new venue will be called , following a public
vote. BIC [Bournemouth International Centre] which is rumoured to be
taking over the venue, has said it cannot afford to pay employees’
pension or NI contributions in this crisis.
Daily Echo, Southampton – 14 October, 5 November;
sent in by RW Hawkins & Ian Patterson

 (Hants)
Plans – announced on p 20 of the last Bulletin – to demolish the
former  cinema have been approved. The building has stood
empty since 2016. It will be replaced with a smaller venue. {16762}
Daily Echo, Southampton – 5, 12 November; sent in by Ian Patterson & Philip Stevens

 I do not think it was built exclusively for the
employees of Esso. It always advertised in the local paper under the
name of . Some years ago it changed its name to

 to attract more patrons.
(Angus)

Fire ripped through the former  on 29 November. Fire crews
spent nine hours at the blaze. The remains of the building will have to
be demolished. The fire is being treated as unexplained but young-
sters were earlier seen clambering along the side of the building. The
cinema opened prior to 1934 and had closed by 1980 in favour of
bingo, which closed in 2009. {47617} photo taken September 2006
The Courier, Dundee – 2 December; sent in by Philip Stevens;

The history of London’s West End cinemas dates back more
than one hundred years. This book details all of them, in
chronological order, totalling well over one hundred, from
1906 up to 2013. The best of the West End’s cinemas were
outfitted to a very high standard to match their role as show-
cases for new films, hosting press shows and premières, as
well as a being a magnet for film enthusiasts anxious to see
films on exclusive première runs. Even now, when films are
available everywhere at the same time, the West End’s cine-
mas are a vibrant attraction to visitors from all over the world
as well as for Londoners having a night on the town. There are
interior views as well as exteriors of most of the cinemas and
over 50 illustrations are in full colour, together with appendi-
ces of club cinemas and theatres used as temporary cinemas.

Published in 2013 in conjunction with English Heritage.

This is the definitive guide to the buildings that were built to
show moving pictures, from the earliest origins in 1896 up to
the multiplex era. There are many illustrations with several in
colour and a 24-page gazetteer of cinema buildings telling the

reader what there is to see in most places in the UK. There
are useful appendices about listed cinemas, a glossary of

architectural terms and a comprehensive bibliography.

from the Joyce Braddon collection of Film Weekly, 1938-1939
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It is always sad to read about people in the entertainment world who
have left us forever. Talking Pictures TV channel provides an ‘in
memory’ caption at the end of films shown. Some that have been
missed from the Bulletin are: Margaret Nolan [75] (aka Vicky
Kennedy) who appeared in glamour films for Harrison Marks, Peggy
Cummins [95], many films including Hell Drivers, Brian Locking [81]
and Jet Harris [74] both members of The Shadows and Kenny Lynch
[81] who starred in several films and is famous for singing Up On The
Roof on top of the  Northam, Southampton.
RW Hawkins

 As Mr Hawkins surmised in the rest of his letter, it is
simply down to a matter of space. I try to pick the more famous people
to include. Mr Hawkins also said he heard on the radio that John
Barry’s father owned “a chain of cinemas in the north of England” but
the only one mentioned was the  in York and wondered if we
knew of any others. The only other one I know is the  in York,
which is still owned and run as bingo by the same family. Do any
members know more?

You may recall that I contributed an article in Bulletin 42/6 (Nov/Dec
2008, p10) on Saturday Mornings at the  Chorley.
The contemporary  Chorley photos on p{Ref} are very interest-
ing. Although I moved from Chorley many years ago, we still have close
friends there who (in normal times) we visit every year. On one of these
visits a couple of years ago, I spent a couple of hours on my own
visiting the town centre to see what had changed. It was around
midday and I could see lots of people entering the old  for a
bingo session. Although you need to be a member to play bingo, you
don’t need to be a member to enter the building, so I duly entered.
The stalls foyer was of course now full up with gaming machines and
the original stair access to the circle was blocked off. I wandered into
the auditorium and to my delight discovered that most of the main
architectural features were unchanged and generally in good condition.
In particular, the proscenium, stage and lighting feature extending from
the proscenium along both sides of the auditorium was still there (but
no longer illuminated). As expected, all the stalls seating had been
replaced with players’ tables and chairs and the decoration was now in
somewhat garish colours but there was very nice carpeting throughout.
And high intensity ceiling lighting (concealed cove lighting that previ-
ously lit the front half of the auditorium was not used anymore).
The original stadium-style circle at the rear of the stalls was largely
intact but access was now from ‘newly’ constructed stairs at the rear
of the stalls. The first couple of rows were now occupied by players’
tables and chairs but rows of tip-up seats remained in the rest of the
circle. I walked up and sat down for 15 minutes to take it all in and
contemplate its previous glories.
The derelict projection room in the new photos is saddening. I spent
many happy hours there and noted that the original Strand Electric
lighting control board was still in place. As described in my article on
the Saturday morning shows, as a teenager I loved creatively playing
with this ‘toy’, doing gradual manual colour changes to the prosceni-
um feature and to the tabs lighting.
Thanks too for the  photos. I used to go the  in my
childhood, until it closed in the mid/late fifties. It was an independent,
single-floor operation with a hideous exposed steel and sheet roofing,
cold and draughty in winter. The programmes were largely re-runs or
major circuit rejects. But I remember being blown away by a re-run of
Singin’ in the Rain and the fun of It Came From Outer Space in 3D (red
and green specs)! The  ownership was the same as the 
cinema, about half a mile away. I occasionally went to their Saturday
afternoon children’s matinées. For this they ran the same serial. The
single print was played at the  before the feature and a
projectionist would then walk with it to the  to be played after
the feature. I think the same procedure was followed with Pathé News
for the adult programmes, by staggering the programme times.

When the  was reopened as  with amateur
stage productions, I attended now and then. The modifications did
make the place much more comfortable and the performers were very
good. (From the photos, the  today looks very impressive). I was
also a member of the Film Society they operated, showing popular old
classics (Kind Hearts and Coronets etc) as well as Art House films
(Truffaut, Bergman, De-Sica etc) – 16mm only in those days.
Graham Fee

Campaigners who are striving to prevent a cinema-theatre from being
demolished or mutilated will find that Ciné-Variety Theatres have
some protection under the Theatres Trust Act. Though the Act of
Parliament was mainly intended to protect live theatres, Ciné-Variety
Theatres and circus buildings are included. Many cinemas had the
screen at the back of the stage with several sets of curtains and
drapes in front. Performances and acts were performed in front of
these, thus the cinema is a Ciné-Variety Theatre and has protection in
law. (Most of these variety stages were concealed when ‘Cine-
maScope” screens were installed immediately behind ‘the main
house tabs (curtains) to avoid the ends of the wider screens being
obscured.)
Local Councils are obliged to consult the Theatres Trust regarding
plans for any land “on which there is a theatre”. It does not have to be
full of ‘luvvies’ and it can be in other uses. Councils can and do ignore
the Theatres Trust’s recommendations but they are useful in slowing
down any development proposal and to involve the press and media,
which may help preservation.
The Leader and the Opposition Leaders of Redditch Borough Council
were apologetic that their Planning Department had given permission
to demolish the former  Theatre, as their ignorant
Planning Officers thought that it was a “club”. It is wise for campaign-
ers to ensure that Planning Departments know of the Theatres Trust
and that all forms of theatre development need to be brought before
them for consultation, before any plans are approved.
John West BFDG

I much enjoyed reading Also Full Supporting Music by Ben Doman in
the last issue. One of my lasting regrets is that, in 1972, I failed to
cadge a print of the Gordon’s Gin advert with the original Jeff Wayne
music. I would love to find a copy of that or to discover its whereabouts
on the Internet. With regard to Pearl and Dean, their original pillar
opening title (or at least an earlier version than that with the Grand
Vista music) was in fact silent and is shown in the attached picture. It
faded in, then the image slowly came forward to a point where the
‘Pearl & Dean Ltd’ title on the pediment disappeared. At two of my
cinemas I still have the P&D Grand Vista pillar opening and closing
titles on the adverts; it’s written into the contract! Although the origi-
nality and quaintness of my cinemas is frequently remarked upon, this
aspect has yet to be mentioned!
Charles Morris
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Page 24 of the last Bulletin has an entry originating from the Daily
Express, via Ian Mitchell, mentioning that Leicester Square is named
after a square in Penshurst, Kent. Can I just mention that there is
indeed a Leicester Square in this village but, just to set the record
straight, I honestly think it is the other way round, as the centre of
Penshurst – described by the Buildings of England (Pevsner) Kent:
West and the Weald Guide as ‘a tiny open-ended square’ – dates from
c1850, while the much larger one in London goes back to 1670. Both
commemorate the Earls of Leicester, who lived in a grand house just
north of the London square and laid it out and also, as the article
reports, in Penshurst Place.
Richard Gray

Might someone amongst the readership have any knowledge of
what happened to the unique glass doors of the original 
Leicester Square?
Michael Jones

 Yes, the doors were thrown into a skip outside
the  when the interior was given an appalling remodelling in
1967. Not only were the doors destroyed but the Art Deco detail inside
was smashed up. I remember seeing the glass doors but being young
couldn’t drag them out for salvage. The whole thing was a tragedy.

I was interested to see that a new road is planned to go through the
site of the demolished . It was a lively cinema, which had its own
organ. I remember seeing Oklahoma there on the Todd-AO screen. Its
name was changed from  to  about 1957, which I thought
was a pity, as  is a nice name for a cinema.
The original  was built in 1876 as the 

 and was demolished in 1900. The was built in its
place, a good Frank Matcham theatre with a large rotating name sign
on the roof. The  was rebuilt at the back and to one side of
the . It was approached by a long tunnel at the side of the
theatre. It is this second  that some people may remember.
The Leicester  was a Leicester institution, where many famous
artists had appeared. However, I only remember it in its last four years
when the big names had gone to TV. I remember Kitty McShane and
a young Bill Maynard. Both buildings closed about the same time and
the contents were auctioned. I still have the auctioneer’s catalogue
dated February 1959. I remember going around the theatre and
thinking it was a crying shame to pull it down. The corporation did not
seem bothered.
I remember that the  showed mainly horror films. Usually a
queue of little old ladies was waiting outside to pay their nine pence –
I would have expected them to watch Disney!
Ian Patterson

It was interesting to see a list of the Top Ten Independent Cinemas in
the last Bulletin. Even more interesting was that number 3 ( ,
Dorchester), number 5 (  Bognor Regis) and number 10
(  Wisbech) are all run by Adam Cunard’s Electric Theatre Compa-
ny. If there were a few more enthusiastic cinema owners like Mr
Cunard, smaller towns around the country would still boast the allur-
ing magic of a local cinema.
Mike Whitcombe

I can add the following to the list of single screen cinemas published
in Bulletin 54/6: , Arnold, Nottingham. Originally a
theatre and performance space forming part of Arnold Leisure Centre
(other components include a swimming pool and library) which was
built in 1963-64 and remodelled in 1983. A digital projection system
with 5.1 surround sound was installed in 2015 and feature films are
now shown on a regular basis. 178 seats (in pre-Covid days) now
reduced to 24. Operated by Gedling Borough Council. {57129}
Terry Hanstock

Here is an update on venues in the area, including some from the
Peter Arnett Bingo Organisation. In Gosport, the closed at the
beginning of the first lockdown and is now up for sale, freehold. In
Portsmouth the  has had its planning board removed and
it looks like it is being stripped out – there are items in the foyer. The

 in London Road and the  in Kingston Road are now
looking very derelict; the small bar/snooker entrance on the right side
of the main door is now closed. The car park in front of the  is
now boarded off due to rough sleepers camping in front of the en-
trance doors. The huge picture window, where many posters were
placed, is starting to be revealed. One I remember was very risqué
Nudes of the World (1961) – see the present DVD cover for that one!
RW Hawkins

When I joined the CTA in early 1981, the first Bulletin I received
(Vol15, No1, Jan/Feb 1981) had a newsreel article about the consoli-
dation of Rank’s four Channel Island outlets to two but retaining the
same number of screens. The article at the end said, “we have much
historical data on the cinemas of
Jersey, so hopefully, one of these
fine days, it may be possible to col-
late this into a worthwhile article.”
Well, it’s some twenty eight years
later! Gavin McGrath has done such
a great article (p8 Bulletin 54/5)
with it being very much updated in
subsequent years.
Having been on a number of family
holidays in Guernsey in the 1970s
and seeing Live and Let Die and
Swallows and Amazons in 1973
and 1974 in the  and
Moonraker in the  in August
1979 has given me great memories
of these buildings, particularly the

. The  was always a
single-screen cinema and even at
that time the organ was lit up although not illuminated or played that
evening of Moonraker. I even overheard somebody’s dad saying to
their child, “It’s not a cinema.”
Being a ‘Bond’ film in a holiday period in August, there was a good
attendance, however in less than a year it was sad to learn that the
Odeon closed on 31 May 1980 and was soon demolished. I wonder
when its organ was last played, I believe that the organ went to a Mr
Don Pallot of Trinity, Jersey for his museum.
It surprised me and Marcus Eavis, the Bulletin editor at the time, that
the  survived as the  was the far more modern cinema.
Both cinema properties were not in the town Centre of St Peter Port,
particularly the  but that had plenty of car parking. I expect that
at the time of my visit in 1979, various options were being looked at
for these venues, the way film admissions were going. Sadly, the

 only lasted until 5 January 1985. In Jersey, the  was
twinned in 1981 and two extra screens were added at separate times.
The  closed 7 November 2004 and reopened as the ,
initially with two screens and in late April / early May 2005, when the
CTA visited, the other two screens opened. These closed 15 January
2009. The  closed on 17 January 1981 and was used prior to
demolition as a TV set for Bergerac.
Tim McCullen
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The Cinema Theatre Association Archive is open for research visits
and for enquiries from members and the general public. Located in a
modern building on the outskirts of Southend-on-Sea, the Archive
offers all the facilities and resources you would expect from a modern
archive. The Archive contains an extensive collection of material that
has been steadily growing since its inception in 1967. This includes
books, periodicals, articles, newspaper cuttings, photographs, plans
and drawings, many donated or acquired from leading architects or
industry figures and supplemented by personal collections and re-
search. The breadth of the collection is such that there are very few
topics related to cinema history, architecture, design or operation that
are not represented.

Please visit the new Archive website for full details, to make an
enquiry or arrange a visit: [cta-uk.org/archive]. The Exploring the
Archive page of the website includes catalogues and lists for various
collections along with indexes for periodicals including the Bulletin
and Picture House. You may find these lists useful in identifying
material for research. As the catalogues can only provide a brief
snapshot of a small part of the Archive, please use the enquiry form
that can be found on the Making an Enquiry page to tell us about a
project you are undertaking or subject which you are interested in
researching – or maybe it’s a photograph that eludes you. Visiting the
Archive is not normally necessary and material can simply be sent to
you. If your enquiry will benefit from a visit in person we will help you
arrange a visit; please do not just turn up.
The Archive is expected to be open on the following dates from 10am
until 5pm: 23 January, 20 February and 27 March.

Please visit the Donating Material page of the website. Almost every-
thing held in the Archive has been donated and is the main way that
the collection grows. The Archive will not turn down material which is
on subject and adds to the breadth of its holdings so please do not
hesitate to contact us if you have something which you think should be
preserved. If the material includes books or magazines, please first
prepare a list and submit it to us, so we can determine which copies
are not already held. We will occasionally accept books that are already
held if they are in good condition, on the understanding that they will
be sold to raise funds. Please do not post items to the Archive address
as there is no facility to receive parcels when it is closed and they may
be lost or returned to you as undelivered. Please contact the Archivist,
who can provide a safe address. Although we always prefer to receive
original material, if you cannot part with the originals we are happy to
accept scanned material or copies of your digital photographs.

You may be interested to know that the Archive regularly posts mes-
sages, often including photographs on its Twitter account –
@CTA_Archive. Please feel free to follow us if you use Twitter, alterna-
tively you can view these messages via the link on our website or by
visiting [twitter.com/CTA_Archive].

To make an enquiry please use the enquiry form on the website. For
any other matter, such as donations or volunteering, please email
[archive@cta-uk.org] or if you do not have Internet access call
07971752807.

Clive Polden, CTA Archivist

The Archive is entirely run and maintained by volunteers and is a busy
place with a lot going on all the time. Volunteering can be a very
interesting and rewarding experience helping to file, organise and sort
the collections and new donations, deal with enquiries and assist
visitors and undertake special projects, including digitisation. New
volunteers are welcome.

Volunteers don’t need any experience or particular skills, although if
you do have a particular interest, knowledge or skill this may be put to
good use. The Archive is located at Rochford near Southend-on-Sea
and can be reached from London in around one hour by car or public
transport. Access can be provided on certain weekdays, however most
volunteers meet once a month on a Saturday.
If you cannot easily visit the Archive perhaps you might be of service
in other ways. For example, if you have computer skills and access to
the Internet, we have plenty of work that can be undertaken remotely
from the comfort of your own home, without ever visiting the Archive.
If you have a scanner, then there are lots of photographs that need to
be scanned. Again this can be done from home.

There is another interesting way to assist the Archive, by joining the
CTA Google Group – a safe email discussion board whose primary
purpose is to try to identity the many cinema images that remain a
mystery. If sleuthing is your interest, or you are familiar with a lot of
cinemas, then this might be a really interesting way to help out the
Archive. If like Groucho Marx you don’t want to belong to any club that
would have you, you can still access the photographs at Flickr and if
you can identify a cinema or have a useful observation that might help
to identify it, just email me the information, with the photo number.
Google Group: [www.groups.google.com/forum/#!forum/cta-uk].
Flickr album: [tinyurl.com/uomjyom]
Please contact us to find out more about volunteering and to share
with us your interest in becoming a volunteer at [archive@cta-uk.org].

Volunteers in the Archive (before Covid-19)

A volunteer restoring a cinema artefact in the Archive



 Strasbourg:  – April 2012 Strasbourg:  – April 2012

Saumur:  – May 2008  St Moritz:  – March 2010

Dijon:  – June 201 Montpelier: City centre  – October 2010


