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The interior of the photo courtesy Ian Grundy

The  [ex ] Hammersmith (London) which is to close in mid-April for probable demolition – photo taken April 2006
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Company limited by guarantee. Reg. No. 04428776.
Registered address: 59 Harrowdene Gardens, Teddington, TW11 0DJ.
Registered Charity No. 1100702. Directors are marked  in list below.

Full Membership (UK)..................................................................£29
Full Membership (UK under 25s)................................................£15
Overseas (Europe Standard & World Economy)........................£37
Overseas (World Standard).........................................................£49
Associate Membership (UK & Worldwide)..................................£10
Life Membership (UK only).................£450; aged 65 & over £350
Life Membership for Overseas members will be more than this;
please contact the membership secretary for details.

All membership and subscription enquiries should be sent to

Items for possible inclusion in the bulletin should be sent to

[david.trevorjones@btinternet.com]
47 The Street, Old Basing, Basingstoke, RG24 7BX

[ian@imeyrick.freeserve.co.uk]
11 Tarrant Avenue, Witney, OX28 1EE

[atunger@blueyonder.co.uk]
59 Harrowdene Gardens, Teddington, TW11 0DJ

 (details as membership secretary above)
Chairman: 

45 Arnold Road, Bow, London, E3 4NU [richardjhgray@btinternet.com]
Members: as main committee plus Tim Hatcher,
Jane Jephcote, Mark Price, Vicky Simon & Peter Wylde

[cta-archive@hotmail.co.uk]
14 Ivychurch Gardens, Cliftonville, Margate, CT9 3YG

73 Cressy House, Hannibal Road, London, E1 3JF
[GeraldGloverCTA@aol.com]

228 Malpas Road, Brockley, London, SE4 1DH

34 Pelham Road, London, N22 6LN [jbuck@connectfree.co.uk]

69A Mill Street, Kidlington, Oxford, OX5 2EE [woodfordes@btinternet.com]

69A Mill Street, Kidlington, Oxford, OX5 2EE [web@cta-uk.org]
[ray.ritmeester@thetube.com]

66 Woodside Road, High Wycombe, HP13 7JB
[allen@aeyles.plus.com]

13 Tennyson Court, Paddockhall Road, Haywards Heath, RH16 1EZ
: [evecinema.t21@btinternet.com]

7 Shoreswood, Sharples, Bolton, BL1 7DD
[info@ctascotland.org.uk]

87 Clerwood Park, Edinburgh, EH12 8PS
/  [wales@cta-uk.org]

3 Swan Lane, Ystalyfera, Swansea, SA9 2JB
Emma Beeston, Kevin Gooding, Lynda Hillman,

Tim McCullen, Sally McGrath, Ken Roe, David Simpson
——————————

Members are invited to submit items for possible publication to the
Bulletin Editor. However, it is stressed that the publication of an item

does not necessarily imply that it reflects the views of the
Cinema Theatre Association, its Committee or its Bulletin Editor.

It is assumed that submissions are for publication, unless stated otherwise;
items may be shortened or edited at the discretion of the Editor.
Please enclose SAE and state if you require items to be returned,

otherwise everything will be passed on to the CTA Archive.
 Members and non-members are reminded that they attend visits

entirely at their own risk and no responsibility can be accepted by the
Cinema Theatre Association or the owners of the buildings for any

accidents or injury sustained during the course of any visit.
: The Cinema Theatre Association does not necessarily

recommend or endorse any products or services advertised in the
Bulletin or in any flyer or document included in any mailings to members.

Thank you for everything you have sent in. There has been so much
again this time that I have had to hold over a couple of things. I will
publish them as soon as I have space, I am also running out of holiday
snaps so, if you are going anywhere exciting, please click away.
Sorry to be a nuisance but please remember to check the postage on
anything you send me; otherwise I have to go to the sorting office and
pay the excess. There is another postage rise due but the main
problem seems to be sending large letters with just an ordinary
stamp. If it bigger than A5 [half the size of this Bulletin] it needs to be
stamped at large letter rates. If in doubt, please take it to a post office.
See you at the AGM.

Harry Rigby, CTA Bulletin Editor

The  cinema is in Ekenas,
southern Finland. Ekenas is a
small seaside town with lots of
traditional wooden houses. It’s a
very beautiful place. The cinema
itself about 100 years old and still
in use! [Above]

Helen Mirren on the outdoor cine-
ma screen aboard the P&O cruise
ship Azura in the Caribbean. [Right]
Both photos by Laurence Geary

We went to Monterey on our tour
of California and found the 
Cinema in the old Spanish area.
Although it is not an old cinema, it
was constructed in 1999 in the
old Spanish style. It consists of six
theatres, 30 apartments and a
café called Café Noir, where we
had an early morning breakfast.
The cinema does show cult films
and unusual films to the public,
not just mainstream films, which
makes it interesting as you can
see from the photo of the films on
show at the time we were there.
Barry Sinclair
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Proposals relating to alterations of the  near
Loughborough have now been tabled; these include disabled access
provision and demolition of an annexe. Reassuringly, the decoratively
painted asbestos safety curtain has been rendered safe, yet concern
remains over the possibility that the rare stencilled auditorium murals
might be over-painted.
Drawings appertaining to a listed building consent application, which
detail the intended extensions to the  in the Northfields area
of London, have now been lodged with the local Council and are
available to view on its website.

It has been reported that developers wish to demolish the vacant
 at Harborne, which currently features upon Historic England’s

‘Heritage at Risk’ register.
The operator of the  at Evesham is proceeding with a scheme to
add a further storey to the cinema in order to house two additional
screens. The Association responded by expressing its approval of the
materials involved and its overall endorsement of the desideratum.
It is pleasing to report that the threat to the  in Islington
from the Crossrail 2 project has now been rescinded.
Permission has been granted to the developer for archaeological and histor-
ic building surveys of the  at Kingston-upon-Thames to be executed.
The CTA will closely monitor continuing progress on this development to
ensure that strict adherence to all building consent conditions is observed.

The  [ ] at Hockley [Birmingham] has apparently
been unoccupied for a considerable period. Despite being situated in a
somewhat undesirable locale, it does however abut a conservation
area. The local Council will thus be contacted in order to request that
this be extended to include the venue; it will also be suggested that the
building be considered for local listing. Photo above taken March 2008.

In parallel with a request to the local Council to include the 
[ ] and the  [ ] at Bournemouth in the adjoining conser-
vation area, the local press is to be contacted to support the stance of
many local residents who oppose the current plans for redevelopment.
Although little of merit survives internally in either cinema, the facund
façade of the  is an unequivocal asset to the streetscape; it is also
imperative to ascertain if the expressive original frontage of the 
survives behind the latter-day cladding.

More Casework
in the full Bulletin

The 2016 AGM will be held at the  in St Albans,
Hertfordshire [above]. The visit will start at 10:00 in order to see the
recently refurbished building, which was originally opened as the

 in 1931, becoming the  in 1945. The cinema closed in
1995 and, following major investment, reopened in 2014. The subdi-
visions inserted by  in 1973 and 1988 have been removed and
the cinema is now a single-screen operation with 500 seats.

London Palladium

An exclusive tour for the CTA of the world famous 
in Argyll Street, London W1. Built for Walter Gibbons and designed by
renowned theatre architect, Frank Matcham as a palatial variety
theatre, seating 2,298 on several levels, in a style described as
'French Rococo' – it incorporates the façade of the earlier Corinthian
Bazaar on that site. See photo on front cover.
The  opened on 26 December 1910 with a variety pro-
gramme, which included music hall star Nellie Wallace. Since then,
the  has become the home of musicals and variety, with all
the biggest name stars appearing there and of course the legendary
Tiller Girls. With the launch of commercial television in the mid
1950s, Val Parnell’s Sunday Night at the London Palladium became
a weekly fixture of live variety transmitted into millions of homes. The

 is currently owned by the Really Useful Theatres Group.

When war erupted in Europe in 1914 London was the centre of the
world’s cinema business. There was an explosion too in the popularity
of picture houses, with most films previewed and distributed from just
a few streets around the Leicester Square area. Our mission is to see
where these businesses and cinemas operated from and reflect on
the attitudes and changing tastes of Londoners through film during
five long years of war 100 years ago.
The walk is conducted for the CTA by qualified tour guide Chris Everett.
Members will be guided through Cecil Court, adopted as the centre by
the early film pioneers (‘Flicker Alley’) and Leicester Square and, as the
film industry expanded, we will move on to see how it migrated to parts
of Soho including Wardour Street, Gerrard Street and Soho Square,
pointing out the relevant buildings with their background history.

Most visits are for members only
Details in the full Bulletin
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We can supply back numbers of most Bulletins from Volume 21
(1987) to date. Prices for issues from 1987 to 2014 are £4.00 per
year (6 issues); individual issues are £1.00 each. Prices for issues in
2015 and 2016 are £4.00 per copy. All prices include postage. There
are some issues available from earlier years, 1970 to 1986 – please
send enquiries to the Sales Officer.

Listed below are the back numbers of Picture House that are still
available, along with the main articles the particular issue contains.
There are also available a few second-hand copies of out-of-print
issues 9, 10, 14/15, 16, 20, 22, 23 & 24, priced £5.00 each, plus
postage.

‘Cordex’ binders, in red leather-look effect with
the magazine name embossed on the spine,
are available for £4.30 + £3.00 postage;
they are sent in a special postal carton.
Each binder holds twelve copies
and will not harm or mark your
magazines, which may be taken
out later if desired.

by Gavin McGrath, 28 pages paperback,
fully illustrated. £4.00 plus postage.
Following his successful publication about cine-
mas that became pubs (see below), Gavin has
now turned his attention to cinemas that have
become supermarkets. There are a surprising
number of these – over 65 are described here,
nearly all illustrated, in all parts of the UK. Whilst
many of the exteriors are striking, we suspect that
the interiors have not survived as well as if these
buildings had become pubs, when the ornate
interiors are often preserved and visible. With supermarkets, false
ceilings tend to be the rule! The author is to be congratulated once
again on the extensive research he has undertaken, including use of
the CTA archive resources. He is now compiling “Projectors to Preach-
ers” featuring cinemas that became churches – a project which he
expects to take around a year to complete!

£4.00 plus postage.
 £6.99 plus postage.

by Mick Collins £24.95 plus postage.
 by Philip Ray £7.50 plus postage.

£20.00 plus postage.

by Peter Lea £12.95 plus postage.
The CTA sales stall will be at the AGM at St Albans on 7 May and hopefully
at the Film Fair event at the Cinema Museum London on 4 June.

For books and other items except DVDs, please add £3.00 for post
and packing for orders up to £20.00 in value, £6.00 for orders from
£20.01 to £40.00 and £11.00 for orders above £40.01. For DVDs,
please add £3.00 for up to 3 DVDs and £6.00 for more than 3 DVDs.
Orders to Jeremy Buck, CTA Sales, 34, Pelham Road, London, N22
6LN. Cheques/POs payable to Cinema Theatre Association, or send
credit/debit card number with expiry date and security code. A com-
plete sales list is available by sending an SAE or can be seen on the
CTA website [www.cta-uk.org] where you can also place your order
using PayPal. A sales list is sent with every order.

Norfolk at the Pictures. A 96-page magazine-style publication, capturing
the personal movie memories of Norfolk people pre- and post- Second
World war, as well as contributions from Sir John Hurt. The magazine is
written by experts and enthusiasts and illustrated with many rarely seen
archive photographs. Available online from [cinemaplus.org.uk] or from
local Eastern Daily Press offices and news retailers in the Norwich and
Norfolk area. From the same website can also be obtained cinema
maps of Norwich and Great Yarmouth.

No 6 £1.50 Television in the Cinema; Southampton;
, Blackpool.

No 8 £1.50 Sol Levy; Reginald Cooper; in NW London.
No 17 £3.00 featuring the Cinemas of George Coles

with 26 original photographs reproduced in sepia.
No 18 £3.00 Sydney Colwyn Foulkes; United Picture Theatres;

Wimborne.
No 19 £3.50 Co-operative Cinemas; Lambeth; Dursley;

Alister Macdonald;  Tooting.
No 21 £3.50 100 Years On; Travelling Shows; Reggie Rea; 

Sheffield; Wells; West End Adverts; Scotland.

No 25 £4.50 Oldest Cinema (Brighton); FE Bromige; Gaumont Manag-
ers; Swansea; Committee's Choice.

No 26 £4.50 Newcastle; Edward Stone; Granada Men;
E de Wilde Holding; Portobello Road.

No 27 £4.50 New ;  Bristol; Clark & Fenn;
Compton Organs; Tim Foster Associates.

No 28 £4.50 James McKissack; WJ King; ; Tabs.
No 29 £4.50 Cinerama in Britain; Braziers the Builders; John Fernée;

Waller Jeffs; John Duffin’s paintings.
No 30 £5.00 The Davis Family, Croydon;  Hammersmith Organ;

Norwich Roadshows.
No 31 £7.50 Special 84-page edition:  – A Family Business:

Sol Sheckman and the  Circuit.
No 32 £5.00 Harry Myers Photographs; Cinemas at the Coalface;

Shaws of Darwen: Edward A Stone.
No 33 £5.00 Theodore Komisarjevsky; Circuit & other releases of 1956;

The case for saving the  Bradford.
No 34 £5.00  Birmingham;  Tooting in 1934;

Rank in post-war Scotland; J Braddon’s Cinema life.
No 35 £5.00 Holophane lighting; Imitations of ; Cradley Records;

1909 Cinematograph Act; Kingston Showmanship.
No 36 £6.00 Leslie Kemp; The  Circuit; Jeremy Perkins on

Brighton; Circuit Releases of 1960.
No 37 £8.50 Special 92-page issue; saving the  Harwich.
No 38 £6.00 Northern Morris Associated;  Milton Keynes;

Going to the Cinema in Birmingham;  Conwy;
 Haymarket; Military Cinemas; Cinema Murders.

No 39 £6.00 WWI and the Film Trade; Tale of Two ;  North
Finchley;  Oxford; Films at the .

No 40 £6.00  Euston; Michael Stringer memories; West End in
the 1950s; Stafford Entertainments; Will Onda & James
Atroy; Stephen Waddingham – a  man.

by Allen Eyles – all fully illustrated with gazetteers
£19.99

 – £19.99
£18.99



This annual event, held this year on Saturday 16 January, attracted seventy
members and their guests and was held at our usual meeting venue, Alan
Baxters’ Gallery in Farringdon, London. It gave members an opportunity to
present their personal passions and interests in cinema-related subjects –
each presentation was arranged to last ten to fifteen minutes.

 started the proceedings with Two Astorias in the 21st

Century. Keith had taken a ‘Red Rover’ to snap some of the surviving
cinema buildings in Lambeth, south London. His photos were con-
trasted by showing early photos. He included the s at Streath-
am and Brixton, the considerably demolished 
(Bowling) Streatham but retaining the façade for redevelopment, the
thriving  Brixton and several others.

 followed with The Last Granada Letter. He showed how he
was involved in arranging the canopy advertising letters of the 
( ) Walthamstow during its final days. His talk included an
excerpt of the  video of the 2003 last night’s Gala show. Naturally,
it is hoped that one-day these letters will return for use at the theatre.
Examples of the actual clip-on letters were displayed for us to inspect.

’s talk I Can’t Get No Satisfaction was a tour through
the numerous areas of the UK where he had resided resulting from
his job as a librarian. He was unable to settle anywhere for long,
calling himself the CTA’s nomad! We were shown many images,
starting with his roots in Dartford Kent (Mick Jagger territory) where
his mother used many excuses as to why he shouldn’t go to visit a
cinema as a youngster. Eventually his career took him to see cinemas
and films from Bute to Bromley.

 was next with her Kinema Obscura II, a continuation of
her last year’s talk in which, as the CTA’s Assistant Archivist, she showed
us some rare and unidentified photos that she asked the audience
identify. Rachel had a theme of very early cinemas looking like gentle-
men’s toilets and showed other interesting advertising images pertain-
ing to sex; as she firmly told the audience “…it’s on all your minds!”

’s neat talk Fancy a Cuppa? explored two contrasting Movie
Cafés where the auditoria are within café/bars. First was the  Movie Café
in Hartlepool, where the 16-seat cinema has comfortable sofas and settees
and has a rather Bohemian feel. The other was the Blue Walnut Café in
Torquay, a more traditional cinema style with 23 original tip-up seats.

 introduced Singing Audiences. Here was a novel entrant to
our portfolio. Brian described how literally thousands of glass slide
images had been donated to the CTA Archive. These featured popular
verses of the era to encourage audiences to sing along with accompa-
niment, usually by cinema organ. Our audience was invited to sing
along with Happy Days Are Here Again, My Old Dutch, Let’s All Go
Down the Strand and Bless ‘em All. A ‘bouncing ball’ miraculously
appeared from nowhere to encourage the audience to sing along.

 was billed as Meyrick’s Musical Melodies and we were
fortunate that he was able to give us live accompaniment for the
sing-along audience on electronic keyboard, kindly loaned for the
occasion by .

’s talk was entitled Two Sides of Sheffield in which he
reported on a recent visit to two listed cinemas in the suburbs of
Sheffield, opened two months apart in 1920. He contrasted the
hopeful future of the  (which hosted a week-
end of film and digital screenings) in the improving Antiques Quarter
with the long abandoned  in the rundown and deserted Atter-
cliffe area on the opposite side of the City.

’s A Surprise Hides in Porto showed us slides taken
during a tour of Porto in 2015, focusing on the central 
Cinema of 1944-7, a rebuilding by Artur Andrade. The listed building
has a 950-seat auditorium with two original foyers, currently moth-
balled. She also showed the  of 1938-40 and other 20th

Century buildings – as well as the trams!
 enlightened us with his talk Bright Lights, Big City in

which decorative neon lights were used on some cinema exteriors. He
started with what was probably the earliest and most distinctive design
used on the  Oxford Street. Other examples followed, including
the listed s at Weston-super-Mare and Beckenham as well as the
more elaborate display of the  Islington. Martin also
gave us a brief explanation of how neon lighting is created.

 intrigued us with Seven Wonders of the World but, as he
pointed out, this was illusionary as it turned out these were not from
the ancient world proving that our seven wonders were to be from the
modern cinema world – no doubt prompted by his visits to them with
the CTA. We were shown some magnificent exteriors and interiors of
the ,  Los Angeles, 

 Melbourne,  Sydney,  Auckland, 
 Aurora, concluding with a movie clip of the  Detroit.

Before we knew it, time had moved so fast and it was nine-o’clock and we
were unable to treat the audience to a second session of sing-along
slides, ’s talk to launch his new book Celluloid to Cereal
(cinemas that became supermarkets), nor ’s finale of
clips from well-known movie musicals. It was a shame but I feel sure that
we’ll be able to see these on a future occasion. Overall the audience was
treated to the rich tapestry of what it’s possible to enthuse about in the
world of cinema with differing styles of presentation. Some members who
had enjoyed the show commented that what they liked was the surprise,
spontaneity and variety of what was a ‘Members Miscellany’.
As usual, our Master of Ceremonies was our Chairman 

.  was responsible for organising the event and
offering members assistance in creating their PowerPoint presenta-
tions. An intermission for drinks and light refreshments was included,
which were prepared and served by our Events Organiser, 

 and his assistants. was there with the CTA Book
Stall to offer some of the many specialist cinema books available.

 was the man in the box office taking our admittances,
whilst tradition held that members giving presentations were admit-
ted without charge.
Finally, I would like to sincerely thank all of our ‘brave’ participants for
their efforts in putting together and sharing their short presentations

The  Movie Café in Hartlepool – photo by David Simpson

The  cinema in Porto – photo by Elain Harwood



6

One of my favourite pastimes has always been a visit to the cinema
but it has changed a lot in my lifetime. From the age of five years old
my mum used to take me, as a treat, to one of the local cinemas in
Ilkeston; we had four in the town at that time. Those days we usually
had to join a long queue to get in. In the cinema and theatres we
always had to stand to listen to the National Anthem being played.
Can you imagine anyone doing that now? That ended in the late 1960s.

The first of the purpose-built cinemas to arrive in Ilkeston was the
 in 1913. This is the only one now still in use as a cinema in the

town. It stands in a prominent position on the Market Place and is a
Grade II listed building. It is believed to be the second oldest remain-
ing purpose-built cinema in the country, incorporating features of
Edwardian, classical and Art Nouveau designs. It still has one of the
old style 35mm film projectors, which I believe is still used from time
to time – although most of the films are played on digital now. After
having a makeover a few years ago by the new owners it now seats
400 in the auditorium and both single and double seats are available.
In the winter the seats by the radiators are always taken first. The
upstairs seating where I used to love to go for a treat as a child has
not been in use for many years. One of the last films I saw there years
ago in the sixties before it closed was Doris Day and James Garner in
Move Over Darling. My husband and I have now started going again
occasionally when there is a new film we want to see. {22170}
For many years this cinema has been believed to be haunted. They
say it was built over a graveyard, although I believe they moved all the
occupants before building the . One of my friends was a painter
and he worked in the auditorium on his own many times. He spoke of
seeing many ghosts there. But one in particular intrigued him. He was
busy painting one day and felt a cold draught. Looking up he saw the
figure of a lady in Victorian dress going up the stairs and he decided
to follow her. He particularly noticed her black boots as she led the
way into the auditorium. Once inside she began to reach up to the side
wall and he realised that she was putting out the old gas lamps that
would have been there when the cinema was first built. She then
retraced her steps downstairs and disappeared.
The second cinema to be built in Ilkeston was the 
in 1914 and was named after a visit to the town from King George V
earlier in the year. The Kings stood at the higher end of Bath Street –
the main street in Ilkeston and the ‘luxurious’ auditorium seated
1,199 with walls lined with tapestry panels. I have been reliably
informed that Mrs Flora Rice used to play the piano at the  in the
days of the Silent Movies. Before talkies were even thought about the
pianist provided the atmosphere for the silent films. It must have been
very exciting to have the live music. {43322}
In the 1950s when I first started going with mum they still had the
usherettes in uniform including a hat and they carried torches to show
you to your seats and to shine on anyone who was misbehaving in any
way. They also had an interval between screenings when the lights
would go up and they would walk down the aisle selling ice creams

from trays hung round their necks. As mum and I went regularly we
knew all the staff and managers. The managers always looked really
smart and wore a collar and tie, a suit and highly polished shoes – a
bit different from the staff today in the multiplex cinemas in their
casual attire of Tee-shirts and jeans.
I remember going to one of the cinemas after going Christmas shop-
ping and the manager let us put all our parcels in the office whilst we
went in to watch the film. I was very excited, as in one of the parcels
was my Christmas present; a beautiful doll dressed as a bride. I loved
her dearly and kept her until I was seventeen when I passed her on to
my boyfriend’s sister. Those days you didn’t just get one film you would
probably get a newsreel along with a cartoon and sometimes a change
of film from afternoon to evening viewing. It was really good value for
money. All the cinemas always did a Saturday afternoon show for the
children. I was never allowed to go on my own but listening to the tales
from other friends that went I think the staff sometimes had a hard
time with some of them. One of my friends went regularly to these
showings at the  and some of her favourites were The Three
Stooges, Hopalong Cassidy, Zorro and Old Mother Riley. There would
always be a cliff-hanger at the end of the main film so that you would
want to go back the following week. But from what she tells me, very
often it would be a different film altogether. She was always given a
shilling to spend – five pence in today’s money. This bought her lunch,
sweets and money left for the pictures, which cost a tanner. These
Saturday afternoon showings were called the Tanner Rush.
I remember when Gone with the Wind came to Ilkeston – it was shown
at the  and the photographs outside were fantastic. The queues to
get in were massive. Even my dad went to see that one. I think it was
shown in CinemaScope so that would be around 1954.

Ten years later in 1964 the  disappeared from our lives when it
was demolished. Later this area was to become part of the shopping
precinct we have today. The last film to be shown before it was
demolished was The Thrill of It All starring Doris Day. A cinema I knew
absolutely nothing about until it was mentioned to me a few weeks
ago was the . This was built a year after the  in
1915 and stood near the bottom of Bath Street. Apparently, the
Ilkeston Advertiser stated that visitors to the town would be irresistibly
drawn to the building with a ‘magic dome’. However the magic of this
cinema did not remain for very long and it was demolished to make
way for the Woolworth emporium in 1923.
The  was built on Lord Haddon Road as a theatre in the
1890s and many of the famous stars worked on the stage here:
Gracie Fields and Charlie Chaplin to name but two. I was lucky enough
to go to a pantomime there as a child; it was so different from the
cinema and my first experience of a live show. I am not sure if they
were the first theatre to show films in Ilkeston or if they followed the
trend of the other two. Unfortunately this building was also demol-
ished to make way for a nursing home round about the late 1970s.
One of my friends lived nearby when she was a little girl and remem-
bers a lady called Margaret, who would take a group of children in to

The Ilkeston in September 2003

Bath Street Ilkeston c1936 with the  [R] & the  [L] [2]
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the  to see the latest movies, as they were not allowed in
without an adult. They would congregate on the steps waiting for her
with their pennies and she would take a big group in with her. This site
really saddens me every time I go past. I always check to see if I can
still remember it as it was. It gets harder all the time! I am informed
that the , the  and later also the were at one
time all owned by the Brailsford family.
Last but not least is the  cinema. This beautiful Art Deco style
building still stands today, in pride of place on South Street. The 
cinema was built for the independent exhibitors Ritz (Ilkeston) Ltd and
was built in the Art Deco style by the Nottingham architect, Reginald WG
Cooper. This was his seventh cinema design project and it opened on
20 May 1938, ten years before I was born. The film was Stella Dallas
with Barbara Stanwick and Victor McLaglen, two very famous names
from early Hollywood films. Victor McLaglen was probably best known
for his rôle of adversary to John Wayne in the film The Quiet Man. They
did many more films together. Victor McLaglen was guest of honour at
the first screening of Stella Dallas in Ilkeston. He was invited by his
nephew JV McLaglen, who was the first manager of the cinema. {22173}

The manager at the  when I was young was Mr Dresser, who was
formerly in the Guards. He was very tall and slim with dark hair and

a moustache. He looked like
a gentleman and acted in the
same manner. The cinema
had a very distinctive style
that was very similar to the

 theatre, which was be-
ing built at the time. The most
prominent feature of this
building being the slender fin-
tower that topped the main
façade, which was covered in
light biscuit coloured Doulton
tile-work.

The  seated 922 in the stalls and 480 in the circle. In later years
the rather narrow proscenium did not adapt well for screening Cine-
maScope films and the top masking had to be lowered to give a
wide-screen effect. This iconic building sadly closed its doors to film-
goers in 1968. The last film shown there, according to records was The
House of Wax starring Vincent Price. This of course was a Horror Movie.
The records I checked said that the  closed in 1958. I know this is
incorrect as I met my husband on the steps outside on 4 July 1964
after going to see yet another horror film, The Castle of Terror. I was
subjected to a second viewing of this film, on the toss of a coin on the
evening before, by a friend. It was the toss of a coin that changed my
life forever. My husband and I celebrated our Ruby Wedding Anniver-
sary by taking family and friends to see a special screening of National
Treasure Two starring Nicholas Cage in 1998 at the  cinema.
The golden age of cinema lasted from the late 1920s to the early
1960s, when films were prolifically issued by the Hollywood studios.
The first movie incorporating sound was The Jazz Singer and Warner
Bros gained huge success from this movie and went from strength to
strength. The first animated Walt Disney film was Snow White and the
Seven Dwarfs made in 1939. I wonder if Walt Disney ever imagined
what was to come with year after year of new animated films for the
children and yes, us grown-ups too and all the merchandising that has
developed from them; not to mention Disney’s theme parks. 1939
also saw classics being made such as Goodbye Mr Chips, The Wizard
of Oz, Wuthering Heights, It’s a Wonderful Life with James Stewart
and Gone With The Wind with Vivien Leigh and the handsome, suave
Clark Gable. So many great films but it is sad but true fact that most
of the old cinemas have been demolished and those that are left are
no longer used for their original purpose. We are lucky to have the

 in our town. Let us make sure we keep on using it!
Reprinted with permission from the Ilkeston Advertiser;
organised by Christopher Smith

[1] Harry Rigby; [2] [www.picturethepast.org.uk];
 [3] Robert Lee – [www.myilkeston.co.uk]

The  Ilkeston during demolition [3]

The BFI100 plaque on the [1]

The Ilkeston on bingo in September 2003 [1]

The interior of the  Ilkeston, on the CTA visit in May 2008 [1]
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The  at Queens Links has applied for a licence so that
patrons can take drinks into the auditoria. People can currently drink
at the cinema’s bar but cannot take drinks into the cinema itself. A
number of conditions have been attached to the proposal, including a
limit of three alcoholic drinks per customer. People buying tickets for
films rated [U] [PG] and [12A] would only be able to drink after 6pm.
Press & Journal (Aberdeen) – 1 February

(Northern Ireland)
Councillors have backed plans to turn two screens of the  into
a dental surgery and pharmacy. It is unclear from the report if the
remaining two screens will still be devoted to cinema use. There is a
ten-screen  across town. {26668}
Antrim Guardian – 24, 31 December

(Kent)
Plans to build a six-screen 900-seat cinema at Elswick Place have
been granted permission. No operator has been named.
Ashford Herald – 23 December

 (Somerset)
The 32-seat  was opened in 2007 in part of a former coaching
inn. Period cinema seats were acquired when Bristol’s 
was renovated, and vintage fabric was deployed to create covers for
the stools and chairs in the small bar area. Projection and sound
equipment was partly purchased with a Big Lottery grant; volunteers
staff the cinema. Their website [www.axbridgeroxy.org.uk] has some
photos and a short video. {49373}
Weston Mercury – 4 February; sent in by Carl Chesworth & Anthony Wills

(Bucks)

The old  is to be demolished shortly and 49 retirement flats
created in its place. It opened in June 1937 with 954 seats in the
stalls and 497 in the circle. It was tripled in August 1973 but closed
in October 1999 when a six-screen  [now ] opened nearby.
Bucks Herald – 3 February; Bucks Advertiser – 5 February;
photo taken February 2016 by Martin Tapsell

(Co Antrim, Northern Ireland)
The seven-screen  multiplex has had one of its auditoria upgraded
to a Galactic screen with Dolby Atmos sound. It is the only one of its
kind in Northern Ireland. {26670}
Ballymena Guardian – 24 December

(Co Down, Northern Ireland)
Plans to build an eight-screen  cinema at The Outlet Retail
Park have been delayed due to land purchase issues.
Banbridge Leader – 19 January

 (Devon)
The North Devon Leisure Centre could be sold off and cinema opera-
tors are being targeted by the Council owners. The building would be
demolished and new facilities created.
North Devon Gazette – 6 January

 (Central)
Upmarket burger chain Byron is hoping to open a 206-seat restaurant
in part of the former  New Street. The cinema closed in April 1983
and the stalls area and foyer were converted into an amusement
arcade, which closed in 2013. Upper parts were converted into offices
but it is believed the former circle area remains intact. The exterior is
grade II listed. {9313}
Birmingham Mail – 5 February

 (Erdington)
Plans have been submitted to convert currently-vacant shop units at
the Central Square Shopping Centre into a cinema. Erdington used to
have a twelve-screen , which was demolished in May 2013
to allow expansion of the Land Rover factory. Also the 30-screen (6
currently mothballed)  at Star City is not far away.
Royal Sutton Coldfield Observer – 22 January

 (Lancs)

The former  /  /  /  /  is to be
transformed into a restaurant, bar and performance space. It is housed
in the Grade I listed Cotton Exchange of 1865, which became a cinema
in 1918. It closed with five-screens in December 2005 when a new
ten-screen  opened in the town and has been vacant since. {24035}
Lancashire Telegraph – 16, 28 January;
sent in by Philip Compton; photo taken June 2005

The 123m tall giant crane that has been helping construct the new
nine-screen  cinema has been dismantled. Construction has
been delayed by bad weather and the opening, originally scheduled
for 18 March, has been put back to late May.
Bolton Journal – 7, 20 January, 6 February

(West Yorks)
Bradford Live is seeking alternative funding for the restoration of the

 /  /  after a £5m Lottery bid was rejected.
Their plans can be seen in full at [tinyurl.com/gqk6z2t] but here is the
summary.

Bradford Live’s plan is to strip out the 1969 insertions and restore
the main auditorium to its original size and shape. We know that
most of the decoration in this area was removed in 1969, although
those parts that remain will be kept. The well preserved ballroom
and restaurant wing will be restored back to its original state. Other
areas of the building will also, for the most part, be put back to their
original forms and a new extension at the rear of the building will be
built, to ensure that the venue has competitive facilities for the
modern live touring industry. This area will include new dressing
rooms, a loading dock and stage storage. The entire building will be
served by new acoustic, electrical, heating, cooling, ventilation,
lighting and fire control systems.
The new venue will be able to hold c3,500 in fully seated mode and
c4,000-4,500 with stalls standing. The separate ballroom will hold
(standing) c800. It will be run commercially by an operator, al-
though the building itself would be held by the Bradford Live charity.



9

The venue will be a midsize one, similar in capacity to the Brixton
, the Hammersmith  and Manchester . All of

these venues are former super cinemas from the interwar years
and each has found a successful new use in today’s live entertain-
ment market. They successfully bridge the gap between the arenas
and the 1,500-2,000 ‘town hall’ type venues, finding a good bal-
ance between intimacy and scale. We expect the Bradford venue to
play the same role for the West Yorkshire Conurbation, as the other
two venues have for their respective conurbations.
The Bradford Live team has deep experience in modern venue
workings and design and will use this knowledge to ensure that the
venue works aesthetically, acoustically, practically and, most impor-
tantly, commercially. The cost of creating such a venue will be
significant but, we think, within reach using a combination of capi-
talised private sector revenue streams and grant funding.

Sent in by Carl Chesworth & John West

Plans for flats to replace the grade II listed  have been rejected
because they were not of an acceptable standard, saying residents
would suffer from a lack of natural light, privacy and excess noise. A
new proposal could be submitted to use basically the same building
as student accommodation. {1844}
The Argus (Brighton) – 28, 29 January; sent in by Barry Quinton

(Argyll & Bute)
Renovation of the category A listed  is to begin soon,
following the appointment of a building contractor. It will feature a
192-seat main screen, a second smaller auditorium, a new entrance
foyer and café. It is expected to reopen in spring 2017.
Campbeltown Courier – 5 February; sent in by Carl Chesworth

(Glos)

The up-market restaurant in the former  closed suddenly at
the beginning of February and the business went into liquidation. The
building operated as a cinema from 1922 to 1977. A friend living
locally says it is due to reopen in a few weeks ‘under new manage-
ment’. I was warmly received when I asked to take this picture. {35654}
Western Daily Press – 2 February; photo taken September 2013

Seven cinema operators have expressed an interest in a six-screen
cinema planned for the proposed Northgate development. The short
list has been whittled down to two but their identities are not being
released. Plans have gone out for public consultation.
Chester Chronicle – 16 November, 3, 17 December

Construction of the £37m cultural centre  has reached the
halfway mark. It incorporates the former  and will include a
library, theatre and cinema.
Chester and District Standard – 11 February

 (Glos)
In November 2014 planning permission was granted for a four-screen

 cinema at Brewery Court. Since then, nothing has hap-
pened. The new cinema will have a total of 387 seats and will include
three auditoria with over 100 seats each and a smaller 36-seat
screen. It is unlikely to be open before summer 2017.
Wilts & Glos Standard, Gloucestershire Independent – 21 January

(West Dunbarton)

The ten-screen  (ex ) has been granted an alcoholic drinks
licence. The vote was split, two for and two against with the chairman
using his casting vote. An opponent said it “would allow the sale of
alcohol in darkened rooms where children would be present.” A
spokesman for the cinema said that all other multiplexes in the West
of Scotland were licensed. {26988}
Clydebank Post – 23 December; photo taken September 2008

 (Essex)

 The Wetherspoon’s pub in the former  celebrated its 21st

birthday last December. The building opened as a theatre in March
1929 with 1,150 seats on three levels and a fully-equipped stage. It
was converted to a cinema in September 1930 and altered in 1935
to remove the gallery. It was modernised in 1962, reducing the
capacity to 963 and it reopened as the  in October that year. Films
ceased in August 1981 and became bingo, which closed in 1993. The
Wetherspoon’s conversion has retained much of the features.
Wetherspoon News – winter; sent in by Nina Williams; photo taken April 2009

At their December meeting the Council backed plans for a multiplex at
Tollgate Village. Plans for a rival scheme at the Northern Gateway
went on show to the public in January. A developer who had an
application to build homes elsewhere turned down has accused the
Council of acting unlawfully regarding the granting of permission for
the twelve-screen  at the Northern Gateway.
Daily Gazette – 21 December, 12, 22 January;
Essex County Standard – 15, 22 January; East Anglian Daily Times – 21 January

(Ireland)
The  has been demolished to make way for a €50m retail and
office development. The development will be called The Capitol, tak-
ing its name from the former cinema, which closed in December
2005. It opened at Easter 1947 with 1,300 seats and was later
twinned. The newspaper website at [tinyurl.com/z597vuh] contains
some photos and a short video.
Evening Echo – 26 January; Irish Examiner – 29 January

Five more pages of newsreel
in the full Bulletin
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Shares in  fell 3% to 522p despite the company hitting
targets of an 11.6% rise in box office takings in 2015. It said it is on
course to meet full year profit targets and will open ten 4DX screens
within the next 18 months. Management expects 13 new cinemas to
open in 2016, which is below the expectations of 16.
Daily Mail – 13 January; sent in by Keith Bye, Carl Chesworth & Barry Quinton

The Film Distributors’ Association found £366.6m worth of tickets
were sold in the Capital’s 187 cinemas last year – £46m more than
in 2014. The West End’s 55 venues accounted for £100m of that
sum. It means that London generated nearly a third of the £1.24bn
UK box-office take in 2015.
Evening Standard – 10 February; sent in by Barry Quinton & R David Simpson

The  and  cinema chain, which owns 250 cinemas in seven
countries, is being eyed by South Korea’s CGV as well as Chinese
conglomerate Dalian Wanda and rival firm  Entertainment. A price
tag of £1bn has been mentioned.
Daily Mail – 13 February; sent in by Carl Chesworth & Barry Quinton

A midnight showing of the new Star Wars movie at the 
cinema in Los Angeles descended into uproar as the [digital] projector
broke down. The screening stopped, then started again towards the
end of the film. Everyone in the theatre went crazy and some fans
threw their popcorn at the screen; a video of the furore was posted on
Facebook. Moviegoers did get their money back and a voucher for a
free movie in the future.
Daily Mail - 19 December; sent in by Carl Chesworth

Star Wars has overtaken Spectre to be the UK’s biggest box office hit
of 2015. The Force Awakens has made £94.1m since it opened on 17
December, ahead of James Bond’s £93.5m. In just over two weeks it
became the fourth highest grossing film in British history.
Daily Mail, Daily Telegraph – 4 January; sent in by Carl Chesworth & Barry Quinton

 (together with its subsidiary ) and  have
not been showing Quentin Tarantino’s The Hateful Eight after a dispute
with the film’s distributors.  and  have been showing it. Some
venues, including the  Leicester Square, have shown 70mm
prints. They were delivered as a single reel weighing about 90kg, which
took several people to lift it onto the platter. Much like vinyl records,
70mm has its fans who say digital just can’t compete.
Daily Telegraph - 7 January; sent in by Carl Chesworth

 According to trade sources, this old-fashioned squabble
arose because the film’s distributor, Entertainment, and the 
circuit quite legally negotiated an exclusive West End run at the huge

 Leicester Square for The Hateful Eight for the first two (or,
perhaps, four) weeks, showing on film in 70mm. This was something
that director Quentin Tarantino encouraged to preserve its photograph-
ic values as it was shot in Ultra Panavision 70, the first use of the
process since Khartoum in 1966 (Tarantino was behind widespread
70mm presentations in the United States).  was not al-
lowed to screen the film concurrently at its West End flagship, 

, on their screen ① (which retains a 35/70mm projector).
The other major chains – , ,  – all showed the film
nationally. Incidentally, the film version was slightly longer than the
digital release. From my recollection, overtures on 70mm roadshow
films used to play before the curtains opened to display the BBFC
certificate but at the  Leicester Square the certificate for The
Hateful Eight came first and the music played for several minutes over
a title reading ‘Overture’. Projection was fine and it was nice to support
a 70mm screening. I wonder if, in fact, there were any more 70mm
first-run showings around the country for the film?

 It’s a pity that  at the  in Bradford is now
part of  as one of the best venues for 70mm in the country
won't be showing it, along with  in York. According to
[www.in70mm.com] it has played at the  Edinburgh in 70mm.

Surely, it could only happen on
Alderney – a night at the cinema
that turns out to be a rollicking,
clamorous shindig. The occasion
was the showing of the sing-along
version of The Sound of Music,
marking the 50th anniversary of
the film. Climbing every mountain,
the chorus of local voices rose to
the occasion, some literally.

Half the audience, bolstered by a few drinks, had turned up in cos-
tume. There was a group of four who came as brown paper packages
tied up with string, who jumped up and went crazy every time the line
was sung. A collector of wartime memorabilia left his German Kom-
mandant’s car at home but turned up in lederhosen complete with
braces and a feather in his hat. There was a woman in a white dress
with a blue sash (another song line) and a youngster came as a
cuckoo clock. There were also naughty nuns and Austrian lasses.
Halfway through there was an intermission (or entr’acte) so short that
when the story resumed someone had to go across to The Georgian
to get people back, clutching their drinks. Then the DVD stopped
playing! What a hoot! A Guernsey States member, who is a frequent
visitor to these shores, got up and did a little dance, which was funny
because he appeared to be in danger of losing his trousers. The
projectionist had left to go and drive a taxi so he had to be phoned to
get him back to restart the DVD. But the audience did not mind a bit.
They were boisterously entertaining themselves.
Sent in by Roy E Heaven, who adds: “Quirky cinema at its best. In Alderney, this sort of
thing is par for the course. Where else would you buy lottery tickets from the fishmonger?”
Reprinted from The Alderney Press by kind permission of Peter Annereau, who adds:
“It speaks volumes about the type of place Alderney is. I doubt if such things happen
elsewhere.”

A new beer, the copper-coloured ‘Reel Ale’ (5.0% ABV) has been
brewed by the Newark based Milestone Brewing Co especially for the
Wetherspoons pub in the former in Lincoln. {25899}
Wetherspoon News – January; sent in by Carl Chesworth & Nina Williams;
photo taken September 2003

Hollywood star Tom Cruise is selling his home near East Grinstead for
£4.95m. The 11,331 sq ft home lies in 14.2 acres of grounds and has
six bedrooms, eight bathrooms, a 900 sq ft living room and a 33-foot-
long master bedroom with a balcony. The estate also includes a tennis
court, outdoor swimming pool, cinema, hot tub and dance studio. The
estate agents describe it as “most desirable and ideal for commuters
and those who enjoy entertaining.”
The Argus (Brighton) – 29 December; sent in by Barry Quinton

The  [ex ] in Shaftesbury Avenue has launched a
90-second expletive-filled film as part of its campaign against demoli-
tion for the Crossrail 2 project. It can be seen (be aware of the very
strong language) at [www.youtube.com/watch?v=BAWxlblpvjE].
West end Extra – 8 January; sent in by Keith Bye & Carl Chesworth
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The Archive is in temporary accommodation and this makes it hard to
receive visitors and to deal with enquiries quickly. We cannot access
all of the material as some remains boxed up. Please make enquiries
in the normal way via the enquiry form on the website or by emailing
[cta-archive@hotmail.co.uk] and we will do our best to deal with these
as soon as we can.
To arrange to visit the Archive, first complete the enquiry form detail-
ing your interest and why you would like to visit. If the material you
want to see is accessible we will then book you a visit and help you
find your way to us in Bow, East London. You will need to have a
mobile phone to contact us on arrival, to be let into the building or
agree a set time of arrival to then be collected from the reception area.

We are always keen to receive donated material and can accept this
in different formats. Of course, we always prefer to have originals. If
however you cannot part with the material, then we are happy to
accept scanned material or copies of your digital photographs.
Please let me know before sending donations by post and do not send
them directly to the archive as there is no facility to accept post
securely. Please send items c/o 14 Ivychurch Gardens, Cliftonville,
Margate, CT9 3YG. Small quantities of scanned material or digital
photographs can be emailed to [cta-archive@hotmail.co.uk].

Clive Polden, CTA Archivist

/  19 Lower Regent Street, London. Opened 1 March
1926. Architect: Frank T Verity. Grade II listed façade. [Above L]

 106 Nethergate, Dundee. Opened 4 March
1936. Architects: Joseph Emberton & John Fairweather.
Category B listed. [Above R]

/  9 Market Place, Faversham. Opened 9 March 1936.
Architect: Andrew Mather. Grade II listed.

 Westborough, Scarborough. Opened 26 March 1936.
Architects: Robert Bullivant, J Cecil Clavering & Harry Weedon
Grade II listed.

/  Birmingham Road, Sutton Coldfield. Opened 18 April
1936. Architects: J Cecil Clavering & Harry Weedon. Grade II listed.

 32 Curzon Street, Mayfair, London. Opened 6 April 1966.
HG Hammond & Sir John Burnett, Tait & Partners. Grade II listed.



I found something rather nice in a Paignton antique shop. It measures
20" x 12½"– quite a large Box Office Card. These would have been
distributed weekly to some local shops and businesses for public
display, usually in return for a pass card offering two free tickets a
week. Father of the Bride was released in 1950 and underneath the
label “retained for further week” it says “Sunday December 3rd for 7
Days”. I have not seen the  slogan” First and Foremost” before.

Sent in by Richard Jones

Top left sent in by David A Ellis; top right [1973] sent in by Bob Paddock.
Bottom right from Picturegoer magazine 27 December 1958;
I’m sorry I forgot to record who sent this [and many similar ones].
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