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The CTA group visiting the former  in Ayr, where bingo closed on 26 February; see Newsreel p18 – photo taken July 2009

The former  / in Hayes (Middlesex) where bingo also closed on 26 February; see Newsreel p18 – photo taken April 2006
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I much appreciated the dozens of messages and emails thanking me
for doing the Bulletin for almost 25 years. I’m sorry I haven’t been able
to reply to them all personally but I thank you all. In a way, I am sorry
to have to give up but times move on. On p31 you will find an item by
our Chairman on how things are going to progress. Please take note
of this and the details listed opposite here and in the Newsreel
section. It is much preferred if you can send things electronically but,
if you are unable to do so, there are postal addresses available.
Please note the deadline for the next edition, given at the bottom of
this column; it has been made very early in case of problems. Please
do not send anything further to my Harrogate postal address or to my
private email address. Anything I do get in the transition period before
you read this will, of course, be passed on to the appropriate person.
It’s still not too late to volunteer as a new Bulletin Editor!
The sad news in this edition is that at least seven bingo halls closed
on the same day in February – five of them were in former cinemas:
Ayr, Chester, Hastings, Hayes and Hull. You can read the individual
reports in the Newsreel but I thought it was appropriate to put two of
them on the front cover. They were all fairly large former cinemas. I
wonder what will happen to the buildings now? Three weeks later Buzz
Bingo announced that nine of their clubs were to close – three of
those are in former cinemas, Dumfries, Keighley and Slough.
Finally, a heartfelt ‘goodbye’ and best wishes. I have written my
‘Editor’s Memoirs’ on p14.

Harry Rigby, CTA Bulletin Editor

The latest 96-page issue of Picture House has been finished and
printing is due for completion at the end of March, after which it will
be posted out as usual.
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ActOne

The AGM of the Cinema Theatre Association will be held in the 
Cinema, Acton in the west of London. All members are invited to
attend; admission is free. Nominations for committee members are
invited and should be sent to CTA Secretary Adam Unger (address on
page 2 of this Bulletin) to arrive seven days before the meeting. The
minutes of last year’s AGM will be available in the members area on
the CTA website from 1 May and will also be available on the day. The
accounts are published on p17.

The  Cinema is located in the former J Passmore Edwards
Acton Library, built in 1900 and designed by architect Maurice Adams
FRIBA. The externally ornate building is now Grade II Listed. It is on the
corner of High Street and Winchester Road, across which is the
delightful Art Deco style Acton Town Hall (opened in June 1939) and
the adjacent earlier Town Hall of 1910 (now a community centre and
swimming baths). The Acton Library was closed in 2014. The ground
floor was brought into community use when it opened as the 77-seat

 Cinema on 10 September 2021. During the Covid-19 pandem-
ic closedown of cinemas, a second screen was created in another
area of the ground floor and now both screens have 60 seats. Pro-
gramming of the cinema is in the hands of the  Cinema, Dalston.
There is a bar & café located in the foyer.
After the AGM concludes, Ken Roe will take members on a short
walking tour along the High Street to view former cinema buildings.
We see the sites of the  (1937-1975 George Coles 1,870-
seats) and the /  (1921-1959 G Percy Pratt 2,136-
seats) both sadly long since demolished. We will see the exterior of
the 680-seat  (1911-1946 then used as a bingo club
and snooker hall). It is now a Chinese take-away restaurant in the
foyer and a dental practice above. Next will be the former 

, later known as the  which opened in the former
Victorian era pub named the Railway Tavern, dating from 1868 and
operated as a 100-seat cinema from September 1980 until 1989.
The cinema had video projection. After closing it became a comedy
club and finally a nightclub. It has been converted into housing.
We will then cross the High Street to visit and have a guided tour of
the former  Cinema, later  Acton which was de-
signed in an Art Deco/Streamline modern style by architect Frank
Ernest Bromige. With 1,500 seats it was opened on 19 October 1937;
it was taken over by Granada Theatres in 1946 and renamed 

. After closing in August 1972, it was converted into a Gala Bingo
Club, which closed in March 2014. It was purchased by a church but
they did not apply for permission for change of use and they vacated
the building in 2016. In 2017 it was purchased by Arch to be convert-
ed into an indoor climbing centre. Plans for conversion on the Grade
II Listed building were approved in 2018 on condition that alterations
and the climbing structures did not impede on the original fabric of the
building. It opened in 2019.

 We are being allowed into the building by the kind
permission of an enthusiastic management who appreciate the build-
ing, only on the proviso we stay together as a group on a guided tour
(strictly  wandering off) as this is a safety issue and we don’t want
anyone injured by falling bodies!

 For members travelling from north of the River Thames,
take the London Overground (on the former Stratford-Richmond North
London Line) Make sure you are on the Richmond branch and alight at
Acton Central. For members travelling from south of the River Thames,
take the London Overground from Clapham Junction in the direction of
Willesden Junction, where you can change by crossing to the other direc-
tion and take one stop on the Richmond branch to Acton Central. Exit
Acton Central and turn left out of the station on Churchfield Road (across
the level crossing). Take the first turning left (beside the Rocket Pub) into
Birkbeck Road and walk to the end, when you will reach High Street. Turn
right (passing the aforementioned former / ) and walk-
ing along you will see the Town Hall on your left. Cross over High Street
and you will see the  Cinema. (6 minutes’ walk)
An alternative route is by Tube on the Central Line to Shepherd’s
Bush. Walk to the west side of Shepherd’s Bush Green and there is a
bus stop outside of the former /  (now converted into
the Dorsett Hotel). Take a #607 ‘Limited Stop’ bus to Acton Town Hall
(journey time from Shepherds Bush 16 minutes). Alternatively on the
Hammersmith & City Line, take the Tube to Shepherd’s Bush Market
and cross Uxbridge Road turning left and go around the corner to the
#607 ‘Limited Stop’ bus stop on Shepherd’s Bush Green.

Members may flashback to the January/February 2020 edition of
the CTA Bulletin when we announced the first two of a planned
series of talks by international guest speakers. Well, first we man-
aged to secure Matt Lambros from the USA to present his second
CTA presentation After the Final Curtain 2: America’s Abandoned
Theatres, which attracted a ‘Full House’ in February 2020. The next
offering at the end of March 2020 was announced to be CTA
member Cezar Del Valle from Brooklyn, New York presenting A
Brooklyn Bite of the Big Apple. Sadly, the Covid-19 pandemic closed
us down in March and that talk never took place (even more regret-
fully now is that Cezar has since passed away; obituary in the
November/December 2022 edition of the Bulletin), so we will never
experience the wide knowledge of his chosen subject. Three years
later, we are set to resume our International talks…

The CTA has great pleasure to welcome fellow long-time CTA Members
Simon Edelstein & Elisabeth Christeler from Geneva, Switzerland as
our international guest speakers. Simon is a veteran professional
photographer, who has spent 12 years travelling the world photo-
graphing cinemas in more than 30
countries both open, closed and
abandoned. In this presentation
we hope to focus on cinemas in
the USA, Canada, Cuba, India,
Bangladesh, Nepal, Myanmar,
Thailand, Romania, France, Italy,
Sicily, Corsica, Switzerland, Spain,
Sweden, Germany, United King-
dom, Greece, Belgium, Portugal,
Austria, Morocco, Algeria, Leba-
non… well as many of these as we
can fit into our timeslot!
All these countries are covered in
Simon’s latest book Abandoned
Cinemas of the World, copies of
which will be available for sale on
the evening at the CTA bookstall.

The  cinema – photo by Ken Roe, March 2023
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This is a huge 286-page – all colour photographs – picture book with
text in English, which is a follow-up to his previous book on the
cinemas of Switzerland Lux, Rex & Corso published in 2011.
Come along and take a trip around cities and towns in parts of the
world you have possibly never set foot in. Simon & Elisabeth will
transport you there. You won’t be disappointed and where else can
you go to for £10.00!

 The Gallery at Alan Baxter Associates. 75 Cowcross Street,
Farringdon, London, EC1M 6EL

 On leaving Farringdon (old) Underground station (not
the Turnmill Street exit) turn left. If leaving from the new Elizabeth Line
station (opposite the old station) turn right. Walk east 150 yards along
Cowcross Street towards the ‘Snappy Snaps’ shop. The entrance to
the Gallery is opposite; walk through the large gates, across the
courtyard to the far end, turn right down the steps and you’re there.

 Please see details in the box below.

From Sydney, New South Wales,
Australia we are honoured to wel-
come fellow CTA member Ian Han-
son as our international guest
speaker. He was first contacted by
Ken Roe while seeking his help to
organise The Cinemas and Thea-
tres of Oz CTA visit to Sydney and
Melbourne in February – March
2006. 55 CTA members flew Vir-
gin Atlantic to the other side of the
planet for three wonderful weeks
in the two Australian cities, visiting
28 cinemas in Melbourne (assist-
ed by the late Gerry Kennedy,
President of The Cinema and The-
atre Historical Society) and 17 cin-
emas in Sydney.

CTA talks are open to everyone – members and non-members alike.
Admission £10 per person,
including a glass of wine or soft drink and nibbles.
Booking is done on-line using TicketSource:
www.ticketsource.co.uk. Simply enter ‘Cinema Theatre Association’

into their Search Box and book for ‘Abandoned
Cinemas of the World’. For members who are
unable to book online, please call the CTA Visits
ansaphone line 0208 800 8393 stating your name
and membership number, how many tickets are
required and which presentation you wish to book.

You will be registered to attend and be able to pay (cash only) on
the door. Please book early to secure your place.

Ian was a founder member of the now defunct Australian Cinema
and Theatre Society, based in Sydney and is also a member of the
Cinema and Theatre Historical Society, which is based in Melbourne.
In recent years Ian has retired as a head projectionist with the

 Cinemas chain. He first began work as an usher in a
Brisbane cinema in 1973. In his retirement he has volunteered his
help at the recently restored Heritage Listed, 2,584-seat 

 in Sydney for the last twelve years. His other interests
include trams, buses, railways, cinema organs and of, course, cine-
mas – sounds like a typical CTA member!
Ian has recently written a book with fellow theatre researcher &
author Les Tod, Sorry! House Full – An A-Z Retrospective Review of
the Cinemas of Sydney, published
in September 2022. This lavish
224-page book is packed with
over 350 photographs, many in
full colour and never published
before, which will be the basis of
Ian’s talk on some of Sydney’s
70+ City centre cinemas.
This presentation is an ideal op-
portunity for members who at-
tended the 2006 CTA visit to
reminisce again the beautiful cin-
emas we visited or those who
have never had the pleasure of
an Oz experience, this will whet
your appetite. A limited number of
copies of the book will be on sale
at the CTA bookstall.
Getting there and Booking your Ticket and price of admission are the
same as given in the box on the left for the Abandoned Cinemas of the
World presentation but when you book via Ticket Source
www.ticketsource.com, enter ‘Cinema Theatre Association’ in their
search box and book for ‘SORRY! House Full’. Please give the name of
the presentation when booking via the CTA ansaphone line. Again, we
must stress to book early to secure your place.

The interior of the  in Sydney
photo taken March 2007 by Harry Rigby

 Sydney.
Outer foyer ticket hall 2011.

Photograph Ken Roe

The  cinema in Alleppey, Kerala, India
photo taken by Simon Edelstein in 2012

Ian Hanson [C] with co-author Les Tod [L] and your retiring editor
Harry Rigby [R] at a meeting in Sydney in March 2007
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Join us together with the Los Angeles Historic Theatre Foundation
(LAHTF) for another of their exciting and popular annual webinar collab-
orations. This year’s talk will focus on ‘A virtual stroll down Hollywood
Boulevard’. We will explore the theatres that are hiding in plain sight,
the ones that have stood against earthquakes and those that continue
to set the bar for the audience experience. The ever-changing popularity
of Hollywood, both as a geographical location and the entertainment
industry, could have easily diminished the National Register district but
has maintained its importance through the decades.
Major technological advancements over the last hundred years have
challenged these theatres to find ways of maintaining or even bringing
the audiences back. As the home of motion pictures and entertain-
ment, Hollywood has had the creative licence to lead the way from
bringing us the first red-carpet movie première as we know it today to
converting a nearly 90-year-old cinema into the world’s largest IMAX
theatre. The boulevard has seen it all; vaudeville and nickelodeons,
legitimate powerhouses and movie palaces. You won’t want to miss
this informative and image-packed virtual stroll through the evolution
of the iconic Hollywood Boulevard. We look forward to you joining us;
see on-line booking below.

 please email visits@cta-uk.org
Photos copyright: Historic Theatre Photos / Mike Hume

CTA Zoom talks are open to everyone – members and non-members
alike. CTA & LAHTF Members: £3; Non-Members: £5 per device
Zoom talk starts at 5:30pm BST / 9:30am US PDT

(log-in from 10 minutes before start time)
Booking is done on-line using TicketSource:
www.ticketsource.co.uk
Simply enter ‘Cinema Theatre Association’ into
their Search Box. (Talk No 22) The  auditorium in 2019

The  forecourt in 2017

The Hollywood  auditorium in 2018
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The CTA Casework Committee is continually involved in securing a
positive future for many endangered cinemas, both present and
former. Here is a summary of their current work load.

STATE (1938, Francis Chancellor)
The deterioration of the State cinema’s roof continues after Thurrock
Council’s commissioners and auditors say that due to bankruptcy
money can only be spent on essential Council requirements. Following
our pressure, Historic England will support Thurrock Council in issuing
an Urgent Works Notice. A new, undisclosed buyer has purchased the
building from Wetherspoons.
GRANADA
(1930, Cecil Masey and Theodore Komisarjevsky)
The Waltham Forest Conservation Officer has sent us images of the
proposed decorative scheme. We believe this, tabled by the Waltham
Forest Conservation Officer, is not ideal but at least it conserves the
original paint layers. We had already commented on the new colour
scheme proposed for the foyer.

RITZ (1938, Reginald Cooper)
The owner has submitted an application for conversion to a pub,
which we have provisionally endorsed, whilst reinforcing that they
must secure the cinema as it is disused.
REGAL (1932, Robert Cromie)

We attended a site visit along with the Conservation officer for King-
ston Council. Panter Hudspith, architects for owner CNM Estates have
produced proposals for a shared auditorium space, which are an
improvement on previous ones. Photo taken April 2006.

PYRAMID (1934, Drury and Gomersall)

The owner is renovating the front façade and the foyer block, having
taken on board our recommendations on the redecoration scheme for
the façade. Photo taken January 2006.

CURZON (1966, Horace Hammond for
Sir John Burnet, Tait and Partners)
We are disappointed that an application to upgrade the listing status of
the building to Grade II* was not successful, particularly as it contains
wall treatments by William Mitchell, a famous sculptor of the 1960s.
GRAND CASINO (1938, George E Tonge)
The owner of much of Southport’s Lord Street has added this cinema
to his portfolio. Although we could accept his proposed refurbishment
of the foyer spaces, we have objected to the structure proposed for
inside the auditorium.
IMPERIAL
(1914 remodelled by JH Hickton and Henry Farmer)
The original application to subdivide the interior has been refused and
the Council is considering buying the building for conversion to shared
work spaces.

All six cinemas (  Dudley [1928, William E Trent];  Brierley
Hill [1936, Ernest Roberts];  Cradley Heath [1933, Webb &
Gray];  Wednesbury [1938, William S Trent & HL Cherry];

 Bloxwich [1922, JH Hickton & Henry Farmer];  Willen-
hall [1932, Archibald Robinson]), which we put forward for local listing
have been accepted. These include two current Wetherspoon pubs,
one of which, the  Willenhall, has been put up for sale. Wether-
spoon has debts in excess of £900 million.
ODEON (1938, George Coles)

We are in touch with Calderdale Council’s Conservation Officer to ex-
press our concerns for this now disused cinema. Photo taken August 2011.

NEW VICTORIA (1928, William E Trent)
Our efforts have been successful as the Council has accepted our
wish for the façade and one-room-deep behind it to be retained. The
planning application has been approved.

The / /  Bloxwich in August 2004
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PLAZA (1935, E Morgan Wilmott)

We have spoken to the Chair of the Planning Committee of the local
Civic Society to stress that the building must not become derelict.
Photo taken May 2006.

PICTURE HOUSE (1921)

We supported the Theatres Trust, who have objected to the rede-
velopment of this cinema. 25 high-end flats plus a gym and office
space are being proposed. The scheme would leave a tiny remnant
of the auditorium and some original walls would be retained. See
Newsreel p19. Photo taken August 2005.

GAUMONT PALACE
(1934, William E Trent & Ernest Tulley)

The owners wish to recreate the panels over the first-floor windows.
We are to supply images. Photo taken April 2006.

ODEON (1936, Roland Satchwell)
We have stressed to Stafford Council that we need to be consulted on
any proposed alterations to the building. The owner has leased it to
Aaron Bunning, who wants to run it as a music venue. It’s been closed
since Autumn 2021 and is situated in a Conservation Area.

CLIFTON (1936, Ernest Roberts)

Now closed from bingo, most of the original décor remains and the
balcony still boasts original seats. It was recently placed on the
market for £480,000. Photo taken March 2008.

KENSINGTON KINEMA ODEON
(1926, Julian Leathart & William Granger)
We are objecting to an application for alterations to the approved
scheme. This would include the addition of a canopy that would ruin
the symmetry of the façade.
WELLINGTON (1921)

We have no idea who the current owner is but the local Conservation
Officer has a positive attitude towards the building. It was built in
1921 to designs drawn up in 1916 and is locally listed. It closed as
a Riley’s snooker centre ten years ago, when it was put up for sale.
Photo taken October 2005.

ODEON HOLLYWOOD (1971, Alan Cook & Partners)
The listing application has been turned down.
ODEON (1937, William Robson for Harry Weedon)
We will support a proposed application for listing if it is made. Although
it’s not within the local Conservation Area, we feel that the building has
an interesting exterior and deserves an application for listing.

CASTLE (1914, CS Thomas, Meager and Jones)
Proposals for the building are at the pre-application stage at present
and we are asking the Council and the architects to consult with us on
the listed building consent and planning applications. The original appli-
cation for conversion to student accommodation has now lapsed and
the current proposals are for serviced accommodation with retail and
restaurant use with a ugly glass box structure on the side of the building.
Past and present cinemas around the country are always under threat.
The CTA Casework team is always happy to help another cinema from
disappearing forever and your help could be vital in doing just that. If
any member learns of a threat to a cinema, please let the Casework
Committee know. You might just save a cinema for future generations.
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For post and packing: total order value up to £20.00 please add £3.40,
total order value from £20.01 to £40.00 please add £4.40, total order
value from £40.01 to £60.00 please add £6.40. For larger orders and
overseas, please contact the Sales Officer, email: sales@cta-uk.org.
Orders to Jeremy Buck, CTA Sales, 34, Pelham Road, London, N22 6LN.
Cheques/POs payable to Cinema Theatre Association, or send
credit/debit card number with expiry date and security code. A com-
plete sales list is available by sending an SAE and all the books can be
seen on the CTA website www.cta-uk.org where you can also place your
order using PayPal. A sales list is sent with every order.

There are also available a few second-hand copies of out-of-print issues
of Picture House 9, 10, 11, 12, 13, 14/15, 20 & 23, priced £5.00 each,
plus postage. A list of their contents was printed on p4 of Bulletin 52/2 or
can be obtained by SAE or email from the Sales Officer.

by Richard Wallace & Jon Burrows.
256 pages, A5 paperback. ISBN9780861967513.
From Amazon or bookshops, about £31.
A technological revolution has swept
through cinemas around the world,
as analogue projectors were re-
placed with digital equipment. It was
not just the medium of film that was
removed from projection boxes dur-
ing this transformation; most cine-
mas took this opportunity to also
evict the human projectionists who
were hitherto in charge of screen-
ings. Projectionists had been hidden
from the sight of audiences for most
of the history of photographic moving
image projection and their redundan-
cies went largely unnoticed and unre-
marked upon.
This book focuses attention on what
has been happening behind film spectators’ heads for the past 130
years and attempts to write the history of cinema in Britain from the
perspective of its habitually overlooked and undervalued projection-
ists, beginning in the silent era and continuing to the present day.
Drawing upon extensive archival research and lengthy interviews with
former projectionists, it documents the key facets and challenges of
their work and how these evolved in response to previous waves of
significant technological change. It evaluates how projectionists

We can supply back numbers of most Bulletins from Volume 21
(1987) to date. Prices for issues from 1987 to 2021 are £4.00 per
year (6 issues); individual copies are £1.00 each. Prices for issues in
2022 and 2023 are £6.00 per copy. All prices include postage. There
are some issues available from earlier years – 1967 to 1986. Please
send enquiries to the Sales Officer.

These binders are to a new, revised design, which
should allow easier storage for the more recent
thicker copies of the magazine. The ‘Wirex’ sys-
tem allows copies to be inserted easily and re-
moved if required. There are twelve wires per
binder, although the number of copies that can
be inserted may vary depending on the thickness
of the issue. The binders can also be used for the
thinner, earlier copies of the magazine. Featuring
a red leather-look finish and the magazine title on
the spine in the current format.

 £6.00 per binder, supplied in a special postal carton.
Please add £3.40 to your total order for post and packing.
Ordering details below.

Listed below are the back numbers of Picture House that are
still available:

40 pages, A5 paperback, illustrated. £7.95 plus £3.40 postage

We have a selection of second-hand books for
sale, including rare titles such as Cathedrals of
the Movies, The Picture Palace, etc. To receive
a full list with around 50 titles, please send an
email to the Sales Officer sales@cta-uk.org with
‘Second Hand Book List’ as the subject. Or write
to the Sales Officer, 34 Pelham Road, London,
N22 6LN (SAE appreciated).

No 6 £1.50 Television in the Cinema; Southampton;
, Blackpool.

No 8 £1.50 Sol Levy; Reginald Cooper; in NW London.
No 16 £3.00  London; 3,000 plus; John Broadley remembers.

No 17 £3.00 featuring the Cinemas of George Coles
with 26 original photographs reproduced in sepia.

No 18 £3.00 Sydney Colwyn Foulkes; United Picture Theatres; Wimborne.

No 19 £3.50 Co-operative Cinemas; Lambeth; Dursley;
Alister Macdonald;  Tooting.

No 21 £3.50 100 Years On; Travelling Shows; Reggie Rea;  Sheffield;
Wells; West End Adverts; Scotland.

No 22 £3.50 Burrell, Foley, Fischer;  London; David Nye.
No 24 £4.50 Oldest Cinema - Harringay; Cardiff Round-up;  Miscellany.

No 25 £4.50 Oldest Cinema (Brighton); FE Bromige; Committee’s Choice;
Gaumont Managers; Swansea;.

No 26 £4.50 Newcastle; Edward Stone; Granada Men;
E de Wilde Holding; Portobello Road.

No 27 £4.50 New ;  Bristol; Clark & Fenn;
Compton Organs; Tim Foster Associates.

No 28 £4.50 James McKissack; WJ King; ; Tabs.

No 29 £4.50 Cinerama in Britain; Braziers the Builders; John Fernée;
Waller Jeffs; John Duffin’s paintings.

No 30 £5.00 The Davis Family, Croydon;  Hammersmith Organ;
Norwich Roadshows.

No 31 £7.50 :  – A Family Business:
Sol Sheckman and the  Circuit.

No 32 £5.00 Harry Myers Photographs; Cinemas at the Coalface;
Shaws of Darwen: Edward A Stone.

No 33 £5.00 Theodore Komisarjevsky; Circuit & other releases of 1956;
The case for saving the  Bradford.

No 34 £5.00  Birmingham;  Tooting in 1934;
Rank in post-war Scotland; J Braddon’s Cinema life.

No 35 £5.00 Holophane lighting; Imitations of ; Cradley Records;
1909 Cinematograph Act; Kingston Showmanship.

No 36 £6.00 Leslie Kemp; Jeremy Perkins on Brighton;
The  Circuit; Circuit Releases of 1960.

No 37 £8.50 Special 92-page issue; saving the  Harwich.

No 38 £6.00
Northern Morris Associated Cinemas;  Milton Keynes;
Going to the Cinema in Birmingham;  Conwy;

 Haymarket; Military Cinemas; Cinema Murders.

No 39 £6.00 WWI and the Film Trade; Tale of Two ;  Oxford;
 North Finchley; Films at the .

No 40 £6.00
 Euston; Michael Stringer memories; West End in the

1950s; Stafford Entertainments; Will Onda & James Atroy;
Stephen Waddingham – a  man.

No 41 £6.00 CTA’s 50th Anniversary;  Stockport;  Leeds;
Rayners Lane; Pascal J Stienlet.

No 42 £6.00  Elephant & Castle,  Crosby;  Lewes;
 Chelsea;  Sheffield Figures.

No 43 £6.00 Virgin Cinemas; Peter Jewett’s  memories;  Kings Cross;
 Campbeltown; Beeston/Nottingham memories.

No 44 £6.00 Village Cinemas of NE Scotland; William Keys’ career;
Bernard Snowball remembers Pt1.

No 45 £8.50  Repertory Cinemas; Blackpool Cinemas; Thomas Jackson;
Bernard Snowball remembers Pt2. 

No 46 £6.00 Cecil Clavering,  Architect:  Hailsham;
Working For Star;  Sevenoaks Figures.

mailto:sales@cta-uk.org
www.cta-uk.org
www.cta-uk.org
www.cta-uk.org
mailto:sales@cta-uk.org
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helped to design and maintain key aesthetic characteristics of the
20th Century big-screen experience. It shows how the institution of
cinema in Britain has been historically underpinned by the harsh
exploitation of projectionists by many employers, detailing inadequate
wage levels and poor working conditions that formerly provoked
government investigation and explaining why these problems were
never successfully ameliorated by trade unions. It also charts in depth
the recent fateful transition to digital projection, delineating how and
why projectionists were so swiftly and ruthlessly consigned to the
past. (Thanks to Geoff Gill for suggesting this book)

 by Tony Fletcher.
182 pages, A4 paperback, fully illustrated.
ISBN 97812910722213. £13.50 including postage from
Tony Fletcher, 11, Claverdale Road, London, SW2 2DJ.
(enquiries: celluloidtapestry@hotmail.com)
This is part IV of a series about the
London County Council and the Cine-
matograph. The author covers the
venues in London where film was
known to have been projected be-
tween January 1896 and 4 May
1897. The latter date is significant as
it is when a fire occurred in Paris
during a film show at the Bazaar la
Charitie in which over a hundred peo-
ple died. This had an impact on how
films were shown in the UK and other
countries and would ultimately lead
to the pioneering Cinematograph Act
of 1909. The venues covered in this
book include variety halls, entertain-
ment complexes and public halls and
also included are lantern slide enter-
tainments in the author’s local area of Streatham, as well as looking
as how this all came about in the period from 1889 to 1896. There is
a lengthy section covering ‘London Venues Projecting the Cinemato-
graph’, including the  in Piccadilly, which may perhaps be
Britain's first cinema but which only lasted for a few months before it
was gutted by fire. There are appendices listing film titles and where
they were shown during the period and there are a great number of
illustrations and reproductions of press adverts and playbills. The
author has certainly gathered together some interesting material.

by Jennifer King.
148 pages, hardback, fully illustrated.
ISBN 9781739605032. £17.00 from bookshops.
This book tells the story of Sam King
(1890-1973) and his remarkable
journey from an impoverished Jewish
family living in London’s East End to
a life of wealth, glamour and tragedy.
Sam’s granddaughter has re-
searched the extraordinary story of
his rise from violinist in silent picture
houses to a much-loved partner in
Shipman & King Cinemas, having
met Alf Shipman just after World War
I. As related in the most recent Pic-
ture House magazine, S & K built
some beautiful cinemas for a golden
age of lavish interiors, comfort and
glamour. Only a handful are still
standing, including Hailsham, Esher,
Berkhamsted and Braintree. Jennifer also touches on the life of her
father, Peter King, who at the age of 36 became the youngest ever
President of the Cinema Exhibitors Association and as a result she
recalls attending many film premières and presenting bouquets to
royalty. The book features fine illustrations of many of the cinemas
and also previously unseen photographs from the author’s family
collection, as well as a comprehensive gazetteer of S&K Cinemas,
compiled by Allen Eyles. This book is well recommended for anyone
interested in the social history of cinemas and how circuits were
created, expanded and eventually sold, in this case to the Grade
organisation.

I am sending pictures of items of interest from the  Luton and
the  Bedford. The  box photo was taken in 1970, two
years after installation of the Philips DP75 70mm projectors and
Peerless Magnarc Lamps. I started at the  Luton in May 1969
as SEN Second from the  Harpenden. The chief, John
Harding, started in 1967, when it was 35mm Ross (3D) Ser3
machines. The 70mm roadshows were very popular, with several
holdovers including Where Eagles Dare – which was booked
initially for three weeks but held-over for the fourth or fifth week.
This involved the payment of ‘Boredom Money’ of 5p on the pound
of the wages for two weeks. On closure of the , the 70mm
equipment was transferred to the  Southampton.

The ABC Manager’s entrance foyer sign was still in situ on 27 Septem-
ber 1971, four days after closure. All items of interest to  were
assembled in the two foyers for collection. The sign was difficult to
reach – although the left-hand one was easiest to get to – it was a
tight fit in its fibre plug and very solidly embedded in the wall. The
other screw was in an over-sized hole in the wall (you can probably
guess what happened next!) – hence the look of wear and tear.

The ‘GRANADA’ mug was given to me by the Chief during the clear-out.
It was used by the crew in the staff room. The cinema did have a
restaurant, which closed several years earlier to make way for Cinema
�; the plastic sign [above] was above the entrance to this. The was a
very busy time for the crew at the  Luton, being drafted in to help
install equipment at the new  six-screen multiplex in Bedford,
after the clearing of the  and keeping Luton running as normal.

 Vic sadly passed away shortly after writing this.
See Obituary on p30.

Vic (left) and John (right) standing with the 70mm projectors

The  manager’s sign and the  mug

mailto:sales@cta-uk.org
www.cta-uk.org
www.cta-uk.org
www.cta-uk.org
mailto:sales@cta-uk.org
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Another of Marion Kennett’s London visits drew a large group, despite
it being a cold Monday morning. Her able assistant, husband John,
had been dispatched to scan the horizon for the last to arrive, for
which I offered a mumbled apology. My excuse is that the 2013 Milton
Court extension to the  ( ) is
an anonymous bland exterior easily missed but such treasures it
hides, as we were about to see.

Charles, our friendly and informative host had started out as a student
at , which led to a career in theatre and is now back in the
performance venues management. The Milton Court site houses a
studio theatre, 608-seat concert hall, 223-seat drama theatre, re-
hearsal rooms and a television studio. Our first stop being the Milton
Court studio theatre, with its steel mesh grid and seating rostra for
128 part-rigged. Then it was into the original Silk Street building and
its much larger flexible theatre space that can seat up to 308 in all
formats and with a large orchestra pit.

After time to linger for questions and photos, it was back into Milton
Court for a look inside its theatre, which is lined in a dark smoked-oak
timber. Seating is on three levels: stalls (with parterre), circle and
upper circle, with the parterre, circle and upper circle curving round to
meet the proscenium arch via side slips, which hint at box fronts to a
traditional eye. A glitch in the house lighting controls on the day
prevented a good look but the online link below has a 360˚ view. This
was the visit highlight for me and took me back to an unforgettable
student presentation of its technical facilities shortly after the theatre
opened and a well-earned standing ovation.

The M  studio in 2014 [2]

The [1]

The  in 2014 [2]

The [2]

The  from the stage [1]

https://tinyurl.com/GSMD-360
https://tinyurl.com/GMSD-venues
https://tinyurl.com/Milton-Theatre
https://tinyurl.com/wood-milton
https://www.barbican.org.uk
https://tinyurl.com/Barbican-Construction
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The other Milton Court main space is the  with perfect
acoustics and seating for up to 608. On the day of our visit, the BBC
had it booked thus preventing us exploring it but see the 360˚ view
via the link below. The  hires out its state-of-the-art facilities and
also advertises public concerts. For us on a Monday morning, it was a
treat to be amongst the best of its student population, pondering upon
what might have been if only we had stuck at our piano lessons…

Lunch on our own followed, with plenty of choice in the immediate
vicinity, as detailed in the nicely illustrated visit notes. Since we were
to re-group at the Barbican Centre, that’s where I headed. Whilst the
casual observer can overlook the exterior of Milton Court, that cannot
be said for the exterior of the 1963/71 Barbican. However, I was to
find that the place was heaving with gowned and capped students
attending one of the main halls for graduation. Previous visits have
usually found the vast public spaces in somewhat over-bearing con-
crete a little dispiriting but, on this day, the place was highly animated,
students plus admiring families creating a great atmosphere.

At the allotted time and place we re-assembled for our tour of the
 cinemas with acting Head of Cinemas, Jonathan Gleneadie,

who was to be our guide. First to view was , which seats 288
in steeply-raked stadium style, thus ensuring good sightlines. The
screen is set back to allow a large forestage for conferences. Our host
explained that this auditorium was the deepest point in the complex
(Level -2) and that the construction left little room for conversion to
the latest Widescreen formats. However, it is a popular venue for main
release to art-house programming and is also often hired out. The
decorative theme dates from the 2005 renovation and features back-
lit vertical louvres and red house tabs.

The original two smaller screens
were located at Level 4 and were
re-purposed in 2012 for confer-
ence use; the replacement 

and  (accommodating
156 each) are now on land ac-
quired next to the Arts Centre on
Beech Street. We viewed these,
which are similar in style and com-
fort to multiplex intimate ‘Luxe’
style and featuring bar, café and
restaurant facilities. The most pop-
ular feature for our group was the
multi-format projection booth, of
course; this being a most satisfac-
tory climax to a CTA outing.
It was an enjoyable and interest-
ing day out in the City of London
for a change and our thanks go to Marion and John Kennett and to our
welcoming and knowledgeable hosts.
Photos: [1] Kevin Gooding & [2] Mike Wood

GSMD 360˚ Online Tour all Areas: tinyurl.com/GSMD-360
Venues & Facilities: tinyurl.com/GMSD-venues
Milton Court Theatre: tinyurl.com/Milton-Theatre
Wood Awards – Milton Court: tinyurl.com/wood-milton
Barbican: www.barbican.org.uk
Barbican Archive – Construction: tinyurl.com/Barbican-Construction

The Barbican courtyard on a rainy day [1]

The [1]

The entrance to [1]

The box for 
[1]

The exterior of the Milton Court building in 2014 [2]

View to the screen in [1]

https://tinyurl.com/GSMD-360
https://tinyurl.com/GMSD-venues
https://tinyurl.com/Milton-Theatre
https://tinyurl.com/wood-milton
https://www.barbican.org.uk
https://tinyurl.com/Barbican-Construction
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COMMODORE

Not exactly a ‘Holiday Snap’ but I thought you might be interested in
this photograph I took recently of the former  Cinema,
Stanley Road, Bank Hall, Liverpool, on a beautifully sunny winter’s
day. I’ve been using the storage facilities it now houses for some
time but have only just taken the opportunity to cross the road and
admire the façade, which is largely unchanged since it closed in
1968. The building once contained the largest screen in Liverpool –
a fact I gleaned from my copy of Harold Ackroyd’s The Dream
Palaces of Liverpool. I have attached the entry in the book for the

. Next time I visit I will investigate if anything remains of
the foyer areas behind the façade.
It was nice to see a mention for my local cinema, the  Crosby, in the
recent issue, albeit under the sad news of the death of Sir Sydney Samu-
elson. I was a volunteer there for a while and present on the night it
reopened with The Lost World: Jurassic Park, which he helped to secure.
I’m a relatively new member but I wanted to thank you for all your hard
work as Bulletin editor over the years. It can’t have been easy curating and
collating such a wide range of interesting material for each issue!

1930 – Regent Enterprises Ltd
1931 – Associated British Cinemas Ltd
Gray & Evans, North John Street, Liverpool
1,881 (stalls 1,281, circle 600)
22 December 1930
Disraeli, starring George Arliss. Mickey
Mouse cartoon and Universal News
Matinée 2:30pm, evenings continuous
from 6:30pm. Saturdays and Bank holidays,
two houses, 6:30pm and 8:30pm
Circle 1/- and 1/6d, stalls 6d and 9d
Reduced prices for children 4d, 6d and 8d
Second suburban run ABC releases. Pathé News

 6 January 1955 – The Command
 starring Guy Madison
30 November 1968; Continuous from 5:30pm
How to Seduce a Playboy and Virgin Youth

Erected at a cost of £50,000, the  was one of Liverpool’s
largest cinemas, with a most imposing frontage of white-glazed fai-
ence and red bricks. The wide entrance hall was similarly treated in
white, with central pay-box flanked on either side by two pairs of swing
doors leading to the large foyer with three entrances to the rear stalls.
From the entrance, a stairway led to the first floor waiting room with
separate access to the front circle and stairways to the rear.
A striking feature of the  is that at the time of opening it
had the largest screen in Liverpool, 34ft x 22ft, advertised as the first
wide screen in Lancashire. The films were projected at a distance of
120ft from the projection room by the latest Kalee 8 projectors with a
Western Electric sound system. The proscenium was 54ft wide, pro-
viding an excellent setting for ‘live’ entertainment, although there is
no record of this facility having been used. Two pylons flanked the
proscenium and the central feature of each was a decorative grille
surmounting a balconet and coloured lighting fitting.
A perfect view of the stage and screen for all was ensured with offset
seating on the steeply-raked stalls floor and stepped circle, which
extended only a short distance over the stalls, emphasising the great
spaciousness of the auditorium. As an  theatre from 1931 the

 screened first suburban runs of the company’s release
films with Pathé Gazette always included in the supporting pro-
gramme. Although quite well attended for many years, in a situation
about three miles from the City, it rarely justified so large a seating
capacity. Performances remained continuous from the 1940s until the
end of the 1950s, then being reduced to evenings and three matinées
weekly. By the mid-sixties there was only one evening performance and
with attendances still falling during the final three years, the 

 closed on 30 November 1968, having been acquired by Mecca
Ltd for conversion to a bingo hall. This also was affected by reduced
attendances in the early eighties and closed in January 1982. After a
short time, the building was taken over by Coyne Bros, funeral direc-
tors, who also occupy the former  cinema, Scotland Road.

CTA Wessex supports the annual open day at the
 Bournemouth by organising a display.

Centre: CTA members Gary Trinder and Frank Snart
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To coincide with the release of Em-
pire of Light the UK Cinema Associ-
ation and Searchlight Pictures
launched a competition to find the
UK Cinema Hero. The nominations
were: Simone Brown, 
London; Paul Denny,  Hull; Dan
Ellis,  Whitley Bay; Mark Gal-
lagher,  Hucknall; Joyce Kane,

 Kilmarnock; Samuel Laving-
ton,  Skelmersdale; Charles
Morris, 
Alex Murray,  Dumfries; Ronnie Rutherford,

 Belfast; Rob Younger,  Barnsley. The winner
was Rob Younger, who won a trip to Hollywood plus tickets for a red-
carpet event in London. See Newsreel p18.
Yorkshire Post – 8 February; sent in by Terry Hanstock

 posted group earnings of approximately £14.5m, up by
nearly three-quarters compared with the £8.3m made last year. It also
enjoyed a surge in revenues by 62% to £79.7m from £49m in 2021.
The company increased its ticket prices by 2.6% to an average of
£11.29 and also hiked food and drink prices by 3%, pushing average
spending per customer on refreshments to £9.34. The group operates
38 cinemas across the UK.
Daily Express, Daily Mail, Daily Mirror – 24 January; sent in by Barry Quinton

Shares in  crashed 43% or £1.71 to £2.25 after it said it had
received no all-cash offers to bail it out from its over-£5bn debt. The
firm has lost 98% of its value since February 2020. It said that bidders
were interested in buying parts of the business – see below. Its
screens remain open for business as usual.
Daily Mail, Daily Express, Evening Standard – 25 February;
sent in by Tom Laughlan & Barry Quinton

The founder of  is hatching a plan to buy it back as part
of a potential breakup of .  is also said to be interested
in parts of the business.
Propel (Hospitality News) – 8 March; sent in by David Popey

Disney boss Bob Iger has ordered staff working from home to go
back to the office four days a week from March. Meanwhile, about
7,000 jobs – about 3% of the workforce – are to go after Disney’s
streaming service lost $1.1bn (£900m) last year. Subscriber num-
bers fell by 1% – 2.4 million – in the three months from October.
Metro – 11 January, 10 February; sent in by Tom Laughlan & Barry Quinton

 says more than one million customers have so far seen
Avatar: The Way of the Water at its cinemas. The film has topped
$2bn in box office receipts globally in just six weeks. It cost $350m
to make. See Miscellany above.
Daily Mirror – 5 January; Metro – 24 January; sent in by Tom Laughlan & Barry Quinton

A poster for the first James Bond film, Dr No (1962) sold for £22,750.
A limited-edition book was given to crew on the latest Bond film No
Time to Die – a copy signed by Daniel Craig went for £7,150. The
whole auction raised £73,000.
Metro – 2 February; Daily Express – 11 March;
sent in by Barry Quinton & R David Simpson

A stash of 235 unopened VHS tapes of 1980s movies is tipped to sell for
£1m. Amongst the haul are factory-sealed copies of Arnold Schwarzeneg-
ger’s The Terminator (1984) and Sylvester Stallone’s Rocky films.
Metro – 13 February; sent in by R David Simpson

A collection of more than 400 sealed Star Wars figures, untouched for
40 years, was expected to sell for more than £400,000. It included 24
Yodas, 8 Boba Fetts and 8 Darth Vaders. A Luke Skywalker figure with
a rare double-telescopic light sabre could fetch £16,000.
The Sun – 5 January; sent in by Barry Quinton

Photo albums of silent film stars were expected to fetch £800 to
£1,000. The 200+ previously unseen images include Charlie Chaplin
and his actor pal Leslie Stuart, a young Gloria Swanson, Mary Pickford
and Scottish singer Sir Harry Lauder.
Daily Express – 11 February; sent in by Barry Quinton

The original ET model, built for Steven Spielberg’s 1982 film, sold for
£1.2 million. Predating CGI technology, the model was equipped with
85 points of movement by Italian special effects master Carlo Rambal-
di. It was operated by 12 animators. Also sold, for £102,578, was a
plaster model of ET, approved by Spielberg before filming began.
Metro – 20 December; sent in by Barry Quinton

Steven Spielberg has expressed his regret that his film Jaws (1975)
turned the world against the great white shark and its cousins. He was
asked on BBC’s Desert Island Discs how he would feel if he was
castaway on an island in shark-infested waters. The mechanical shark
used for filming was unreliable and kept breaking down, meaning it
only appeared on screen for the first time an hour into the film and
had just four minutes of screen time.
Sunday Times – 18 December; sent in by Barry Quinton

Olivia Hussey (71) and Leonard Whiting (72), teenage stars of the
1968 film Romeo and Juliet are seeking £417m in damages from
Paramount Pictures for sexual abuse. The claim director Franco
Zeffirelli, who died aged 96 in 2019, encouraged them to do nude
scenes, despite previously saying they wouldn’t need to.
The Sun – 5 January; sent in by Barry Quinton

The former home of Peter Cushing, star of many a ‘Hammer Horror’
film, is up for sale at £1.4 million. The two-bed seaside cottage is in
Whitstable (Kent) where he lived until his death in 1994.
Metro – 3 March; sent in by R David Simpson & Philip Stevens

Some James Bond novels have been rewritten to remove a number of
racial references. All of Ian Fleming’s Bond thrillers are to be re-
released in April to mark the 70th anniversary of Casino Royale. The
books will include a disclaimer. The word n****r, used by Fleming a
number of times, has been removed.
The i – 27 February; sent in by Tom Laughlan

British Olympic swimmers Matt Richards MBE and Alice Dearing have
appeared in an advert for the new film Avatar: The Way of the Water.
It shows how experiencing the film at a  in IMAX 3D, 4DX or
ScreenX is as powerful as the film itself. A 4DX screen has motion
seats, wind, water and rain. See Cinema Business below.
Daily Record – 16 December; sent in by Tom Laughlan
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As this is my last Bulletin, I thought I’d tell you some tales about my
seventy years of cinema-going, from age 6 to 76. It is possible I have
used some of this material in previous Bulletins and, if so, I apologise.
It has been almost 25 years and 146 editions and at my age I can’t
remember everything.

My first recollection was when my father took me, aged 6, to the
O  Lancaster on Good Friday 1953. I can be sure of the date as
my sister had just been born and I think he must have taken me to get
me out of my mother’s way. I can’t remember what film we saw but,
as we all know, J Arthur Rank was a staunch Methodist. Being Good
Friday, it had been arranged for a Minister to speak from the stage. I
remember they projected a slide of a Cross onto the screen. It must
have been hand-coloured in red as the heat from the arc caused the
ink to run and it looked like rivers of blood running down the screen.

My father was a joiner by trade and he had made a giant crown as
part of a display for the Queen’s coronation later the same year. The
‘pearls’ in the crown are old light bulbs. After being on our estate, it
sat on top of the paybox at the for several weeks. I am the
boy immediately to the right of centre, with my right knee raised.
After that, I was allowed to go to the cinema by myself. As well as an

, Lancaster had the , both of which held kids’ Satur-
day morning matinées. When I changed from primary school to second-
ary school, school included Saturday mornings, so I was miffed that I
couldn’t go to these any more. I did go to the cinema from time to time
but I can’t remember any of the films I saw. I came to realise that there
must have been two projectors as I saw the beam change from one
porthole to another but I didn’t actually visit a projection room until
much later. In Lancaster,  also had the  (now Council offices
and Grade II listed) on another side of the same square as the 
and there were two others – the  (now WH Smith) and the

/  (now buried under a shopping centre). I seem to
remember the entrance to the latter was at the screen end. The 

 had closed when war broke out and what remains of the building is

now in other uses. The  had stopped showing films in
1951 and continues to this day as a very successful amateur theatre
(see Newsreel p22). Although Morecambe was only four miles and a
sixpenny train ride away, I didn’t go to any cinemas in Morecambe until
much later; they usually showed the same fare as Lancaster anyway.
The CTA visited Lancaster and Morecambe in June 2008.

I left school aged 16 to go to college in Rugby in 1963. As you may
have read in a previous Bulletin, I became involved with the 16mm
cinema at the students’ hostel and later acquired a pair of 35mm
machines. I started visiting cinema projection rooms. The nearest one
was the  Rugby – all the other cinemas in the Rugby area had
closed by the time I got there. A little further afield were Leicester,
Coventry, Northampton and Leamington Spa. In Coventry I visited the

, which had the projection room at the rear of the upper
balcony and thus had a very steep rake. I asked the projectionist what
the throw was and he said, “We don’t throw – we just open the
porthole and the beam falls out!” This cinema was later demolished
and replaced with a new  equipped for 70mm. I won tickets in a
newspaper competition to see My Fair Lady there. Like many cine-
mas, when 70mm was available they ran as much material as they
could get. Also in this category were the  (ex ) in
Coventry and the  Leamington Spa. The presentation at the

 was always excellent. I remember Close Encounters of the Third
Kind, where the projectionists had rigged up a light show before the
film. I saw many a 70mm roadshow at the  and the .

The  Leicester had been equipped with 70mm in 1959 to show
South Pacific. The projectionist told me that because of the increased
screen height, they couldn’t use the back six rows of the stalls when
showing 70mm as the top of the screen would not be visible. He also
told me that the 70mm projectors were water cooled but the installers
took the water supply from the header tank and not the rising main.
The result was that during the interval on the first night of South
Pacific, everyone went to the loo and drained the header tank so there
wasn’t enough water pressure to allow the machines to start the
second half of the show. I don’t know if the details are correct but I
can believe it – at least it’s a good story.

The O  Lancaster as the  in September 2003

The  Rugby the week it closed in February 1976

The  Leamington Spa as the  in March 2006
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At one 70mm show there, I was puzzled that I had seen both circular
and elliptical changeover dots on the film. I asked the manager, “Is
this an anamorphic print?” He replied, “No, it’s magnetic.” I imagine
it must have been a blow-up. They once showed War Games in
70mm for a kids’ Saturday morning matinée. The cashier didn’t bat
an eyelid when I asked for an adult ticket and didn’t have any kids
in tow. I sat on the front row of the circle and enjoyed the film,
ignoring the kids running around behind me.
Another instance of managerial lack of knowledge was at the 
Birmingham. I was asking the manager about the installation and he
said, “We have the largest screen in Europe. It’s not 70mm here, it’s
80mm.” I imagined the sprockets punching holes down this ‘extra wide’
film. I wanted to book to see The Sound of Music there. There was a
Co-op travel agent in Rugby that advertised theatre booking, so I enquired.
The reply was, “Oh no Sir, we don’t deal in picture palaces.”

Coming back to Leicester, I made friends with the lady projectionist at
the  – I think her name was Florence Barton. This was a
150ft long, narrow auditorium, entered from the screen end. The
backing lenses for CinemaScope had a 9" focal length. CinemaScope
was a problem because of the lack of width. The top masking had to
be lowered and the sides remained the same, meaning the Cine-
maScope picture was smaller than the standard one. On one occasion
I imagine a cable must have snapped because one side of the top
masking came down and not the other. The whole of the film was
shown on a trapezium-shaped screen.

The Leicester in 1978, after tripling

The  Leicester in 1978 – with a steam wagon outside

I saw many a double feature at the  in Leicester. I can’t
remember the names of the films but on one occasion the actor Clive
Swift (famous for playing Mr Bucket in Keeping Up Appearances) was
cast as a baddie in the second feature. In the main feature he was
playing a church organ and when he turned round to show his face,
the whole audience roared with laughter. Leicester also holds the
record for the only film I have ever walked out of – Junior Bonner at
the  Queen Street.
I used to go back to Lancaster regularly to see the family. I visited the
projection rooms at the s in Lancaster and Morecambe – both
had a similar installation. I remember the projectionist showing me
how to run the machines and eventually let me do it myself. One
Saturday afternoon I was left alone to run the show whilst the projec-
tionist and the rewind boy serviced the plenum!

Although Morecambe had several cinemas, I didn’t go to them when
I lived in the area. The  was the second cinema in the country
to install D150 (after the Marble Arch). Like Coventry and
Leamington Spa, they went through the catalogue of 70mm product.
They used to advertise, “Presented in 70mm D150 on the giant
Vistarama deep curve screen with six-track magnetic stereophonic
sound.” One time they ran a short in 35mm optical, then Grand
Canyon in 35mm four-track magnetic then Disney’s Sleeping Beauty
in 70mm. The projectionist must have been working his socks off. It
was a matinée performance and there were only a handful of us in the
large (1,500-seat?) auditorium.

I had stayed in the Rugby area after I graduated. I did some part-time
projection work at the  Coventry in the mid-1970s, two evenings a
week to cover for the chief’s days off. I was paid 75p an hour, barely
enough to cover the cost of petrol for the 30-mile round trip. Once I
covered Boxing Day and was paid triple time - wow! The access to the
projection room was up a vertical iron ladder, accessed from a door in the
foyer. This opened up into what looked like a cupboard, about 5ft square.
I remember hauling film cans in transit cases up this ladder. If a female
member of staff had to come into the box, she made sure she came up
last and went down first, so you couldn’t see up her skirt – yes, they woreThe  Leicester on bingo in 1978

The  Morecambe in the 1960s with the
“Giant Vistarama Deep Curve Screen” slogan on the canopy

Projector B at the  Coventry in 1976



16

skirts in those days. There was another way into the box, from an outside
door but this was normally kept locked for security reasons. The non-sync
was an eight-track cartridge player, on hire. They had three cartridges and
you could change one per week on the contract. They provided a cata-
logue and, as well as general stuff, there were specials like Christmas and
even one of Chinese music. It made cueing quite difficult so I worked out
a way to connect an external record player or tape recorder into the
amplifier. I could tell you many more stories of my time there.

I didn’t start cycling until the late 1970s, when I was in my early 30s.
I did several tours in this country and subsequently many more
abroad. Although I had joined the CTA in March 1976, I didn’t go on
any visits until 1980, when I was cycling in East Anglia. It was on this
trip that I took the photos printed on p17/18 of the last Bulletin, in the
article on Colchester. After this, I tried to combine cycling tours with
CTA visits – Blackpool, Exmouth, Nottingham, Cambridge, Glasgow,
Edinburgh – to name just a few. Sometimes I cycled all the way there,
other times it was train-assisted. Some hotels were more helpful than
others when it came to negotiating a safe place to leave the bike!

In 1985 I decided to cycle Land’s End to John o’ Groats – and back!
Cycling through Wadebridge in Cornwall on the morning of Monday 15
July, I passed the  and saw the door to the projection box from
the street was open. Naturally I ventured inside and was welcomed by
the projectionist. Chatting, we learnt that the four-track amplifiers
there had come from the Rugby. They were showing the
James Bond film A View to a Kill and the projectionist invited me to sit
in the auditorium and he gave me a private show of the prologue and
titles. I think it was optical Dolby Stereo rather than four-track magnet-
ic but I was impressed. I can be sure of the date as the only time I
keep a diary is when I am on holiday – and I still have it. I am surprised
I didn’t take any photos but those were pre-digital days and film was
expensive, so you only took what you thought was important.
I moved to Harrogate in 1994 to take a job with a computer training
company in Leeds. The only cinema in Harrogate at that time was the
then four-screen , a drop-wall conversion. The circle was later
split 60:40, making a nice main screen. The /  had been
demolished before I arrived, along with the  and the .
The remains of the  were still there; the roof was missing and

The  Wadebridge in June 2008
with my bike outside the door to the projection room

you could see the projection portholes. I don’t know why I never photo-
graphed that. I have said the same about many a cinema that I must
have been to in the past and never photographed it. Harrogate gained
a new five-screen  in 2016 – nice but expensive. It’s more a
restaurant with screens rather than a cinema with a restaurant.
When I took over as Bulletin editor in autumn 1998, I discovered a
dearth of cinema photographs. This was in the days before the Internet
took off and it would have been difficult for me to visit the CTA Archive to
research some. I decided to embark on a mission to photograph every
cinema building in Britain still standing and to visit them by bike if
possible; I reckon I have completed 98% of the task, with only a few
buildings left. I once cycled from Harrogate to Wigan to photograph the
former in Pemberton. When I got there, I found a hole in the
ground with a JCB in it – the cinema had been demolished the week
before. I went to the north of Scotland in September 2008. I had planned
it meticulously as it’s a long way to go. I had a pile of train tickets about
an inch thick to cover the journey to Inverness and travel back and forth
between towns too far apart to cycle. The bike had its own tickets!

There are only a few projection rooms where I have only been refused
a visit. One I remember was the  (ex ) in Coventry. I
think the manager’s name was George Lockyer and he had a reputa-
tion for running a tight ship. The only one I have been thrown out of
was the  Liverpool. I had asked at the paybox and they had
telephoned the projection room directly. When the manager found out
the projectionist had a visitor, he escorted me out of the building. They
were showing The Яussians Are Coming… How apt for today!
Finally, nothing to do with cinemas but another little story I hope might
amuse. In the mid-1960s I went to a talk organised by the Coventry
Canal Society, entitled Holes in the Ground. Obviously, their main
interest was canal tunnels but the presenter also covered railway
tunnels, caves and mines. He told of a visit to a colliery that had a
steam winding engine. The operator was giving details, “Here is the
speed control; it’s calibrated from 1 to 10.” Someone enquired, “What
speeds do you use?” He replied, “We wind the men up on number 3
and the coal up on number 5.” He was asked, “Do you ever use
number 10?” “Yes!” was the reply. “For parties of visiting schoolgirls.
Their screams echo round the mine for weeks!”

The  in Thurso, the most northerly cinema
building I have photographed on the British mainland

The  Harrogate in 2003

Me and my bike on the CTA trip to Nottingham in May 2008,
outside the Test Match pub, where we had our evening meal
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THE CINEMA THEATRE ASSOCIATION
Company limited by guarantee No. 4428778: Registered Charity No. 1100702

Turnover 2023 2022

Profit and Loss Account for the
period from 1st March 2022 to
28th February 2023

Members’ subscriptions £ 24,668 £ 26,276

Members’ payments for visits and events £ 2,237 £ 3,366

Income from sales £ 1,545 £ 2,179

£ 28,451 £ 31,821

Cost of memberships

Cost of CTA Bulletin £ 14,956 £ 17,753

Cost of Picture House £ 0 £ 4,424

Cost of sales £ 281 £ 112

Cost of visits and events £ 1,386 £ 384

£ 16,623 £ 22,673

Gross profit £ 11,828 £ 9,148

Other income

Donations £ 5,178 £ 3,525

GiftAid on subscriptions and donations £ 3,677 £ 4,837

Legacies £ 72,000 £ 2,000

£ 80,855 £ 10,362

Administrative expenses

Archive costs £ 11,774 £ 12,201

Casework costs £ 11,597 £ 12,949

Other costs £ 6,517 £ 5,140

£ 29,888 £ 30,290

Operating surplus/(deficit) £ 62,796 £ (10,780)

Interest receivable £ 1,629 £ 1,618

Surplus/(deficit) on ordinary activities £ 64,424 £ (9,162)

Change in value of book stock £ (737) £ (1,323)

Overall Surplus/(deficit) for period £ 63,687 £ (10,485)

Balance Sheet as at
28th February 2023

2023 2022

CURRENT ASSETS & LIABILITIES

Book stock at Director’s valuation £ 9,409 £ 10,146

Cash at Bank £ 218,786 £ 154,362

M&G Charibond (at net cost) £ 49,419 £ 49,419

NET CURRENT ASSETS £ 277,614 £ 213,927

RESERVES

Current assets brought forward at 1st March £ 213,927 £ 224,412

Surplus (deficit) for current period £ 63,687 £ (10,485)

TOTAL RESERVES AT 28th FEBRUARY £ 277,614 £ 213,927

PROVISIONAL : This statement has been prepared to give members information on the financial position of the Association.
The accounts still await approval of a Chartered Accountant, however the fully detailed accounts, as presented to members at the CTA AGM, will

be added to the members’ area of the AGM notice on the CTA website in due course.
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The new  cinema opened in March in the CastleCourt shop-
ping centre, in some of the space that was Debenhams. There will
eventually be nine screens, each with 60 seats. (Only screens 2, 3,
5, 6 and 9 were operational at the opening.) These are the height of
cinema luxury, with very comfortable sofa-like seats as standard.
Each auditorium is equipped with the latest in Laser Barco projec-
tion and Dolby Digital surround sound. In a lovely touch, there is a
display of material relating to the earlier / /

 that was on the site. There are some photos and a short
video at tinyurl.com/belfast-avenue. {68644}
News Letter – 9 March

(Falkirk)

The  has been given permission to use 48 ‘heritage’
seats, increasing its capacity to 220. The seats are already in place
but have not been used as they are slightly to the side of the main
seating area and narrower. The cinema opened in March 1912 and
closed in the early 1970s. Bingo took over until about 1980. The
building lay empty for over 30 years and was restored, starting in
2006. It reopened in April 2009; the CTA visited in September 2008.
It is listed Category A. {23125} photo taken September 2008 on CTA visit
Falkirk Herald – 15 December; Linlithgow Gazette – 16 December

This former / /  is back on the market with a price
tag of £5.2 million. Opening in 1929, the  was designed for
Provincial Cinematograph Theatres by Seal and Hardy, the Bourne-
mouth-based architectural firm associated with many of the town’s
grander buildings. The  became the  in 1946 and
finally the  in 1986. The cinema closed in 2017 and planning
has been passed for apartment development; however, the frontage
and parts of the rear in Hinton Road are to be kept in the scheme
agreed by the Council. {20081}
Sent in by David Eve

(West Yorks)
The National Science and Media Museum is set to close in June for
18 months for a £6m project to create two new galleries and improve
accessibility. During this time the  cinema will continue to
operate, as it has a separate entrance. {3673}
Museums + Heritage Advisor – 13 January

Firefighters were called to the  /  on 24 February
after smoke was seen coming from the roof. The fire was in the space
below the dome of the south turret and was quickly extinguished. A
multi-million-pound project is underway to transform the building into

, a venue and entertainment hub. It was originally due to
open in the autumn but it has been found that certain parts of the
building need to be replaced rather than refurbished, meaning the
date has been put back to 2024. {3677}
ITV News website – 24 February; Yorkshire Post – 2 March; sent in by Terry Hanstock

(Essex)
A new cinema is being proposed for the Baytree Centre. The concept
drawing in the newspaper report has the word  on it.
Romford Recorder – 27 January

Plans for a new  in the Bon Accord shopping centre are in
doubt as the centre’s operators have gone into administration. It was
due to open in 2024.
Press & Journal; Evening Express, Aberdeen – 26 January

Mecca Bingo in the former  closed on 26 February. It
opened in July 1931 and with 3,104 seats was the second largest
cinema to be built in Scotland and the third largest in the UK. Occasional
live shows were held at the  but some were not that success-
ful, as when Frank Sinatra and the Billy Ternent Broadcasting Orchestra
were booked for two performances on Sunday 12 July 1953 and only a
total of 500 tickets were sold for the two shows! Films ceased in 1969
and bingo took over. The building is listed Category B. {23270}
Daily Record – 23 February; sent in by Jeremy Buck & Ken Roe;
interior photo taken September 2009; exterior photo on front cover

(South Yorks)

The  has been awarded a heritage grant of £123,000. This
will enable renovation works, improving the frontage and reinstating
the 1950s-style illuminated signage. Work was due to start in January
and be completed by the middle of March. It opened as the 
in February 1956 and was renamed  in 1962. It was twinned in
1980 with 636 seats in the former stalls and 419 in the former circle.
It closed in September 2005 but was taken over by an independent
almost two years later. The cinema is only one of a handful that can
still show 70mm and 35mm film. Recently, certain shows of Empire
of Light were presented on 35mm 20-minute reels with traditional
changeovers. See also Cinema Business p13. {6208}
The Business Desk – 11 January; Barnsley Chronicle – 13 January;
Yorkshire Post – 20 January; photo taken April 2008
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http://cinematreasures.org/theaters/24830
http://cinematreasures.org/theaters/22413
http://cinematreasures.org/theaters/24540
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http://cinematreasures.org/theaters/68644
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http://cinematreasures.org/theaters/6208
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(Shropshire)

The /  celebrated its 85th birthday last November. It opened
as the  with 1,030 seats but was taken over by ABC and renamed

 within a year. It was twinned in 1982 with 500 seats in the
stalls and the circle was later further subdivided into two 86-seat
screens. Projectionist Gary Biddlestone has worked there for almost 50
years and is looking forward to the cinema’s 100th birthday. {19007}
Express & Star – 28 December; photo taken August 2007

The Grade II* listed  is to close in June for a twelve-
month multi-million-pound restoration. The 20th Century façade is set
to be replaced. The Ambassador Theatre group, which owns the
theatre, has said that the Colonnade pub next door will not close.
The Argus, Brighton – 24 December

A protestor shouted “Outrageous!” and stormed out of a Council
meeting after being told it was too late to save the former 
in Filwood from the bulldozers. Plans were approved back in 2019
and demolition is due to be completed by May, after several delays.
The committee was meeting to vote on the Council’s planning applica-
tion for homes to be built on the site. The cinema opened in 1938 and
films ceased in 1971. It became a bingo club, which closed in 1992.
The building has been vacant since. {47281}
B24/7 – 19 January; Bristol Post – 20 January

Cinema-goers are asking the owners of the fourteen-screen 
in Avonmeads to keep its “unique character”. New seating has already
been installed and carpeting removed in half of the screens with the
rest of the screens and the foyer likely to also be refurbished. The
petition asks that Showcase “maintain and preserve the current foyer
fittings (especially the neon) and that whatever work that is done in the
future is keeping with the early 90s character of the building”. {24281}
B24/7 – 3 February; photo taken March 2006

The  has announced it will reopen on 30 November
after a five-year transformation. Formerly known as , the
2,000 plus capacity Victorian music venue has been closed since
2018 as it underwent a £132m refurbishment, almost three times its
original estimate. {39309}
BBC News website – 14 February

(Dundee)
Plans for partial demolition on safety grounds of the Category C
listed  have been passed, despite a previous refusal, which we
reported on p20 of the last Bulletin. Historic Environment Scotland
withdrew their opposition. {23054}
Dundee Courier – 14 February

(Suffolk)
Amended plans have been approved for the new  due to open
in the basement of the former Debenhams in the Arc Shopping Centre.
The initial plans included five screens; however, the cinema now wants
to install just three screens, with 94, 74 and 60 seats. The proposed
hours have been revised after concerns about late-night noise and
disturbance. No opening date has been confirmed.
Bury Free Press – 24 February; Suffolk News – 18 March; sent in by Terry Hanstock

Plans have been submitted for a new five-screen 324-seat 
cinema in the Grand Arcade. It would be in three former retail units on
the first floor. If permission is granted, it could open in 2024.
Cambridge News – 21 January

(West Yorks)
Planning permission has been granted to turn the former 

 into 25 high-end flats. It opened in 1921 with 1,200 seats and
films ceased in 1962. It was then used as a bingo hall and later a
nightclub and bar. It has been derelict since a suspected arson attack
in 2017. See Casework p6. {6292}
Yorkshire Post – 10, 12 December

Mecca Bingo in the former  closed on 26 February. The
cinema opened in March 1931 with 1,997 seats, a full stage and a
Compton organ. Films ceased in December 1961 and the building
was converted into a bowling alley, later becoming bingo. {24830}
Cheshire Live – 18 January; photo taken July 2007

(Derbys)
The local Civic Society has unveiled a blue
plaque on the  to mark
its centenary. It opened as the 

 in September 1923
with 1,328 seats in stalls and cir-
cle. It was enlarged in 1930 and
was renamed  in 1937.
Films ceased in June 1981 and
the building lay unused until
1987. It was bought by the Council
and refurbished as concert, confer-
ence and exhibition hall and banquet
facility. It is listed Grade II. {22413}
Chesterfield News – 3 March;sent in by Terry Hanstock

(Dorset)
The  has applied for planning permission to build a
£250,000 accessible entrance and lift. It would be on the south side of
the building, a short distance from the Wick Lane car park. The cinema
has also spent £60,000 on a new 32ft wide screen, imported from
Canada. The new screen has a higher specification then the old one and
should make the picture look substantially brighter and sharper. {24540}
Bournemouth Echo – 20, 25 January; sent in by Philip Stevens
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(Central)
We reported on p17 of Bulletin 56/6 that the cost of refurbishing the
B-listed  was going over budget and work had stalled. It
was also unsuccessful in a bid to secure access to the Government’s
Levelling-Up Fund. Now the Council has voted to borrow £4.5m and
provide this sum for the refurbishment. The CTA visited the 1,336-
seat venue in September 2008. {41761}
The National – 21 January, 3 February; The Stage – 3 March; sent in by Barry Quinton

(Worcs)

Famous violinist Nigel Kennedy played two performances at the 
to mark its 90th birthday; he has played there twice before. The Grade
II listed venue opened in October 1932 with 945 seats in stalls and
circle. Films ceased in May 2003 and the building lay empty. It
reopened in January 2012 after a £2m restoration. Stalls seating is at
tables where 112 can be accommodated. In the circle there are 90
luxury seats, seating for 100 on 25 sofas and two Royal boxes each
seating 2 persons. The CTA visited in September 2012. {13074}
Evesham Journal – 30 January; BBC News website – 4 March;
sent in by Gary Donaldson & Terry Hanstock; photo taken September 2012 on CTA visit

(Hants)
Work is progressing on the . The building has been
partially demolished and a fly tower is being built at the stage end.
Sent in by Richard Hawkins

(Ayrshire)

The former /  was demolished in May 2021 but news has
only just reached us. It was opened prior to 1932 and had 1,070
seats. It closed in the late 1970s in favour of bingo, which ceased in
October 2000. We reported on p14 of Bulletin 54/4 [July/August
2020] that the Council were to buy it and then demolish it. They
obviously took their time! {50825}
Sent in by Ken Roe; photo taken August 2009

(Essex)
The Grade II* listed  was due to go to auction on 9 February with
a guide price of £500,000. However, it was sold prior to the auction;
the identity of the buyer and any plans they have for the building are
unknown. Wetherspoons were going to convert it into one of their
pubs but pulled out. See p5 last Bulletin. {1837}
Allsop Auctioneer’s website; sent in by Margaret Burgoine

(Essex)
The Council has confirmed the twelve-screen cinema development at
the Northern Gateway leisure park will “proceed as planned” with an
ambition to open in September. It is due to be a  but the
company is in financial trouble – see Cinema Business p13. Last year
the Council said it was happy with Cineworld’s financial position but
added it has contingency plans in place with other providers.
Essex County Standard – 20 January

An inspector has thrown out a bid by the owners of the former 
in Crouch Street to demolish it and build flats. The plans were rejected
by the Council in August 2021. There is a restrictive covenant on the
site, meaning it cannot be used as a cinema. However, a local drag
queen has suggested it could be used as a drag bar and creative hub
for the LGBTQ+ community. {17575}
Essex County Standard – 15, 18, 22 February; sent in by Terry Hanstock

(Newport)
The site of the eight-screen has been sold to a developer. The
operation of the cinema is unaffected. It opened in October 2008. {26024}
Cynon Valley Leader – 2 February

(Kent)
The owners of the  have given assurances that a planning
application to revive the building is “imminent”. It first opened in
1928 as a concert hall and became a cinema in July 1933. Films
ceased in July 1963 in favour of bingo, which closed in January 2009.
It suffered a fire last year. {32928}
East Kent Mercury – 22 February

The Government’s Levelling-Up Fund has granted £20,000 for a new
theatre to be built on the site of the 1977 , which will
be demolished if plans are approved. The old venue was retrospec-
tively fitted out as a cinema in 1984 but was short-lived. There is no
mention of cinema in the new plans.
Derbyshire Live – 18 January

(Wilts)
Residents are said to be “desperate” for the  to reopen follow-
ing its closure for renovations in 2020. Councillors said they have not
heard from developers since the planning application for the cinema
was put in 10 months ago. The proposals were to increase the
capacity of the cinema, make the building into a live venue and put in
a roof terrace. See p26 & front cover Bulletin 56/3. {24666}
BBC News website – 10 February

(South Yorks)
Plans have been unveiled to turn the redundant Debenham’s store in
Frenchgate into a six-screen cinema. If passed, there would be two
154-seat auditoria and four smaller screens, seating 112, 110, 88
and 69. Plans were approved last year but have now been amended
to include extra screens. No operator or time scale has been given.
Doncaster Free Press – 23 February

Buzz Bingo has announced that their club in the stalls of the former
/ /  is to close. The cinema in the former circle closed

in June 2018. {27022}
Bingo Daily – 8 March; photo taken August 2009
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(Lincs)
Planning permission has been granted for the remodelling of the
Freshney Place shopping centre. It will include a new cinema, to be
operated by the Parkway Entertainment group, which has a nine-
screen cinema in nearby Cleethorpes.
Grimsby Telegraph – 2 February

Recently while walking along York Road, I was pleased to see the
former /  open after closing as Carlton Bingo a couple of
years ago. I asked what was happening. Apparently, the foyer is
currently being used as a food bank and filming for perhaps a Netflix
programme has been going on in the auditorium. I was told that the
building might be opening as a gym soon but the person I spoke to
wasn’t too sure of this. They said the front of the building is protected
and cannot be altered. Sadly, nearby the former /  still
stands empty, up for sale and neglected.
Sent in by Stephen Grange; photo taken September 2006

(East Sussex)

The bingo operation in the former  closed on 26 February. The
building opened as the  in April 1899 with
2,300 seats on three levels. It closed suddenly as a live theatre in
1910 but soon reopened as a cinema. That closed in July 1956 in
favour of bingo but the cinematograph licence was retained for sever-
al years, just in case it needed to revert back to cinema use. To keep
the licence, a reel of film (18 minutes) had to be screened each bingo
session. This continued until March 1970, when the auditorium was
gutted and a new floor was inserted across the space. It reopened as
the De Luxe Leisure Centre, containing an amusement arcade and a
snooker club with the bingo moving upstairs. {42601}
Hasting Observer – 20 February; Bingo Daily – 21 February;
sent in by Allen Eyles; photo taken April 2008

(Herts)
The Wetherspoons pub The Full House has been named ‘Pub of the
Year 2022’ by The Campaign for Real Ale (CAMRA). It is housed in the
former , which opened in August 1960 and later became bingo.
It is unusual in that the pub is named after the bingo hall rather than
the cinema. {11694}
Wetherspoon News – winter 22/23; sent in by Richard Lysons & R David Simpson

(West Yorks)
Work is set to start on the much-delayed £7m six-screen cinema in the
former House of Fraser store in the Kingsgate Centre. It will be
operated by  cinemas and is due to open in September 2024.
Huddersfield Daily Examiner – 2 March; Yorkshire Post – 3 March

(East Yorks)

Mecca Bingo in the former  closed on 26 February. The operator
cited falling admissions and rising costs. The cinema opened in No-
vember 1955 on the site of a former cinema of the same name, which
was destroyed in WWII. It had 2,058 seats and the largest Cine-
maScope screen in the country. It was split in 1972 with two 307-seat
cinemas in the balcony and bingo in the stalls. The balcony cinemas
were later converted for snooker. It is believed the cinema areas
remain intact but unused. {1247}
Hull Daily Mail – 20 January; sent in by David Alexander; photo taken July 2005

 (Derbys)
Three new businesses have moved into the retail area of the former

. Since the bingo closed in July 2018, the shop units have been
refurbished. The main building is still vacant. The venue opened in
May 1938 and films ceased in June 1968. It became a bingo hall,
which closed in July 2018. {22173}
Nottinghamshire Live – 25 February; sent in by Terry Hanstock

(West Yorks)

Buzz Bingo has announced that their club in the stalls of the former
/  is to close. The venue opened in February 1938 and

showed its last film in February 1974. A false floor had been con-
structed at balcony level but above that the cinema auditorium
survives unaltered. {6209}
Keighley News – 16 March; sent in by Keith Taylorson; photo taken February 2006

(Northants)
The former  is back on the market with a price tag of £1.1m.
It opened in December 1936 and films ceased in June 1974. It
became a bingo hall, which closed in June 2018. It was bought for
£570,000 and two planning applications for business use were ap-
proved but no work took place. In June 2019 police found a cannabis
farm inside the building. It was listed as an asset of community value
and now two local women have formulated a plan to transform the
building into a community hub. {35251}
Northamptonshire Telegraph – 5 January, 16 February; sent in by Gary Donaldson
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The Grade II listed  has applied for permission to build
a two-storey extension. A similar application was approved in January
2019 but not implemented. The building dates from 1782 and was
used as a cinema from 1936 to 1951 with a projection room added
at the back of the balcony, visible in the photo. {6541}
Insider Media – 24 January; photo taken May 2008

(Herts)

The four-screen  was due to close on Mondays and Tues-
days starting at the end of January. Ticket prices will also increase by
£1 and the cinema has enhanced its website to accept card pay-
ments. Rising costs and inflation are blamed for the move. The
cinema opened in August 1936 with 1,420 seats in stalls and circle.
It was converted into a triple screen in 1996 and a fourth screen was
added in 2008. {24968}
The Comet – 19 January; photo taken August 2004

(Bermondsey)

The 48-seat  cinema closed at the end of January due to rising
costs. It opened as the  in May 2009 and had a recent
renovation. See p19 Bulletin 56/6. {28536}
London SE1 community website; sent in by Gary Donaldson & Ken Roe;
photo taken April 2013

(Brixton)

The  has had its licence suspended for three months after
a fatal crowd crush on 15 December left two people dead and one in
a critical condition. The decision was made after a request by the
Metropolitan police, who are investigating the incident. The venue
was previously the 2,982-seat , which opened in August 1929
and closed in July 1972. {1244} photo taken July 2017
The Guardian – 22 December, 14 January; sent in by John West

(Catford)
The Grade II* listed  reopened in March after a £7m
refurbishment aimed at “safeguarding” its future. The 772-seat thea-
tre closed in 2020 for “urgent health and safety” building work but the
venue stayed shut due to Covid restrictions. {30219}
The Stage – 19 January; sent in by Barry Quinton

(Hayes)
Mecca Bingo in the former  closed on 26 February due to rising
costs. Apparently, it was operating in January with the heating turned
off! The cinema opened in January 1939 with 2,252 seats. It became
the  in October 1962 and closed in October 1967 in favour of
bingo. A petition has been started to save it. {30166}
MyLondon – 23 January; sent in by Ken Roe; photo on front cover

(Highams Park)
A queue formed at Hale End library where new plans to redevelop the
former  were on display. A developer wants to build 33 flats on
the site with a cinema and café on the ground floor. There would be a
“sympathetic” extension that wraps around the existing façade, which
would be retained. Planning permission for flats was first granted in
2018 but nothing has happened. The cinema dates from April 1911
and was partly rebuilt in 1935. Films ceased in September 1963 and
it became a bingo club but this was not too successful and films
returned on several nights a week. By 1964 bingo had been dropped
and full-time cinema use resumed. It finally closed in April 1971. It
became a bingo club again, this time using only the circle seating
area. The stalls area was used as a snooker hall. It was “repossessed
and left vacant” in 2015. You can download a pdf of the plans at
www.regalcinema.co.uk. {30181}
Chingford Guardian – 15 December

(Kingston upon Thames)
The new four-screen  opened in the former Bentall’s department
store on 11 November but news has only just reached us. In a nice
touch, the four screens are named after former cinemas in the town: the

 (110 seats), the designated Dolby Atmos auditorium; the
 (60 seats) [actually the , later the ]; the
 (58 seats) [originally the , later the 

] and the  (55 seats) [ /
/ ]. All screens have recliner seats. {68570}

Celluloid Junkie – 23 February

(Mayfair)
The  is to close in 2024 when its lease expires to allow for
ambitious redevelopment plans costing up to £15m. The Grade II
listed cinema would be returned to its original single-screen setup and
original features restored. It opened in April 1966 with 542 seats on
a single level, replacing a 1934 cinema. It was twinned in 2002 with
320 seats in the former front stalls and 83 seats in the former rear
stalls. See p22 last Bulletin and Casework p6. {7507}
Metro – 8 February
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(Derbys)
Derbyshire Dales District Council has approved plans to direct
£408,737 in Government grant funding to the proposed new cinema in
the Bakewell Road market hall scheme. The new funds would see the
public spending on the project rise to £1.64 million. Three tenders have
been received but none were acceptable and all were over budget.
Derbyshire Live – 6 March; sent in by Terry Hanstock

(Teesside)

The Council has bought the former /  for £750,000. It opened
in July 1923 with 1,900 seats. It was modernised in 1941 and tripled
in 1974. It eventually became bingo and later a pub, called The
Crown. That closed in January 2015 and the building has been empty
since. The Council is in talks with interested parties concerning the
building’s future. {18510} photo taken June 2006
BBC News website – 22 February; sent in by Margaret Burgoine

(Devon)

Revised proposals for the future of the Grade II listed 
 have been submitted. Plans to demolish the interior have

been dropped. The wall between the Market Hall and the cinema will
be retained. A further £600,000 has been committed towards the
building of a new four-screen cinema. No decision on the 
will be made until that is completed. {25182}
Herald Express, Torquay – 30 November, 11 January

(Cheshire)
The church scenes (inside and out) for the new Channel 4 series
Everyone Else Burns are filmed at the Grade II listed . The
cinema opened in December 1929 and became a bingo club in the
early 1960s; that closed in March 2011. A group of volunteers is
turning it into a music venue. {22410}
Sent in by Richard Lysons

(West End)
The  has applied for a new sex entertainment licence. In
2018 the application to renew the licence was refused. It then under-
went a £10m refit, reopening in 2021 as a 350-seat venue, offering
food, drink and cabaret. {14806}
Evening Standard – 12 January; sent in by Tom Laughlan

(Woolwich)

Greenwich Council has submitted plans in partnership with Historic
England to add a mural and heritage plaque to the west-facing wall of
the Christ Faith Tabernacle. This is the Grade II listed former ,
which opened in April 1937 with 2,434 seats. Films ceased in October
1966 and bingo took over; this closed in July 2011 and the building
became a church. If approved, the plaque will read: “Granada already
had a reputation for designing some of Britain’s most glamorous
cinemas, but this one was said to be the most romantic theatre ever
built. It was 1937 – the golden age of cinema – and this 3,000-seat
venue was Granada’s offering to Woolwich.” {15665}
Greenwich News – 16 January; photo taken April 2015

 regularly exaggerated seating figures and my CTA
book The Granada Theatres gives the figure as 2,434 seats. Standing
room and café places could increase the capacity somewhat.

(Dorset)
The café in the front part of the fire-damaged  building seems
to have closed, or at least is not open during the winter. The 
was sold to a local developer who had agreed in principle to rebuild
the auditorium for cinema screenings but there’s no sign of any work
having commenced on this part of building.
Sent in by David Eve

(Notts)

The  is to benefit from a raft of maintenance and
improvement works. It will get an £80,000 lift upgrade in 2023/24,
improvement works totalling £238,000 and a further £150,000 for
air conditioning. The suspended ceilings and floor coverings will be
improved between 2024 and 2026, costing £50,000, alongside a
roof replacement at £54,000. There will also be LED lightbulb up-
grades, toilet refurbishment and redecoration. Single-glazed windows
will be replaced by double glazing. It opened as a ciné-variety theatre
in December 1910. The CTA visited in May 2008. {18490}
West Bridgford Wire – 13 January; sent in by Terry Hanstock;
photo taken September 2006

Another cinematic quotation from the list sent by Gavin McGrath:
� People buy tickets to theatres, not movies.
Marcus Lowe
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New plans have been submitted to demolish the former  and
build 86 ‘studio’ flats. A previous proposal was approved in 2020 but
never progressed. The cinema opened in April 1909 and, after various
openings and closings, films ceased suddenly in January 1955. The
auditorium was used as a car showroom and the foyer became a retail
unit. The building has been vacant for some time. {57582}
Nottinghamshire Live – 1 February

(Greater Manchester)

The  cancelled all its shows from March after it was an-
nounced it would no longer receive its £600,000 grant from Arts
Council England. It first opened in June 1887 and was modernised in
1931. Films were initially part of the programme but it closed in
January 1932. The building remained shuttered until 1939 and it was
taken over by Oldham Repertory Club. It has been confirmed the
closure will be permanent. {14148}
The Stage – 2, 9 February; Manchester Evening News – 14 February;
sent in by Terry Hanstock & Barry Quinton; photo taken April 2006

(Cambs)
A new multi-million-pound cinema has adorned the skyline above the
Queensgate Shopping Centre for months but there is no word as to
when it might open. The owners of the shopping centre and operators

 are remaining tight-lipped. The ten-screen cinema has an IMAX
screen. Construction had commenced in February 2019.
Evening Telegraph, Peterborough – 9 February

 has confirmed that their new three-screen cinema in the
Melville Building at Royal William Yard will open this summer. Each
screen will seat about 100 people.
Plymouth Live – 26 January

Two former cinemas in the Kingston area, the  and the
, are having their façades painted.

Sent in by Richard Hawkins

(Northants)
The former , which closed on bingo last December, is on the
market for £625,000. A preservation group has been formed and was
due to have a meeting with the Town Council to have it declared as an
‘asset of community value’. This would then give them six months to
buy the building. See p23 and front cover last Bulletin. {36519}
BBC News website – 22 January

(Greater Manchester)
Refurbishment work continues on the façade of the Grade II listed
former / /  Cinema. They are re-rendering the
façade and restoring the original ashlar finish as an Egyptian temple,
along with repainting features in gold and green. It will look very
different but the proposals are based on historic photos and working
with Sale Civic Society. It opened in February 1934 with 1,940 seats.
It closed around 1984 and the auditorium is currently used as a gym;
the front part is unused. See Casework p6. {2315}
Sent in by Richard Hagon

North Yorks)
Plans have been submitted to turn the Brunswick Shopping Centre into
a multiplex cinema and food court. The 1990s-built centre had seen
declining footfall and the loss of key tenants such as Debenhams
recently. If permission is granted, work would begin later this year.
Yorkshire Post – 26 December, 20 February; BBC News website – 18 February;
sent in by Terry Hanstock

An un-named leisure operator is in “advanced talks” with the Council
on the former /  site in Barkers Pool. The building has
been stripped back to bare concrete and the mirrored glass and
distinctive red frame façade [above] has been removed. The 
had 2,300 seats and opened in December 1927. It was twinned in
1969 and closed in November 1979. It was demolished and a two-
screen  opened in August 1987 with 500 and 324 seats. This
closed in 1994 after a seven-screen  opened elsewhere in the
City. The building was converted for retail use. {14805} {50354}
The Star – 7 February; sent in by Terry Hanstock; photo taken February 2005

Two people have been jailed over a plan to start a major fire at the
ten-screen . An employee who was dismissed in July 2019
wanted revenge so she bought five litres of petrol. Another employee
let her in through a fire exit and she poured the petrol over the space
behind two screens on the top floor. She then left to buy a lighter. 150
customers had to be evacuated due to the smell of petrol. The venue
closed suddenly last December – see p 23 last Bulletin. {24512}
Slough Express – 10 December; sent in by R David Simpson

The Buzz Bingo operation in the former  is to close for good,
along with eight others. The 2,042-seat venue opened in February
1930. Films ceased in January 1973 and bingo took over. The
Council bought the building for £4.6m in August 2018 and has now
put it on the market for £4m. They have denied rumours they want
to demolish it and it could possibly become a banqueting suite. They
have placed a covenant on any sale, which prevents any major
changes being made to the inside or the façade of the building for
the next five years. {14760}
Slough Observer – 8, 10 March; sent in by R David Simpson
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(Herts)

The  celebrated its eighth anniversary by showing What’s
Love Got to Do with It a day before its nationwide release. Those who
attended were also treated to birthday cake and a range of compli-
mentary drinks. The building opened as the  in December
1931 with 1,620 seats in stalls and circle and was enlarged to 1,728
seats in 1934. It was renamed  in 1945 and tripled in January
1973. It closed in August 1995 and lay empty until reopening as the

 in December 2014 with 500 seats. The CTA held its AGM
there in May 2007. {18474}
Herts Advertiser – 24 February; photo taken May 2007 on CTA visit

(Cornwall)

The former  has been put up for sale at £2m. It opened around
1926 with 646 seats and had an unusually large stage, a ballroom,
café and a row of shops. It was taken over by  in January 1978,
who closed it when their other cinema (the former ) was tripled.
The  became a bingo hall, which still continues; it is not known
if bingo will close. The CTA visited in June 2006. {42690}
The Packet – 7 January; sent in by Terry Hanstock; photo taken June 2006

(Staffs)

The  opened in September 1974 and has always been
based in the Flaxman Building at the University. It was forced to
close in March 2020 due to the pandemic and the part-time staff
were made redundant. Now volunteers are claiming that the Univer-
sity is refusing to allow the cinema to reopen and their equipment is
deteriorating. {25393}
StokeOnTrent Live – 26 January; sent in by Allan Pointon; photo taken November 2003

Devon)
The local Civic Society has placed a
blue plaque on the former 
cinema. The building dates from
1863 and was later remodelled,
opening as a full-time cinema in
March 1933 named the 

. It was renamed
 in April 1937 and twinned

in 1974. It was taken over by Mer-
lin Cinemas in February 2000 and
the downstairs screen was tripled. It
closed in March 2022 when the business
relocated to a new thirteen-screen multiplex. The building was
purchased by an anonymous benefactor and donated to a local
theatre company. They have reverted back to the building’s original
name of the . {25409}
Devon Live – 20 January; sent in by Terry Hanstock

(Cumbria)

The Roxy Collective, a community group, has officially taken over the
. The group was formed two years ago and has been successful in

their bid to buy the building. There is a 310-seat cinema in the former
circle and the Laurel and Hardy Museum in the former stalls. {18520}
The Mail, Cumbria – 2 March; sent in by Terry Hanstock;
photo taken on CTA visit June 2008

(Greater Manchester)

Permission is being sought to transform the former  into 42
apartments. The façade would be retained and restored but the
auditorium would be demolished. Two parallel extensions would be
built. The cinema opened in December 1936 and had 1,278 seats in
stalls and circle. It closed in September 2008 and is currently used as
a dance academy. {6002}
North West Place – 1 February; Manchester’s Finest – 2 February;
sent in by Richard Hagon; photo taken August 2005
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(West Yorks)
The former /  has been demolished. It was designed by WR
Glen and opened in December 1935 with 1,594 seats and a full stage.
It was tripled in November 1976 and closed as the  in 1996
after a multiplex opened nearby. The roof had already been removed
when a fan was allowed inside for a last look. He took some photos,
which can be seen at tinyurl.com/wake-abc. There is a 4½-minute video
tour posted in April 2018 at fb.watch/hXFkmMKa8x {3787}
Wakefield Express – 1, 27 January; sent in by Darron Keeling

(Oxon)
The Grade II listed  was due to host a bank in the foyer
from February to July, following the closure of the third bank in the
town. It is currently used as a volunteer-run 175-seat cinema. See
p20 Bulletin 56/6. {42974}
Oxford Mail – 18 January

(Cheshire)

The lease of the former /  is on the market for
£7,500 pcm and £100,000 for fixtures and fittings. The venue first
opened in September 1907 with 2,100 seats on three levels and films
were shown from the early years. It closed in 1957 but reopened in
1960. It closed in November 1964 and became a bingo hall. Bingo
ceased in 1997 and the building became a nightclub under a succes-
sion of operators. It closed in March 2020 due to the pandemic but
reopened in September 2021 after a £1m redevelopment. It closed
suddenly in January. {24076}
Warrington Guardian – 8 February; photo taken March 2006

(Shropshire)
The , a community cinema and arts centre, is celebrating a major
step forward – the full acquisition of its premises thanks to a signifi-
cant cash injection from Wellington Town Council. Having full owner-
ship of the building in Station Road also provides security and enables
the project to devote its efforts on developing the upper floors, whilst
attracting further investment and support from investors. {60158}
Shropshire Live – 1 February; sent in by Terry Hanstock

(Cumbria)
The fully-refurbished six-screen  cinema at Dunmail Park
opened on 17 March. It began as the  in May 2001 with a
total of 970 seats and closed in March 2020 due to the pandemic.
It has had a total ‘back to brick’ £4m+ refurbishment with 500
luxury leather reclining seats, about half the previous number,
giving extra legroom. {25872}
News & Star (Cumbria) – 22 February, 15 March; sent in by Terry Hanstock

VUE (Ireland)

This six-screen cinema is located in a mall in the dormitory town of
Ashbourne near Dublin, which grew like mad in the 1990s. Screen �
has 251 seats, screen � 246 seats, screen � 94 seats, screen �
112 seats, screen � 113 seats with 3D digital and screen � 112
seats. The best thing about the rather bleak monumental exterior was
the sign “Every film, every day, €5.99”. {57701}
Bob Bradshaw

FUTURIST

This had an elaborate plaster proscenium that was removed when
CinemaScope was installed and the end wall was just a plain curve of
beige curtains. This later became the  twins. It closed when a
purpose-built Cannon cinema opened in the Arcadian Centre. {3189}
John West

From  Film Review; sent in by Ben Doman
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The Cinema Theatre Association Archive is open for research visits
and for enquiries from members and the general public. Located in a
modern building on the outskirts of Southend-on-Sea, the Archive
offers all the facilities and resources you would expect from a modern
archive. The Archive contains an extensive collection of material that
has been steadily growing since its inception in 1967. This includes
books, periodicals, articles, newspaper cuttings, photographs, plans
and drawings, many donated or acquired from leading architects or
industry figures and supplemented by personal collections and re-
search. The breadth of the collection is such that there are very few
topics related to cinema history, architecture, design or operation that
are not represented.

The Archive is maintained entirely by volunteers. Volunteering can be
a very interesting and rewarding experience and you do not have to be
a member to be a volunteer. Volunteers might file, organise and sort
the collections, deal with enquiries or undertake special projects. You
don’t need any experience or particular skills. If you cannot easily visit
the Archive and have computer skills, a scanner or access to Word or
Excel at home, you can still volunteer as we have plenty of work that
can be undertaken remotely without visiting the Archive.

Please visit the Donating Material page of the website. Almost every-
thing held in the Archive has been donated and is the main way that
the collection grows. The Archive will not turn down material which is
on subject and adds to the breadth of its holdings so please do not
hesitate to contact us if you have something which you think should be
preserved. If the material includes books or magazines, please first
prepare a list and submit it to us, so we can determine which copies
are not already held. We will occasionally accept books that are already
held if they are in good condition, on the understanding that they will
be sold to raise funds. Please do not post items to the Archive address
as there is no facility to receive parcels when it is closed and they may
be lost or returned to you as undelivered. Please contact the Archivist,
who can provide a safe address. Although we always prefer to receive
original material, if you cannot part with the originals we are happy to
accept scanned material or copies of your digital photographs.

We would like to thank Dean Morton, former  Cinemas’ Devel-
opment Manager at the Rank Organisation’s head office at Whyte-
leafe for donating sets of bound property surveys carried out to assess
their properties in 1989 and 1992. It is a comprehensive record of all
their then High Street cinemas. These surveys show each cinema’s
location, a description and an overview of the property details, includ-
ing assessments of the state of repair, the seating capacity, the
number of screens and whether the property is freehold or leasehold
and, in the case of leasehold, the terms of the lease and its expiry
date. Whilst much of this information is known and published piece-
meal elsewhere, this is a definitive and comprehensive internal per-
spective. It documents Odeon’s cinema estate on the cusp of the
emerging competition from new multiplex cinema operators and prior
to Odeon’s own investment in multiplex sites.

Please visit the new Archive website for full details or to make an
enquiry: cta-uk.org/archive. The Exploring the Archive page of the
website includes catalogues and lists for various collections along
with indexes for periodicals including the Bulletin and Picture House.
You may find these lists useful in identifying material for research. As
the catalogues can only provide a brief snapshot of a small part of the
Archive, please use the enquiry form that can be found on the Making
an Enquiry page to tell us about a project you are undertaking or
subject which you are interested in researching – or maybe it’s a
photograph that eludes you. Visiting the Archive is not normally neces-
sary and material can simply be sent to you.

You may be interested to know that the Archive regularly posts mes-
sages, often including photographs, on its Twitter account –
@CTA_Archive. Please feel free to follow us if you use Twitter, alterna-
tively you can view these messages via the link on our website or by
visiting twitter.com/CTA_Archive.

To make an enquiry please use the enquiry form on the website.
For any other matter, such as donations or volunteering, please
email archive@cta-uk.org; if you do not have Internet access call
07971 752807. Clive Polden, CTA Archivist

The Archive stores tens of thousands of images and documents
electronically using a cloud storage system called OneDrive. With
the digitisation of photographs in full swing, it is proving increasingly
hard to keep up with the ‘electronic filing’ and we are seeking a
home-based volunteer to provide some administrative support. Files
are stored in folders by each cinema, within a folder for each place
in the UK. The task is to simply move files to their appropriate
folders, or if no folder exists, to create one. Anyone familiar with
moving documents around on a computer, OneDrive, or similar
cloud storage system and has some spare time to help out, we
would like to hear from you.

These two volumes, by Allen Eyles, provide a comprehensive
history of the  circuit, from its beginnings in the 1930s

up to the multiplex era. Fully illustrated in b/w and colour.

Now at reduced prices!

Buy both  together for £27 (plus postage)
Also available –  – £18.99.

Last few copies!
Please add £3.40 to your order for postage.

Available from the Sales Officer – address on p8.

https://tinyurl.com/wake-abc
https://fb.watch/hXFkmMKa8x
http://cinematreasures.org/theaters/3787
http://cinematreasures.org/theaters/42974
http://cinematreasures.org/theaters/24076
http://cinematreasures.org/theaters/60158
http://cinematreasures.org/theaters/25872
https://cta-uk.org/archive
www.twitter.com/CTA_Archive
www.twitter.com/CTA_Archive
mailto:archive@cta-uk.org
http://cinematreasures.org/theaters/57701
http://cinematreasures.org/theaters/3189
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Having just moved to Eastbourne seven weeks ago, we thought you
might like a report on the local theatres. Three are four-minute walks
from our flat and the other is fifteen minutes. The 

 has been shut for three months for the auditorium to be
repainted and new carpets and seats fitted. We managed to get a
sneak viewing as we knew the contractor, Barney Paul, who took us in
for a peep. It’s very smart. Out have gone the drapes in front of the
circle and there is new plasterwork like in the past. It was due to open
on 24 March with a free variety show. The  has had
a big overhaul and looks fine with a welcome centre next to it that
serves as a new entrance to it and the , which has also
had a revamp – but the front still looks very shabby. The 

still looks fine.
Brenda and Trevor Owen; photo taken April 2008

Further to the jigsaw you printed in your editorial on p2 of the last
Bulletin, here is one I too got from a charity shop. It’s the same cinema
but in a different town.
Philip Stevens

I really enjoyed Mike Whitcombe’s fascinating article Projection Box
Memories in the last Bulletin. For me, his memories of screen tabs
swishing open and blasting out the Twentieth Century Fox fanfare
sums it all up. I so miss those days of showmanship it brings a tear to
my eye! Am I the only one who misses a few tramlines on the picture
or crackles and pops of an optical soundtrack? I find it interesting that
Mike worked at the old Portsmouth  as I live just outside of
Portsmouth but never visited this cinema. I always went to Southamp-
ton ( / / ) or Fareham . Perhaps Mike
could be persuaded to write more of these memories.
Rodney Fuller

GRAND

Helen Barker, Assistant Director at Beamish Open Air Museum,
emailed me asking me to make contact as they wanted me to go up
for a photoshoot regarding the start of the rebuild and the next section
of the 1950s Village extension. I went and was extremely welcomed
and they had a number of people and architects there and we had
coffee and cakes at 10am. I was asked to go on to the site, which was
being prepared and the man who does the videos etc took a video of
all of us and they gave me a 2,000 ft spool, which I recall saving from
the rewind room at the  and I held it while the executives of
Beamish and the architect etc stood for filming. They wanted a sepa-
rate interview with me, which they filmed about my time at the Grand
from my young age of 10 to 15 when I officially left school. I men-
tioned my having to go round the auditorium each evening prior to
opening spraying the rows with ‘Crommesol’ Orange Blossom and
how, when I had my own cinema operations, I carried on that tradition
in them all. I believe Julie (the press officer) said she was sending it
all to the papers. I did speak to the main architect and she told me
that she expects the cinema to be ready around next January. Helen
also said that when the brickwork starts, they want me to lay a brick
for posterity (whatever that means) but we shall see? I spoke to the
foreman on the project and he said that the foundations should be
done around just after Easter, followed by the erecting of the steel
work etc. When opened, the  will run as a 1950s period cinema
in the new 1950s village. There will be a lift in the joined building for
wheelchairs to have access to the circle! Details and a 3-minute video
can be seen on the Museum’s website at tinyurl.com/beamish-grand.
Bill Mather; photo taken in cinema’s original location in September 2006

Tim McCullen’s article in the last Bulletin on the  Cinema in
Cardiff reminded me of seeing the film Doctor Zhivago in the mid-
1960s in its vast 3,000-seater auditorium. I would like to point out
however that, contrary to Tim’s point about the successful planning
application to convert to a bingo hall, the City Council in fact rejected
Rank’s plans in 1976 on the grounds that bingo would not be in
keeping with the businesses in Queen Street at the time and also the
scheme caused much outrage and opposition amongst many locals.
It is likely that this accelerated the closure of the  on 21
January 1978 and the existence of the nearby two-screen  in
Queen Street cannot have helped.
The  or ‘  as the cinema was affectionately known is some-
times quoted as the largest cinema built in Wales but this is not the
case, that distinction belonging to the  Cinema in Swansea with a
seating accommodation of 3,020. Cardiff’s Queen Street was however
home to the third and fourth largest Welsh cinemas, namely the 
(later ) with 2,599 seats and /  with 2,047 seats.
The fifth largest Welsh cinema was the  in Swansea with
2,000 seats, the only one of the five mentioned still standing and
currently in the process of being converted to a live music venue.
John Skinner

The man in the middle of the photo on p29  of the last Bulletin is
Norman Wooland.
Terry Hanstock

The  Eastbourne
The CTA held their AGM there in 2010

http://cinematreasures.org/theaters/22735
https://tinyurl.com/beamish-grand
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I would like to express my thanks to Derek Threadgall for his article
regarding his memories and reflections regarding the  at Clac-
ton on Sea. This was a lovely article and a joy to read. Thank you,
Derek – and thank you for publishing it.
Colin Pinfold

Further to the Royalty Goes to the Pictures article, I thought you might
be interested in this picture of Queen Mary visiting the 

 in Bethnal Green, East London in 1928. It’s not the best
quality but may look OK printed small.
Kevin Wheelan

When I read the Editor’s column in the January-March issue my
immediate reaction was to want to say a large thank you to Harry
Rigby for his 24½ years of hard work producing such a good publi-
cation. So, I am doing it now with this public letter as I am sure that
very many other CTA members will be echoing my own sentiments.
Thank you, Harry.
Still firmly on CTA territory, may I correct Ferndinand Mount’s de-
scription of Salisbury , now an , which was quoted in
the last Bulletin. He described the way through to the auditorium as
being a replica of a black and white medieval guildhall. The entrance
to the cinema is actually through a Grade I listed building, John
Halle’s Hall. The listing details can be found on the Historic England
web site, List Entry Number 1258229. There is a good description
on Cinema Treasures. {22735}
Tony Williams

I just wanted to add my personal thanks to those of all the CTA
membership who have benefitted from your hard work, attention to
detail and sheer love and care that you have put into editing the CTA
Bulletin for the last 25 years. Thanks to your work, the Bulletin is
unrecognisable from its earlier incarnations and is now a beautifully
laid out, full-colour, high-quality publication, which would do credit
to any organisation. We have all benefitted from the enthusiastic
way that you have embraced rapidly-developing technology to bring
us its benefits, despite many of us not knowing our JPEGs from our
elbows – but we are glad that you do!
Whenever I have sent you a note about an item for inclusion, I have
always been amazed at the speed of response, the warmth of your
reply and the enthusiasm and generosity with which you shared your
own knowledge. It has always been a pleasure corresponding with
you and I shall miss it. Your notes column has always been an
interesting read, peppered with occasional asides, which have
helped the many of us that have never (sadly) met you in person to
feel that we know you in a warm and appreciative way, as a fellow
enthusiast with much to share and enjoy. Through the Bulletin and
your dedication to making it the best it can be, you have become a
friend to many, myself included.
I am sure that I join fellow CTA members in thanking you for your great
service to the association and to us all and hope that you will have
many happy years of full life (and cycling) ahead. Enjoy your ‘rest’ –
few have earned it more!
Gary Donaldson

ABC

“Talk about spaciousness! This cinema’s got a garden as well. Nothing
too elaborate, just a few evergreens set out in the forecourt. And to
the left, an enormous car park. It’s all beginning to sound more like a
golf course than a cinema.” So begins Neill Ross’s report of a visit to
the  Golders Green, London, in May 1970. The  opened in
1928 as the , with an Egyptian-themed frontage
and atmospheric interior. It was sold to Savoy Cinemas Ltd in 1929
and thus to ABC. Extensively modernised in 1957, it became the first
on the circuit to drop its name and become just the .
Neill continues, “No one could complain of being cramped, certainly.
And if you’re walking along the road… you still won’t miss the cinema;
there’s a sign set near the pavement’s edge that can be seen a long
way away.”
“The row of glass doors opens onto a sensibly small foyer. It’s a
bright-looking place but without being warm in any way. In fact, the
cinema as a whole is bright… but not at all intimate. It’s too large for
that. Once past the foyer, the gaiety disappears, as you go up a
dismal-looking staircase: a bright wallpaper or a dash of colour some-
where would come in handy. Upstairs, at circle level, there is a vast
lounge, carpeted and equipped with couches.”
“This is a cinema with over 1,700 seats... the seats are not the last
word in comfort and there is not a great deal of legroom between each
row, however the cinema is carpeted.” Despite the recent refurbish-
ment the circle seating would not have been able to be respaced due
to the concrete steppings they were mounted on, unlike the rows in
the stalls that could easily be widened. Mr Ross continues, “As you
might expect in a cinema this size, you sometimes get the impression
you’re sitting somewhere in the middle of nowhere. If you happen to
be totally engrossed in the film, you’ll be fortunate enough to be
looking at a vast screen, that is always visible due to the generous
raking of the seats.” In fact, this had been part of the aim of the 1957
refurbishment, to make the screen the focal point of the auditorium,
with side wall and ceiling treatments focusing the eyes towards it.
Further modernisation took place just a year later in 1971 when the
stalls was given the ‘Luxury Lounge’ treatment.
It was noted that there were plenty of staff on duty, the phone being
answered promptly with full details of the programme. The whole
building was well kept, although the toilets were noted as dreary. No
bar at this theatre but a variety of chocolates as well as the usual
refreshments were available at the kiosk.
The cinema was given a score of 28 out of 40 in the article in Today’s
Cinema. Photo Raymond Webb, CTA Archive.

 if you use Google Photos, you can select a photo and click on the
‘lens’ icon at the bottom of the screen to search for visual match-
es of the image – it brings up all sorts of facts!
David Kay

I have found this extremely useful at times, particularly
in identifying photos I had taken and forgotten where!

http://cinematreasures.org/theaters/22735
https://tinyurl.com/beamish-grand
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� tinyurl.com/nott-lost From Nottinghamshire Live – Nottingham’s
historical cinemas we have loved and lost.

� tinyurl.com/man-cinemas From the Manchester Evening News –
Twelve pictures that bring back memories of Greater Manchester’s
classic cinemas.

� tinyurl.com/col-odeon From the Essex County Standard – 8 photos
of the  Crouch Street in Colchester. {17575}
above three items sent in by Terry Hanstock

� tinyurl.com/st-barbe-museum From the St Barbe Museum – The
rise and fall of cinema in Lymington & New Milton (Hants).

� tinyurl.com/kent-lost From Kent Online – memories of the 
Cranbrook, the  Ashford and the  Tunbridge
Wells. above two items sent in by Philip Stevens

� www.wonderlandbirmingham.co.uk The website of the exhibition
held in Birmingham last year – Exploring Birmingham’s Cinemas.

� qft.vhx.tv/videos/the-uncle-jack From the Seamus Heaney Centre
The Uncle Jack – a vivid portrait of cinema architect John McBride.
Neill: 1h 18m. above two items sent in by Gary Donaldson

� empirewurlitzer.co.uk This website showcases the famous ,
Leicester Square Wurlitzer Organ, its history, present and future.
sent in by John West

� tinyurl.com/SOT-lost From Stoke-on-Trent Live – 20 photos of lost
cinemas in Staffordshire and Stoke-on-Trent.

� tinyurl.com/fut-scarb From Scarborough News – 37 photos of the
 from operation to demolition. {1842}

� tinyurl.com/old-cinemas-brum From the Birmingham Mail – Great
old photos of Brum’s beloved lost cinemas, 17 photos.

On 31 January this year, sadly,
CTA member Nigel Pitt died, after
a long illness. The Association
will remember him not only for
his voluble personality but as
one of the regular volunteer
guides, pre-pandemic, for the an-
nual London Open House event
at the Buzz Bingo in Tooting,
which we all prefer to call the
Granada. Nigel had no difficulty
with words and was truly perfect at familiarising the public with the
glories of this celebrated South London picture palace. He enjoyed
attending CTA events, especially those held on Saturday afternoons
at Alan Baxter’s Gallery in Farringdon. Nigel also liked the activities of
our sister group, the Cinema Organ Society, attending concerts
across London.
Nigel loved travelling, particularly abroad and had a considerable
appreciation of architecture and history, even though his career
was initially concerned with various forms of retail, an instance
being that at one point he was in charge of numerous outlets at
Heathrow Airport. Later, his skills with auditing were put to good use
for the Women’s Voluntary Service and then the Girls’ Day School
Trust, which involved much travelling to inspect the accounts of, as
the name implies, private girls’ schools. But this was obviously not
enough and he decided to study for an MA in history and design
and, through the connection with his course supervisor, later took
on revising sections of the new Buildings of England (Pevsner)
volume for Berkshire, where he was living at the time. He gained
much satisfaction when this was published in 2010, with a launch
held at no less a prestigious location than Windsor Castle.
Nigel’s recent farewell was indeed a celebration. It was extremely
well attended and anecdotal rather than centred on religious so-
lemnity. He would have approved. I was fortunate to have had Nigel
as a friend, a thoroughly warm personality, so full of life and it is a
tragedy that this has been brought so peremptorily to a close.

Richard Gray

A member of CTA for some
years, Vic sadly passed away on
16 February this year. His early
days started at the age of 15 as
a Junior Projectionist at the Un-
ion, Dunstable, (changing its
name to the ABC in 1961)
where he met his wife, Rosa,
who later became a cashier at
the cinema. Vic then went on to
achieve many cinema-related
triumphs including being the
head projectionist at the ABC,
Luton. Then, upon the death of Elvis Presley, Vic headed up an ‘All
Night Show’ in tribute to Elvis, putting in hours of work running the
films in three different cinemas on the same night. Vic ended his
cinema career at Cineworld at Staples Corner, in 2007. He then
retired and fulfilled a life-time wish of moving back to his birthplace
of Wales, where he continued to share his love of cinema with all
his fellow enthusiasts. He will be missed greatly by his wife of 60
years, Rosa, his two children, Andrew & Annette, and the rest of his
family and friends whom he shared fond memories with.

The Harvey Family

Gina starred in over 50 films and was nominated
for a BAFTA award in 1953 for the best foreign
actress. As well as Italian films, she was in Buona
Sera, Mrs Campbell (1968), Woman of Straw
(1964) with Ralph Richardson and Sean Connery
and Come September (1961) with Rock Hudson.

Burt gathered five Academy Award nominations
for the title songs to What’s New Pussycat?
(1965) Alfie (1966) The Look of Love for Casino
Royale (1967) Arthur (1981) and won the Oscar
for Raindrops Keep Fallin’ on my Head for Butch
Cassidy and the Sundance Kid (1969).

Sylvia starred in Ice Cold in Alex (1958), danced
and sang with Cliff Richard in Expresso Bongo
(1959) and played the wife of a gay lawyer (Dirk
Bogarde) in Victim (1961). She most recently
appeared as The Queen Mother opposite Helen
Mirren in The Queen (2006).

Probably best known for his portrayal of Tevye in
Fiddler on the Roof both on stage and in the
1971 film. He also appeared in Flash Gordon
(1980) and James Bond’s For Your Eyes Only
(1981). He was a founder of Variety Israel, an
organization serving children with special needs.

Raquel first won attention for Fantastic Voyage
(1966). Although she only had three lines of
dialogue in One Million Years BC (1966) posters
with her image in a bikini turned her into an
international sex symbol. She went on to appear
in Bedazzled (1967), 100 Rifles (1969), Myra
Breckinridge (1970) and Hannie Caulder (1971).
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We offer a warm welcome to the following new members:
Robert Younger, Francis Colclough, Carwyn Jones, Margaret Baber,
Roger Bradley, George Achilleas, Sophie Roe and Helen Grassly.

Once more members have displayed their generosity by adding a
donation to the renewal of their subscriptions. Our sincere thanks go to:
DA Abbott, K Addison, JCS Altman, KR Bailey, M Breeze, W Burns,
B Campbell, GH Catterick, DA Cox, AT Davies, R Deahl, MS Derriman,
MM Dupré, KJ Finch, JR Forster, PH Garrick, WG Gilbert, H Hamblet,
M Hume, AP Jowett, J & M Kennett, AS King, AC Llewellyn, A Maltby,
RL Maudsley, E McNamee, JJ McWilliams, T Mundin, TA O’Sullivan,
R Pilbeam, L Pohani, DJ Reeves, PD Regan, TJ Rhodes, NJ Ruben,
TR Sedgwick-Jell, CB Simmonds, CA Simmons, JM Sturdy, C Syner,
CW Turner, PJ Walters, JHC Williams and J Wootton.

John Hutchings from Hove, a member of the CTA since 1994,
Vic Harvey from Welshpool, who joined in 2001
and Nigel Pitt from Wanstead, who joined in 2004.

Ray Ritmeester, Membership Secretary

The rate for small ads from members is £3 for 25 words with name and address free,
plus 15p for each extra word. Non-members rates: £5 & 25p respectively.

Please send cheque or postal order (payable to the Cinema Theatre Association)
to the Bulletin Editor, address on p2. Please quote membership number.

Advertisers are requested to reply to all respondents who supply SAE for that purpose.
: eighth page – £15; quarter page – £25;

half page (horizontal or vertical) – £45; full page – £80

WANTED to purchase – pre-war Kinematograph Weekly magazines
and  related items, suitable for our small cinema museum.
David Eve: evecinema@talk21.com 07717793909

Every so often something happens that
changes one’s world. A favourite pub
closes. A favourite shop pulls down the
shutters. A favourite cinema closes its
doors for the last time. Suddenly there
is a void, an inexplicable hole in the
fabric of life and it just doesn’t seem
possible. This issue of the Bulletin
marks such an occasion. Harry Rigby
has produced the Bulletin in its entirety
for 24 years – almost 150 issues – and
this is his last.
First, words cannot express a big enough
‘thank-you’ to Harry for such a wonderful
gift to the CTA’s members. The Bulletin is the glue that binds the Associa-
tion together. With Harry’s hand steadily on the tiller it has grown and
flourished, developing from a black and white newsletter into a full-colour
magazine. That has all been entirely Harry’s achievement. He has deliv-
ered it on-time, six times a year for 24 years, never missing a publication
date. From and on behalf of all of the members, thank-you Harry.
Harry announced his intention to retire in the Bulletin more than six
years ago and invited volunteers to step forward to take over the role.
Since then, repeated appeals in the Bulletin itself, at AGMs, in person-
al conversations and correspondence have brought very little re-
sponse. We always thought Harry would be irreplaceable and so it has
turned out to be. There clearly is only one Harry Rigby! Fortunately,
though, people have stepped forward to take on parts of the monu-
mental task and the next issue of the Bulletin will be the first to be
compiled by our new production team. Welcome and huge thanks, to
Richard Hagon – Association news and business editor, to Elain
Harwood – features editor, to David Simpson – Newsreel editor and to
Giles Woodforde – production editor. No-one has volunteered with the
skills or time to take on the layout and type-setting so we have
appointed our ever-reliable, friendly printers, Ludo Press, to take on
that role. To finance that additional cost without drawing further on
the Association’s severely stretched finances, we have taken the
difficult decision to reduce the publication frequency from six issues a
year to four. The saved costs of printing and distributing two issues (it
now costs more to mail out the Bulletin than it does to print it) will
cover the additional production cost for the remaining four.
Keep your contributions coming! The email address for submissions of
all sorts, be they articles, photographs, news, letters, announcements or
whatever will remain bulletin@cta-uk.org. Copy deadlines will be brought
forward a bit to allow the time needed by Ludo to put each issue
together and also in the early days for the team to work out how they
interact as a seamless unit. Bear with them and remember that they are
all volunteers and have very large shoes indeed somehow to fill.
Happy retirement Harry! Hopefully you might still cycle past the odd
cinema building and stop to take a photograph for us to enjoy! And
thank-you again.

David Trevor-Jones

The

Projected Picture Trust

The Projected Picture Trust exists to locate and preserve projectors and
related film equipment, both professional and domestic. Since 1978
enthusiastic volunteers have been happy to help restore these items

and so preserve .
The Trust provides help and assistance to non-commercial community

cinemas and museums exhibiting film related artefacts.
The Museum of Cinema Technology has perhaps the largest collection of
all types of film equipment in the UK. The Data Archive holds over 3,000
items including press cuttings, manuals and film related technical docu-
ments. We are presently looking to strengthen our management team…

PLEASE CONTACT US IF YOU ARE ABLE TO HELP
or if you would like to become a member only.

The history of London’s West End cinemas dates back more
than one hundred years. This book details all of them, in
chronological order, totalling well over one hundred, from
1906 up to 2013. The best of the West End’s cinemas were
outfitted to a very high standard to match their role as show-
cases for new films, hosting press shows and premières, as
well as being a magnet for film enthusiasts anxious to see
films on exclusive première runs. Even now, when films are
available everywhere at the same time, the West End’s cine-
mas are a vibrant attraction to visitors from all over the world
as well as for Londoners having a night on the town. There are
interior views as well as exteriors of most of the cinemas and
over 50 illustrations are in full colour, together with appendi-
ces of club cinemas and theatres used as temporary cinemas.

https://tinyurl.com/nott-lost
https://tinyurl.com/man-cinemas
https://tinyurl.com/col-odeon
http://cinematreasures.org/theaters/17575
https://tinyurl.com/st-barbe-museum
https://tinyurl.com/kent-lost
www.wonderlandbirmingham.co.uk
https://qft.vhx.tv/videos/the-uncle-jack
https://qft.vhx.tv/videos/the-uncle-jack
https://empirewurlitzer.co.uk
https://tinyurl.com/SOT-lost
https://tinyurl.com/fut-scarb
http://cinematreasures.org/theaters/1842
https://tinyurl.com/old-cinemas-brum
mailto:evecinema@talk21.com
mailto:bulletin@cta-uk.org
mailto:contact@theppt.org
www.theppt.org


During my thirty-two-year career with Air France I had the opportunity
to enjoy films in many different cinemas, from those in France where,
way back in the 1960s, you still had to tip the ouvreuse [usherette] for
showing you to your seat – you forgot at your peril! – to iconic movie
theatres such as  in Hollywood and the

in New York City. However, all this was far
removed from where my love of cinemas and films all began, in the
1950s, my Home ‘Town’, Leyton, London E10.
Until the formation of the Greater London Council in 1965, Leyton was
a Municipal Borough in the county of Essex and the borough included
Leytonstone, some of which was attached to Epping Forest. The main
‘Ciné-Thoroughfare’ was Leyton High Road with Leytonstone High
Road fulfilling the same function in that part of the area. Moving down
Leyton High Road, on the way to Walthamstow, the first cinema was
the , which changed its name to the  in 1954 before
closing for good in 1955. The , an independent, managed on
what it could get to fill its 500-odd seats but I imagine that a 1950
Cinecolor offering, Black Gold, starring Anthony Quinn attracted fewer
patrons than what have been quite a coup for it, Alias Nick Beal or The
Contact Man in the UK, starring Ray Milland, which followed this and
was lauded by the theatre as “for the first time in Leyton!”

Next came the  or  by the time I first went there
in 1954. Later in the 1950s this had the reputation of being rather a
‘flea-pit but in 1954  Cinemas had been chosen by 20th Centu-
ry-Fox, after its falling out with the Rank Organisation, as one of the
chains to take its sensational CinemaScope process pictures. I remem-
ber seeing There’s No Business Like Show Business (1954) there with
my mother and Daddy Long Legs and The River of No Return a little
later, with a school friend who is still a good friend, Peter Such – all on
what to us was seemed a breathtakingly wide screen. I also seem to
remember that before closure in 1959, its circle was not in use. Was it
unsafe? No idea – but I survived my many subsequent visits there.

About three-quarters of a mile along, in the commercial centre of
Leyton (there was a Woolworth’s!) known as the Baker’s Arms for a
local pub and alms-houses – stood the . To my young eyes, when
I knew nothing of palaces like the  in Manhattan
or the  on the Boulevard Poissonnière in Paris, this was the most
luxurious cinema I had ever seen from its imposing entrance to its
2,400 plus-seat auditorium. All part of the  circuit and memorable
for my introduction to 3-D pictures. With either my mother, father or
both I saw The Charge at Feather River, Kiss Me Kate and Hondo all
through ‘Polaroid’ glasses, for which I believe they had to pay sixpence
each – this in 1954. Did that mean that we went without ice cream at
intermission time? Another film that I found very exciting was The High
and the Mighty a CinemaScope picture with John Wayne battling to
keep a damaged airliner aloft. Could that have sown the seed of my
future career in the airline industry? See photo p5 Bulletin 56/6.
A few hundred yards further on was the , which from 1951 was
part of the  circuit taking the North-East London  release.
This was where I saw the first movie made in the ‘VistaVision’ process
promoted by Paramount Pictures – White Christmas (1954) and where
I saw my first X-feature The Brides of Dracula at the end of the decade.

Just another short distance away, where Leyton High Road met Hoe Street,
stood the 800-odd seat , another cinema with a ‘flea-pit’ reputation.
For me, the highlight of its programming was its feature film plus six
cartoons season. The cartoons were always delightful but the feature was
very often something like Where There’s a Will (1955) which the eminent
film historian David Shipman once described as a “Grade Z Comedy”.

Off the beaten track, as it were, was the  on Church and Lea
Bridge Roads. This was not quite as palatial as the  but it came a
close second and was still often called the , its original name
1928-1950. In an era when queues for a popular picture were often
very long, the  offered patrons the possibility of waiting in the
auditorium via a sort of gallery/walkway on one side of the theatre.
As for Leytonstone, with the , ,  and , these
increased picture-going possibilities enormously but, in most cases,
the six Leyton cinemas were really where it all really started for me.

The  Leyton – photo Cinema Treasures date unknown

The  Leyton c1960 – photo courtesy Ron Knee

The /  Leyton in September 2004 – photo Harry Rigby

The  Leyton in August 2007 – photo by Ken Roe


